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®EAEPAJBHOE NOCYAAPCTBEHHOE BHOIKETHOE OBPA30OBATENIBHOE YHPEXXOEHUE

BbICLLEIO OBPA3OBAHUA

«BOPOHEXCKWUW TOCYOAPCTBEHHbIA YHUBEPCUTET»

(Preoy BO «Bl'Y»)

YTBEPXOAIO

3aBegytowmi kadpegpomn
aHesnutickol ¢hunosnoauu

Llypukoea JIB

03.06.24

PABOYASA NPOrPAMMA YYEBHON OAUCUUNIINHbBI
B51.0.11 MNpakTnkym no KynbType peyeBoro obLeHns (aHrMUNCKUA A3bIK)

1. Kog n HaumeHoBaHMe HanpaBneHUA NOArOTOBKU/CNeunanbHOCTH:
45.04.02 JlnHremctuka

2. Npodmnb nogroToBKkU/cneymnanmsaums:

MexkynbTypHasa 6usHec-KOMMyHUKaUMs U nepesos

3. Keanudmkauma (cteneHb) BbiNyCKHUKA: MarncTp

4. dopma obyyeHuA: o4Has

5. Kacheapa, oTBevarowasn 3a peanusaumio AUCLUMNNMUHbI: aHIMMIACKON Mnonornm

6. CoctaButenu nporpammsbl: beicTpbix A.B., k. coun. H, gou.; Llypukosa J1.B., o.coun.H.,npod;

benkuHa E.B., npen.

7. PekomeHpoBaHa: HMC dakynbteta PI®, npotokon Ne 8 ot 01.04.2024.

8. YueOHbIN roa: 2024-2025, 2025-2026  CemecTp(bl): 1-4



9.Lllenu u 3apayum y4eO6HOM AUCLMNIIUHDI:

Llenbto u3yvyeHus OucuUMnnunHbl aBNseTca dOopMUpOBaHWE Yy CTYOEHTOB BbICOKOW MEXKYNbTYPHON
NHOSA3bIYHON KOMMYHMKaTMBHOW koMneTeHumn (B gnanasoHe C1+ / C2) B ee A3bIKOBOW, NpeaMETHON U
AeATenbHOCTHOM dopmMax C Y4YeTOM CTEPEOTUNOB MbIWMEHUSA M MNOBEAEHUS B KYNbType CTpaHbl
N3y4aemMoro A3blka.

Peanunsaumsa noctaBneHHON Lenu ocyuwlecTenaeTcA 6naro,u,ap$| peweHuno crnegyrwmnx 3agayd:

1) copmMupoBaHue ymeHusi ayaMpoBaHusi, COOTBETCTBYIOLLENO YPOBHIO MHOA3LIYHOM KOMMYHUKaTUBHOM
KomneTeHuun B amanasoHe ot C1+ go C2. (NOHMMaHMe 3MOUMOHanbHO OKpalleHHon Gecenpbl
HOCUTENEN 43blka; peydn, OTMEYEHHON WHOUBMOYanbHbIMA W  ANANEKTHbIMU OCOOEHHOCTAMM
NPOU3HOLLIEHWS; XMBOW pedn, Jaxe ecrnv B HeW OTCYTCTBYEeT 4eTkad efuHas CTpykTypa, W
nHdopmMaumst Gonblue MoApasyMEBAETCsl, HEXENU BbICKA3bIBAETCS 3KCMIIMUMTHO; MOHMMaHue
nNyGnnYHbIX BbICTYNNEHMN M 0ebGaToB MO Hay4YHO-NOMyNAPHOM TemaTuke, OOBbABMEHUN HU3KOro
KayecTBa TpaHCnaAuun);

2) copMUpoBaHME YMEHWUS YTEHUSI, COOTBETCTBYIOLLETO YPOBHIO WHOSA3bIYHOW KOMMYHUKATUBHOM
KomneTeHuun B guanasoHe ot C1+ go C2 (noHnmaHue nodon nHdopmauumn B TEKCTE (NMULWb MHOTAa
npuberas K NOMoLLM crnoBaps); NOHUMaHWE BCeX AeTanemn KOMMNO3ULMOHHO CIOXHbIX TEKCTOB, AaxXe
ecnn pedb ungetr o6 uHdopmaumu, BbIXOOSLWEN 3a paMkM MNpodeccMoHanbHbIX WMHTEPECOB;
WHTEpnpeTaumMsi NMUCbMEHHOW peyn BO Bcex ee popmax, BknoYasi abCTpakTHble, CTPYKTYPHO
CNOXHble, HENNHENHbIE, HEXY0XXECTBEHHbIE TEKCTbI);

3) dopMupoBaHME YMEHUS TOBOPEHMWS, COOTBETCTBYIOLLETO YPOBHIO MHOSA3bIYHOW KOMMYHUKATUBHOM
KomneTeHuun B ananasoHe ot C1+ go C2 (ymeHne CnoHTaHHO 1 6erno, He UCnbITbiBas CIOXHOCTEN
B noabope CrnoB BblpaXkaTb CBOW MbICIN; yMeHNE 0O0beauHATb B e4MHOE Liefnoe COCTaBHbIE YacTu
MOHOMOra, pasBuMBaTb OTAENbHbIE MOMOXEHUS W AenaTb COOTBETCTBYKOLLME BbIBOAbI, YMEHUe
npoayumpoBaTb KOMMO3ULIMOHHO-CNIOXHbIE TUMbl MOHONOra (HanpuMmep, paccyxgeHue B HENpoCTon
cuTyauumn), a Takke pearmpoBaTb afekBaTHO Ha OCTpble BOMPOCHI; yMeHue cBoboaHo un Gerno
M3bACHATBCS YMEHMe nNpuvHMMaTb Yy4acTMue B CeMMHapax, AUCKyccuax Ha obwe- un
y3KonpodeccuoHarnbHble TEMbI; BriageHusi Bcemu opMamu KOMMYHUKaUMNA (GUCKYCCUOHHBIMAU W
HEONCKYCCUOHHBIMW.

4) ¢opMUpOBaHME NEKCUYECKUX U FPaMMaTUYECKUX HaBbIKOB O(OPMIIEHUST PeYMn, COOTBETCTBYIOLLMX
YPOBHIO WHOSI3bIYHOM  KOMMYHMKaTMBHOW KOMMETEHUMM B guana3oHe ot C1+ pgo C2
( dopmMMpoBaHME NPOOBUHYTLIX HABLIKOB ODY4YalOLLMXCA B OTHOLIEHUWN NEKCUKO-rpaMmMaTUyeCcKon
CUCTEMbl MHOCTPaAHHOrO fA3blka, BKMAYasd Hanuuve obsisaTenbHONW BapuaTMBHOCTA B OTHOLLEHWUK
UCMOMb3yeMbIX JIEKCUYECKUX U rpaMMaTUYecKux eauHuy, BrageHue MpoAYyKTUBHBIMU U
HEeNpPoOOYKTUBHbIMM cnocobamn  CrioBooOpas3oBaHWd, 3HaHME  eCTECTBEHHOW KOMOMHATOPUKWM,
OrpaHVYeHNn  KOMOUHATOPUKW,  OONYCTUMbIX  JIEKCUMKO-TpaMMaTUYeCckux  TpaHcdopmauumn,
dopmanbHoro / HedopManbHOro PerMcTpoB MMCbMEHHOW peyn 1 T.4.).

10. MecTto y4ye6HOM AncumnnuHbl B cTpyktType OOIT:

Bnok B1, oba3atenbHasa YyacTb



1.

MnaHupyemble pe3ynbTaThbl

oby4yeHMA no AucuuniivHe (3HaHuS,

YMEHMUA, HaBbIKK),

COOTHECeHHble C MNIaHMpyeMbiMU pe3yfbTaTaMuM OCBOEHUSI OGpa3oBaTesibHOM MpPOrpaMmbl
(koMneTeHUMAMU) U UHOUKATOPAMU UX OOCTUKEHUS:

Kon HassaHue Koa(bl) NnamkaTop(bl) MnaHupyemble pesynbTaTbl 00y4eHns
KOMNeTeHunn

YK-4 | CnocobeH YK-4.1 | Bbibupaet Ha 3HaeT: 0ocobeHHoCTH YCTHOrO "
NPUMEHNATb WHOCTPaHHOM MMUCbMEHHOIO  MHONA3bIYHOrO 0bLleHMs B
COBPEMEHHbIE A3blKe npocdeccmoHaneHon cepe
KOMMYHUKaTMBHbI KOMMYHUKaTMBHO
€ TexHonornm, B npuemnemble YMeeT: opopMnATb MHOA3bIYHOE peveBoe
TOM 4ncne Ha cTpaTernm BblCKa3blBaHWe B COOTBETCTBUN C HOpPMaMM,
NHOCTPaHHOM(bIX akageMU4eckoro N | NpeabsaBnsieMbIMKU K pPasfMyHbiM Tunam wu
) A3blke(ax), anga npodpeccmoHanbH | BMaam npodeccmoHanbHoro ooweHns
akageMun4eckoro oro ooLeHuns
n Bnapgeet: ymeHnamu sepbansHoOro un
npodgoeccroHarnb HeBepbanbHOro MHOSI3bIYHOIO ObLLIEHNS B
HOro akagemMmnyeckon n npodeccnoHanbHom
B3anMOOENCTBUS cpepax

YK-4.5 | Brnageet 3HaeT: 0COBEHHOCTU  KOMMYHWUKaTUBHbIX
WHTErpaTUBHbLIMK | CUTyaUMA B paMKkax akageMU4eckoro wu
KOMMYHUKaTUBHbI | NTPpOdeCcCnoHanbHOro obLeHus; TpeboBaHus
MW YMEHUAMU B K YCTHOM U MUCbMEHHOW KOMMYHWKaLUN B
YCTHOW 1 AaHHbIX CUTyaLmax obLeHns
NMUCbMEHHOM
NHOSAI3bIYHON peun | YMeer: aganTupoBaTtb cTpaTternm
B CUTYyaLMsIX BepbanbHOro n HesepbanbHOro noBeAeHUs
akagemMmn4eckoro n | B COOTBETCTBUU c cuTyaumen
npodeccroHarnbH | akageMumyeckoro 1 npodeccrmoHansHoOro
oro obLLeHns obLeHuns

Bnapgeet: nHterpatMBHbIMA
KOMMYHUKaTUBHbIMW YMEHUSIMU AN
peLleHns npoceccnoHanbHbIX 3a4ady B
KOHTEKCTE akageMn4ecKoro n
npodeccroHarnbLHOro obLeHus

OrlK | CnocobeH OrlK- Bnapeet 3HaerT:

-4 co3gasaThb U 4.1 cucTemon opdorpadmnyeckyto, opdoannyeckyto,
noHMmaTb FNIMHIBUCTUYECKUX | JIEKCUYECKYID U TpaMMaTUYecKyrd HOPMb
peyeBble 3HaHWN, n3yvyaembix A3bIKOB; hoHEeTMYECKYI0
npousBeneHns BKIOYaloLLLEN B cuctemy, rpamMmmMaTn4eCcKum cTpon,
Ha n3y4yaemom cebs 3HaHne HeobxoanmbIn o6bem neKcuko-
NHOCTPaHHOM OCHOBHbIX paseonornyeckmx eavHuu,
A3blKe B YCTHOM U SBMEHNA Ha BCEX | PYHKLMOHAIbHO-CTUNUCTUYECKYIO
NMCbMEHHON YPOBHSAX A3blKa U anddepeHumnauuio n3y4yaemoro
dopmax 3aKOHOMEPHOCTEN | MHOCTPaHHOIO A3blka, (YHKLUMOHMPOBAHME
NPUMEHUTENBHO PYHKUMOHMPOBAHM | 3blKa B PasfU4HbIX  AMCKYPCUBHbIX
K 1 N3yvaemMblx YCINOBUSIX.
oduumanbHomy, A3bIKOB,

HenTpanbHOMY U YHKUMOHAnNbHbIX | YMeET: BbIOMpaTb n agekBaTHO
HeodmuanbHOM pa3HOBUOHOCTEWN ynoTpebnate  nekcuyeckMe eauHuubl B
y perncrpam A3blka 3aBUCMMOCTH oT KOHTekcTa/perncrpa;
obLweHus nopoXxaatb BbICKa3blBaHNSA no

CUHTaKCUYEeCKMM MOJEnNsIM B COOTBETCTBUMU
C  BblbpaHHOM LEeneBon  YCTaHOBKOW,




aHanm3npoBatb A3blKOBble 0COBEHHOCTH
BbICKasblBaHUN U yuntbiBatb UX NpU
peweHnn I'IpOd)eCCI/IOHaJ'IbH bIX 3a4au

Bnapgeet: BceMmu BUgamun peyesomn
AEeATEeNbHOCTM Ha U3y4aeMOM MHOCTPaHHOM
A3blke B 00beme, Heobxoanumom ans
obecrneyeHnss OCHOBHOM
npodeccrmoHanbHON SeATEeNbHOCTH

OrlK- Bnageet 3HaeT: AUCKYPCUBHbIE W  KOTHUTMBHbIE
4.2 OVCKYPCUBHBIMMN MEXaHN3Mbl BOCMPUATUSE U MOPOXOEHMUS
cnocobamu CBA3HOM peyun; OCODBEHHOCTM pPEerncTpos
nopoXaeHus peun
CTPYKTYPHO
3aBEepLUEHHbIX YMeeT: MpPUMEHATb  OUCKYPCUBHbIE U
YCTHbIX W/nUnu KOTHUTUBHbLIE CTpaTerMm Ans BOCMPUATUA,
NMUCbMEHHbIX 06paboTkm " nopoXaeHns  TeKCTOB
TEKCTOB B pasnn4yHbIX TUMOB; pacno3HaBaTb PErucTpbl
COOTBETCTBUM C obweHus; ncnonb3oBaTb perncTpsbl
A3bIKOBOW HOpPMON, | obLieHns  coobpasHO  KOMMYHWKaTUBHOM
nparmMatmyeckumn | cutyaumm
"
COLUMOKYNbTYpHbIM | BrniageeT: npuemamun acpekTuBHOro
1 napamMmeTpammu peyveBoro obLWweHns B pas3nnyHbIX
KOMMYHUKaLUn B KOMMYHMKaTUBHbIX cchepax B MMCbMEHHON U
odmumnanbHoMm, YyCTHON hopmax; BCEMMU permcTpamm
HenTpanbLHOM U o0LEeHns: odULManbHbIM,
HeodMLManbHOM HeodMuMarnbHbIM, HENTPaNbHbIM
perncrpax
obLeHns
OrlK | CnocobeH OrK- YuutbiBaet 3HaeT: OCHOBHblE MOJIOXEHUS  Teopun
-5 OCYLLECTBNATb 5.1 B3aMMOCBS3b U MEXKYNbTYPHOWN KOMMYHUKaLnW;
MEXbSA3bIKOBOE U B3aMMOBNUSHNE MEXaHN3MbI dopMMpOBaHUS yepT
MEXKYIbTYpHOE NUHIBUCTUYECKNX | BTOPUYHOM SI3bIKOBOM JIMYHOCTU; CNOCOObI
B3anmMoencreme 7 COBEPLUEHCTBOBAHUA MNEPBUYHON SA3bIKOBOW
C HocuTENnAMMU 3KCTPASIMHIBUCTMY | JINYHOCTY; HOPMBbI " npasuna
N3y4yaemoro €CKMX (hakTopoB MEXKYNbTYPHON KOMMYHUKAUUKW, TMPUHLMI
A3blka B MEXKYNbTYPHON KyTNbTYpPHOIo pensiTuBuama
COOTBETCTBUM C KOMMYHUKaLMnN 1
npasuiamu un Bnageet YMeeT: NpuMeHATb B NpodheCccrMoHanbHON

TpagmMumMsMm
MEXKYNbTYPHOIo
npodeccnoHanb
Horo obLeHus,
npasunamm
peyeBoro
obLlleHns B
NHOSA3BIYHOM
counyme

CUCTEMOW 3HAHUN
O LIEHHOCTSX U
npeacTaBneHnsx,
NpUCYLLNX
KynbTypam CTpaH
n3yyaembix
MHOCTpPaHHbIX
A3bIKOB, 00
OCHOBHbIX
pasnnunax
KOHLenTyarnsHom n
A3bIKOBOW KapTWH
Mupa HocuTenemn
pyccKoro n
n3yyaembix
A3bIKOB

OEeATENIbHOCTN 3HaHMA O pas3nnyndax B
A3bIKOBbIX W MOHATUMHbIX KapTuHax Mupa
MeXxay poaHbIM U MHOCTPAHHbIM A3blKaMU, a
TakKXXe 3HaHUA O CITOXKUBLUNXCA KOHBEHUUAX

MEXKYIbTYPHOM KOMMYHMKaLnn B
Pa3fMYHbIX  CUTyauusiX  MEXKYNbTYPHbIX
obmeHoB

Bnapeer: HaBbIKaMu OCYLLECTBIEHNS

KOMMYH/KALUMN B YCTHOW W MNUCbMEHHOM
dopmMe Ha pyccKOM U MHOCTPaAHHOM Si3blKax
AN pelleHus 3agay B TUMNOBbIX CUTyauuMsix
MEXIMTUYHOCTHOIO " MEXKYIbTYPHOro
B3aMMOENCTBMS C  YYETOM  KyNbTYpHO
3aKpenuBLUUXCSH pasnuuMi B ObITytoLMX
[AVCKYPCUBHbIX KOHBEHLMSIX n




KOHUeNnTyalnbHbIX KAPpTUHaxX Mupa

OnK- Cobniopaet 3HaeT: TUMbI, BUAbI " dopMbl
5.2 COLMOKYNbTYPHbIE | MEXKYNbTYPHOM KOMMYHMKauuW; Hambonee
N aTU4eckme 3Ha4MMble mMogenu MEXKYIbTYPHOM
HOPMblI KOMMYHUKaLmm n ee BaXKHeuLwwne
nosegeHuns, cogepxaternbHble " CTPYKTYpPHbIE
NpUHATbIE B KOMMOHEHT, TUNUYHbIE cueHapum
NHOSA3bIYHOM B3aMMOLENCTBUS y4aCTHUKOB
counyme, n MEXKYNbTYPHON KOMMYHUKALUKN; 3TUKETHbIE
agekBaTHoO dopMyrnbl, MpUHATbBIE B YCTHOM W
peanunayet NMUCbMEHHOM MEXbA3bIKOBOM 7
CobBCTBEHHbIE MEXKYTNbTYPHOM KOMMYHMKaLNN
uenm
B3auMMOEeNCTBUS, | YMeeT: afekBaTHO  maeHTuduumposaTtb
yumTbIBas NIMHIBOKYNbTYPHYKO  cneunduky  peveBomn
LEeHHOCTU U OEeATENbHOCTN YYACTHUKOB MEXKYSbTYPHOro
npeacraBneHns, B3aMMOOENCTBMUSA; BbICTpanBaTb B YCTHOM U
npucyLime NMMCbMEHHON opMax MEeXSTMYHOCTHoe U
KynbType MEXrpyrnnoBoe B3anMoaencTene coobpasHo
N3y4aemoro A3blka | CNOXUBLUMMCS B MHOSA3BbIYHOM  couMyMe
npaBunam N KOHBEHLUMAM  peyeBOro
noseaeHns
Bnapeer: HaBblKaMu peanunsaumm
COOCTBEHHbIX  Lenen B3aMOAENCTBUA,
yuuTblBad LEHHOCTM W nNpeacTaBneHus,
npucyLLme KynbType nsy4aemMoro s3blka
OTlK- Bnapeet 3HaeT: KOHBEHUWW, CrnoXuslunecss B
5.3 KOHBEHLMSMN LLIMPOKOM cnekTpe cuTyaummn
peveBoro WHCTUTYLMOHaNbHOro n 6bIToBOro obLueHus,
obLeHns B BO3HUKAKOLWUX Mexay KOMMYHMKaHTamu B
NHOSI3bIYHOM KOHTEKCTE MEXKYNbTYPHOro gnanora
coumyme,
npasunamm un
TpaguumsamMm YMeeT: yunTbiBaTb CAOXUBLUMECH KYNbTYPHO
MEXKYNbTYPHOro n | 0BycrnoBneHHble KOHBEHUUN BepbanbHOro u
npodgeccmoHanbH | HeBepbanbHOro  obWeHnd, a  Takxke
oro obuieHuns ¢ KOPPEKTHO MCMNONb30BaTb HOPMbl 3TUKETA B
HoCUTENSMN CUTYaLMAX MEXKYNbTYPHOro anasora
n3y4yaemMoro s3blka
Bnageet: HeobxoaMMbIMW  KOHBEHLMAMM
peyeBoro obLieHns B MHOA3bIMHOM counyme
B YCTHOW M  NUCbMEHHOW  hopmax;
cTpaTerMsMm  NpeogoneHns  KynbTypPHbIX
CTepeoTnnoB B obwem n
npodeccmoHanbHOM NHOSA3bIYHOM 0OLLEHNI
MK-3 | ObecneuynBaeT MK-3.1 | Bnageet 3HaerT: pa3HoobpasHble OUCKYPCUBHbIE
MEXbsI3bIKOBOE U OCHOBHbIMU cnocobbl  peanu3aumm  KOMMYHUKaTUBHbIX
MEXKYIbTYpHOE OVNCKYPCUBHBIMMN Lernen BbiCKasblBaHWS; pedeBble KOHBEHLMM,
B3aMmogencrTeune cnocobamu 3aKpenmBLUMECA B POOAHON WM WHOSA3LIYHON
B YCTHOMN U peanusauumu KynbTypax B pasnunyHbIx cdepax obLieHns
NMMCbMEHHOWN KOMMYHUKATUBHLIX | YMeeT: OCYyLLEeCTBNATb otbop "
dopmax B uenen ncnonb3oBaTb onTMMarnbHble
oduumanbHon, BbICKa3blBaHNSA Ha | AUCKYPCUBHbIE cnocobbl peanusaumm
HeoumumansHoN POOHOM M KOMMYHWKaTMBHbIX Lienen BbicKkasblBaHWs B




7

obLeHus

npodeccunoHanb
Hol cdepax

WHOCTPaHHOM onope Ha TEeKyWUN KOMMYHUKATUBHbIV

A3blke KOHTEKCT M B 3aBUCUMOCTU OT cdepbl

NPUMEHNTENBHO K | 00LWeHns; yunTbiBaTh CNnoXuBLUMECS

0COBEHHOCTAM KyNnbTYypHO  OOYCNOBMEHHblIE  KOHBEHLMM

TekyLiero BepbanbHoro 1 HeesepbanbHOro obLueHus, a

KOMMYHUKATMBHOI | TaKKe KOPPEKTHO MCnosib3oBaTb HOPMbI

O KOHTEeKCTa Ans aTMKeTa B CUTyauusix MEXKYNbTypHOro

pelieHnsa obwux n | ananora

npodgpeccmoHaneH | Bnageet: agekBaTHbIM  MCNOSIb30BaHMEM

bIX 3agau A3bIKOBbIX CPEACTB B COOTBETCTBUM C
KOMMYHUKaTUBHbIM KOHTEKCTOM; OCHOBHbIMU
cnocobamu  BbIpaXeHUst CeMaHTU4eCKUX,
CTPYKTYPHbIX n KOMMYHUKaTUBHbIX
ocobeHHocTemn peanuayemoro
BblCKa3blBaHWsi HA WHOCTPAHHOM  A3bIKe;
npuemamm ahheKTUBHOIo peyeBoro
obueHnss B npouecce BbICTYNNEHUS U
BedeHus Oecefbl B pasfnuyHbIX cdepax
KOMMYHUKaLUnu: coumanbHo-6bITOBON,
Hay4HO- NpakTU4eCcKon, odmumansHo-
aenoBown, NpodeccrnoHanbHON

MK-3.2 | Bnageet 3HaeT: 0COBEHHOCTU OCHOBHbLIX PErNCTPOB

0cobeHHOCTAMMU obweHns B obwen n npodeccuoHanbHOM

odouLmManbHoro, cchepax obLieHns

HENTpanbLHOro n YMeeT: pacnosHaBaTb Peructpbl o0LeHus;

HeoduMLManbHOro | NCNonb30BaThb perncTpbl obLeHns

perncTpos co00pa3HO  TeKywenh  KOMMYHUKaTMBHOM

obLeHus Ha cuTyauum

pPOAHOM n Bnapeer: HaBblKamMu ocopmneHns

WHOCTPaHHOM NMMCbMEHHOWN M YCTHOW peyn B COOTBETCTBUM

A3blke B YCTHOM M | C  BblOpaHHbIM  peructpoMm  obLieHus;

NUCbMEHHOM HaBblKaMu nepexksyeHns mMexay

KOMMYHMKaLun B perncTpamm ooLweHns

obuen u

npodeccmoHarbH

on cepax

obLeHus

12. O6bem aMcuMnIINHbI B 3a4eTHbIX eanHuuax/vyac. — 25 3ET (7 (1 cem), 7 (2 cem), 6 (3 cem), 5 (4

cem)) / 828 vacos..

dopma NPoMeXxyToOHHOMN aTTecTauun. ak3ameH (1-4 cemecmpenl, Kypcosasi paboma (2 cem)

13. TpyaoeMKoCTb MO BuAam y4ebHomn paboTbl

TpyaoemMKoCTb
Bug yue6Hoit paBoTh Bcero lNo cemecTpam
1 cemecTp 2 cemecTp | 3 cemecTp 4 cemecTp
AyAWUTOpPHbIE 3aHATUA 418 128 128 96 66

B TOM 4yucne: nekunn

npakTuyeckme 418 128 128 96 66




nabopaTopHble
CamocTosTenbHas pa6oTa 338 88 88 84 88
B TOM uucre: 36 36
KypcoBasi pa6oTa
dopma NPoMeXXyToYHOMN 144
aTTecTauum 36 36 36 36
3Kk3ameH — 36 yac.
Wroro: 900 252 252 216 180

13.1. Conepxanue AUCIUTIIAHBI

n/ Peanusauus pasgena
n Haumerosaky ONCUUNANHBI C
e pasgena CopepxaHue pasgena AUCUUNInHbI o
AMCLANMMH MOMOLLbIO OHMaMH-
Kypca, QYMK
MpakTnyeckune 3aHATUSA
— rnarofnbHble BpemMeHa https://edu.vsu.ru/
— pasnuyHble BUAbl NPUAATOYHbLIX NPEANOXEHUI course/view.php?
— apTuKIu id=5423
— MopgarnbHble rnarosbl
— repyHanm n MHPUHNTUBBI
lpammaTtvka | — YCNOBHOE HaKIOHEeHWe
1 (Usg of — MHTeHcumMKaTopbl 1 MOANKMKATOPLI
English) — B3NIMncuc n 3ameHa
1-2 ceMecCTpbl | — NpsAMasi U KOCBEHHas peyb
— ucyMUcnsemble U HencdUcnsemble CyLeCcTBUTENbHbIE
— WHBEpCcuM
— CTpajaTenbHbIv 3anor
— npu4acTHble 060poThI
2 TemaTuyeckoe HamnonHeHne Kypca: https://edu.vsu.ru/
'oBOpeHMe. course/view.php?
Owanornyecka | — 3goposbii 06pa3 xu3Hu. CnopT. MeguumHckme | id=5423
an TexHonorun. MNMporpecc B MeguuuHe.
MoOHofornyeck | — CTtepeoTunsl. CrtepeoTunHoe MbILLUSIEHME.
ast oopMmbl. Bocnpuatne [OENCTBUTENBbHOCTM CKBO3b MNPU3MY
1-4 KyNbTYPHbIX CTepeoTurnoB. CtepeoTunsl B
ceMecTpbl MEXKYITbTYPHOM B3aUMOLENCTBUN.

Be3onacHocTb xn3HegeAaTenbHOCTU. EcTecTBeHHbIe
N TEXHOTEHHbIE YrPO3bl.

Mwudonorndyeckoe wMbliwneHne. [lapoHopmanbHbie
cobbiTnsi. CBEpPECTBECTBEHHOE B XXN3HW NIOOEN.
Typuam. Okonornveckmn TypuaMm. CoBpEMEHHbIE
TpeHAabl B TYpUCTUYECKOM BU3Hece.

CoBpeMeHHble 1 TpaguUUoHHbIE POPMbI UCKYCCTBA.
TBOpYECKM NOTEHLMAN JIMYHOCTH.

O0LecTBO Kak  AuHamMuyeckas coumanbHas
cTpykTypa. CoumanbHble TpeHabl. CeMbs Kak syenka
obulecTBa.

A3bIK. MpoucxoxgeHve A3blKa. AsbikoBas

3BOMOLUMNSA. F3bIKOBOE CO3HaHME W CTepeoTumbl.
OBnageHune A3bIKOM.
Okpyxatowasa cpefa. Yrposbl OKpyXawLllen cpegbl.
OxpaHa oOkpyxatowen cpegbl. Jkonornyeckoe
CO3HaHWe NMUYHOCTMU.
3BOMOLUMNSA M BaApUaAaTUBHOCTb CEMENHBIX OTHOLLEHWUH.




Mpobnema nokoneHun. CTONKHOBEHME LIEHHOCTHbIX
OPWEHTUPOB NpeacTaBmTeNen pasHbIX NOKONEHNNA.

- busHec B coBpemMeHHOM Mupe. Peknama u
MapKeTUHr. MapKeTUHIroBLle CTpaTeruu.

— 3akKkoH. KOpugudeckas OTBETCTBEHHOCTb.
HapyweHue 3aKoHa. lMpaBocyave "
NeHnTeHUnapHasa cuctema.

-~ PasBneyeHne B XW3HNU COBPEMEHHOIO YeNoBeEKa.
NHaycTpus passneyerui. LLoy-6unsHec

— ['mobanbHble BbI30BbI COBPEMEHHOCTU. BOEHHbIE,
3KOHOMUYECKME, IKOIOrn4ecKmne.

- CMW. BospgenctBue CMW Ha oOllecTtBeHHoe
MHeHune. Osontouna CMA.

OcHOBHbIe BUAbI KOMMYHUKATUBHbBIX CUTYaLUNA:

— Bblpa)X€HNEe MHEHMS

- cornacue n Hecornacue, coobLeHne
OONONHUTENbHOW MHpopMaL K

— [OEMOHCTPMPOBaHNE 3aUHTEPECOBAHHOCTU

— guckyccus

— obcyxaeHue 3a KpyribiM CTOSIOM

— pebatbl

YTteHne
1-4
CeMecTpbl

TemaTndeckoe HanosiHeHne Kypca:

- 3popoBbin  006pa3 xku3Hu. Cnopt. MeanuunHckne
TexHonoruu. Mporpecc B MeguuuHe.

— CTtepeoTunsi. CtepeoTunHoe MbILLUSIEHME.
BocnpusitTne [OencTBUTENBHOCTM CKBO3b  NPU3MY
KyNbTYPHbIX CTEepeoTUnoB. CrtepeoTunsl B

MEXKYITbTYPHOM B3aUMOLENCTBUN.

— besonacHoCTb Xu3HegeAaTenbHOCTU. EcTecTBeHHble
N TEXHOrEeHHbIE Yrpo3bl.

- Mwudonornyeckoe MbliwneHue. [MapoHopmarbHble
cobbiTns. CBEPECTBECTBEHHOE B XXU3HU NIOOEN.

— Typusm. 3konornyecknin Typuam. CoBpeMeHHble
TpeHabl B Typuctu4eckom bumsHece.

— CoBpeMeHHble 1 TpaauUMOHHbIE hOPMbI MCKYCCTBA.
TBOpYeCKMi NoTeHLMan NUYHOCTH.

— OO0LwecTBO Kak  AuMHaMuyeckas coumnanbHas
cTpyktypa. CoumnanbHble TpeHdbl. Cembsl Kak suerika
obLecTBa.

- HAsbIk. MpovcxoxaeHne A3blKa. AsbikoBas
3BONIOLMSA. F3LIKOBOE CO3HaHWE U CTepeoTUnsbl.
OBnageHune A3bIKOM.

- Okpyxatowasa cpefa. Yrposbl OKpyXKawLlen cpegbl.
OxpaHa oOKpyxawwen cpegbl. IKONornyeckoe
CO3HaHMEe NUYHOCTW.

- OBONOLMSA N BapUaTUBHOCTb CEMENHBIX OTHOLLEHWA.
Mpobnema nokoneHun. CTONKHOBEHME LIEHHOCTHbIX
OPWEHTUPOB NpeacTaBuTeENen pasHbIX NOKONEHNNA.

- bwusHec B coBpemMeHHOM Mupe. Peknama wn
MapKeTUHr. MapKkeTUHIroBble cTpaTermu.

— 3akoH. KOpunguyeckas OTBETCTBEHHOCTb.
HapyLweHne 3aKoHa. lMpaBocygue "
neHuTeHUnapHasa cuctema.

— PasBrneyeHne B XW3HW COBPEMEHHOro YenoBeKa.
NHoycTtpus passnevennn. Loy-6usHec

— [nobanbHble BbI30BbI COBPEMEHHOCTU: BOEHHbIE,
3KOHOMUYECKMNE, IKONTOrMyeckue.

https://edu.vsu.ru/
course/view.php?
id=5423




- CMW. BospgenctBue CMW Ha oOllecTtBeHHoe
MHeHue. dsosnouma CMI.
®dopmbl paboThl N0 Pa3BUTUIO YMEHUS YTEHUS:

— TpeHupoBKa pPasfMYHbIX BUOOB YTEHUSI TEKCTOB -
NPOCMOTPOBOE, MOWCKOBOE, [JeTanbHOEe U UX
ncnonb3oBaHMe  And  BbINOMHEHUSI  TECTOBbIX
3aaHnn

— AHHOTMpOBaHWe n pedrepupoBaHne TEKCTOB

— KoHuenTtyanbHbIN, CTUITUCTUYECKNI [
TNIMHIBOKYNbTYPOJIOrMYECKUN aHanus TEeKCcToB
Pa3fIMYHbIX XXaHPOB.

- WHouBugyanbHoe UTeHue, WHAOMBUAYalbHble U
rpynnoBble npeseHTauMmM aHanmsa XyaoXKeCTBEeHHbIX
M MO3TUYECKNX TEKCTOB.

- Paborta c ayTEHTUYHbIMK aHrMoA3bIYHBIMU
ny6nmuncTnyeckumm, XYOOXeCTBEHHbIMN,
Hay4YHbIMW, NO3TUYECKMMWN TEKCTAMM.

AyaunpoBaHue
1-4 cemecTpbl

TemaTtunyeckoe HamnonHeHne Kypca:

- 3popoBbli  0bpa3 xm3Hun. CropT. MeaguumHckne
TexHonoruu. MNMporpecc B MeanuuHe.

— CTtepeoTunbi. CtepeoTunHoe MbILLIEHNE.
Bocnpuatvne AOencTBUTENbHOCTUM CKBO3b NPU3MY
KyNbTYPHbIX CTEepeoTUnoB. CrtepeoTunl B

MEXKYJTbTYPHOM B3aUMOLENCTBUN.

— bBbesonacHocTb XusHegesaTenbHOCTU. EcTecTBeHHble
N TEXHOTEHHbIE Yrpo3bl.

- Mwnudonornyeckoe MblwneHve. [lapoHopMarnbHble
cobbiTnsi. CBEpECTBECTBEHHOE B XXN3HU NIOOEN.

— Typuam. 3konornveckun TypusM. CoBpeMeEHHble
TpeHabl B TypucTu4eckom busHece.

— CoBpeMeHHble U TpaaMUMOHHbIE )OPMbl MCKYCCTBA.
TBOpYeCKMIA NOTEHLMAN NTIUYHOCTN.

— O6buwecTBO Kak  OuHamumyeckas coumanbHas
cTpyktypa. CoumnanbHble TpeHdbl. Cembs Kak suerika
obLecTBa.

- HAsbIk. MpovcxoxaeHne A3blKa. AsbikoBas
aBonouMsa. FA3blKOBOE CO3HaHWE W CTepeoTunbl.
OBnageHune A3bIKOM.

- Okpyxatwowasa cpefa. Yrposbl OKpyxawLlen cpeabl.
OxpaHa okpyxatowen cpegbl. JKonornyeckoe
CO3HaHWe NMUYHOCTN.

— OBONOLUMSA N BapUaTUBHOCTb CEMENHbBIX OTHOLLEHWIA.
Mpob6nema nokoneHun. CTONKHOBEHNE LIEHHOCTHbIX
OPWEHTUPOB NpeacTaBuTeNen pasHbIX NOKONEHNNA.

- BbusHec B coBpemeHHOM Mupe. Peknama u
MapKeTUHr. MapkeTUHroBble cTpaTernu.

— 3akoH. KOpunguyeckas OTBETCTBEHHOCTb.
HapyLweHne 3aKoHa. MpaBocygue "
neHMTeHUnapHasa cuctema.

-~ PasBneyeHne B XM3HM COBPEMEHHOIO YenoBeka.
NHaycTpus pasenedennn. LLoy-6usHec

— [nobanbHble BbI30OBbI COBPEMEHHOCTU: BOEHHbIE,
3KOHOMUYECKMNE, SKOIOrmyeckue.

- CMWN. BosgenctBue CMW Ha obllecTBeHHoe
MHeHune. Osontouna CMA.

dopmbl paboThl C aygnoTEKCTaMu:

https://edu.vsu.ru/
course/view.php?
id=5423




— AygupoBaHue aYTEHTUYHbIX TEKCTOB,
OTNNYaKLWMXCA pa3HOOOpa3MeM pedveBLIX XaHPOB,
KOMMYHWKAQTUBHOMO W  CUTYaTMBHOIO KOHTEKCTa,
coumanbHO-CUTYaTUBHBIX POrierd  FoBOPSALMX, WX
aKLEHTOB N 0COBEHHOCTEN MPON3HOLLEHUS.

— TpeHupoBKka  BbIMNOMHEHUST  PA3MWYHbIX  TUMNOB
3agaHnn — multiple choice, multiple matching,
sentence completion etc.

https://edu.vsu.ru/
O6cyxaeHne rnobarnbHbix NpobrieM coBpeMeHHOCTU Ha | course/view.php?
OCHOBe BM3yamnbHbIX (cTatel n3 nedatHbix CMW) u | id=5423

ayamo-BuayarnbHbIX (HOBOCTHbIX BbIMYyCKOB) CTMMYIIOB.
MpumepHasa TemaTuka OWCKYCCWUWA: CTPYKTypa, PyHKUUn

B?éﬁ?r':zfc OCHOBHbIX MeXayHapoaHbix opraHusauun (OOH, HATO
5 affairs) n T.4.), TEPPOPU3M, OpYXME MaCCOBOr0 MOPaXeHUs,
1-4 BOOpPYXXEHHbIEe KOHCONUKTBI, Murpaums, PbIHOK
NPUPOAHbLIX PEecypcoB, AEMOKpPATUA B COBPEMEHHbIX
cemecTpbl
obuiecTBax, npobnemsl 3[paBOOXpaHEHUS n
obpa3oBaHus, NPoLLeCChl MeXAYHAPOAHON NHTerpaunm un
rnobanu3aumm, UHAHCOBO-3KOHOMUYECKME NOTPACEHMUS
nT.Aa.
PaGota <c 43blKOoBbIM M peyeBbiM  MmaTepuanom | https://edu.vsu.ru/
B XygoxecTBeHHbIX 6putaHcknx dunomos (“About a Boy”, | course/view.php?
MﬂeO'Kpr “ B H ” 1] il “ H Tk HpN -
(British Films) Sliding Doors”, “One Day”, “Notting Hill’) ansa |id=5423
6 1-4 COBEPLUEHCTBOBAHNA  YMEHUSI  BOCMPUATUS  XKUBOW
CeMECTpbI AYyTEHTUYHON peun n yrnyobneHus CoLMO-KYNbTYPHbIX

3HaHUN.

13.2. Tembl (paspenbl) AUCUUNIIUHBI U BUAbI 3aHATUN

Ne Buabl 3aHATUIA (4acoB)
HanmeHoBaHMe TeMmbl ~
n/ Jlekum | MpakTnyeckn | JNlabopatopHbl {CamocTosiTensHa
(pasgena) gucumMninHbl Bcero
n 7 e e s paboTta
pammaTuka
1 (Use of English) 2 52 124
> "oBopeHue. [Ananornyeckas 40 50 90
M MOHornornyeckas hopmsil.
3 | YteHwne 42 50 92
4 | AyanposaHue 40 50 90
5 | Bugeo-kypc (Current affairs) 112 50 162
6 | Bugeo-kypc (British Films) 112 50 162
KypcoBas paboTa 36 36
Wtoro: 418 338 756

14. MeTogmnyeckume ykazaHus ans obyyvarowmxcsi No 0CBOEHUIO AUCLUMNIIVNHDI
Obuwue ykaszaHus:

AvcumMnnnHa cynTaeTcss OCBOEHHOW, ecnv oby4varolmMcst B MOMHOM obbeme Obinia BbIMOMHEHa
TPYAOEMKOCTb Yy4YebHOM Harpysku, Bkrovawwas B ceba Bce Buabl Y4ebHOW OeATenbHOCTW,
npeayCcMOTpPEHHbIE Y4eOHbIM NaHoM (ayauTOPHYIO 1 CAMOCTOATENbHYIO paboTy, B TOM YMCne KypCcOBYHO
paboTy B cemecTpe 2)).

— AyauTtopHas paboTa npepgnonaraet MNOCELlEHWE 3aHATUA W BbINONMHEHWE 3adaHui, OaHHbIX
npenogasatenem. B cnyyae nponycka naGopaToOpHOro 3aHATMS MO KakMM-NMGO npuYMHam




obyyatoLmiica 06s53aH CamMoCTOATENBHO BbIMONHUTL COOTBETCTBYOLLEE 3adaHne nog KOHTPOreM
npenogaBaTens BO BpeMS MHONBUAYaAlNbHbIX KOHCYNbTauuii npenogaBaTens.

— 3agaHus ons caMoCTOSATENbHON paboThl BbIMOMHATCA 00y4YalolMMcs B NMUCbMEHHOM Buae U
npeaocTaBnsAlTCA NpenogaBaTento AN NPOBEPKU B Havane 3aHaTus. B cnyyae HeBbINONHeEHUS
3adaHusa Ons caMOCTOSAITeNbHOM paboTbl oby4yarolminca 06s3aH OTYMTaTbCA O BbINOMHEHUU
y4eBHOI Harpysku A4St CaMoCTOoATeNbHOWM paboTbl B CPOK, YKa3aHHbIV NpernogaBaTenem.

Mpuctynaa K u3yyYyeHuto AMCLMNAMHBI, obyvatolemycs HeobXOAMMO BHMMAaTENbHO O3HAKOMMUTBLCS C
TemMaTU4eCKMM MnaHOM 3aHATUA, CMUCKOM PEeKOMEHOOBaHHOM Yy4ebHOM nuTepaTtypbl, YACHUTb
nocneaoBaTenbHOCTb BbIMONHEHUS MHOUBUAYaNbHbIX (CAMOCTOSATENbBHBIX) YY4EOHbIX 3a4aHNN.

Mpy n3ydyeHUn y4ebHoOW AMCUMNNMHBI 0coB0Oe BHUMaHWe crneayeT yAenuTb MPUOGPETEHMI0 HaBbIKOB
pelleHnsi NpodeCCnOHanbHO-OPUEHTMPOBAHHbLIX 3aday. [ns 3Toro, M3yymB MaTepuan AaHHOW TeMmbl,
HeobGxoaumMo pas3obpaTbCs B PELUEHUSIX COOTBETCTBYIOLIMX 3adad, KOTopble paccMaTpuBanucb Ha
NPaKTUYECKUX 3aHATUSAX, NpuBeAEeHbl B y4eOHO-MeToAMYeckux martepuanax, nocobusix, yyebGHukax,
ob6paTnB 0co60e BHUMAHNE HAa METOAMYECKME YKa3aHWUs MO UX PELLEHMUIO.

3aKkoHUMB M3y4vyeHne pasgena, HeobxoaMMO NPOBEPUTL YMEHWEe OTBETUTb Ha BCE BOMPOCHI NPOrpaMmbl
Kypca no 3Ton Teme (OCyLLeCTBUTbL CaMOMNPOBEPKY ).

B kauyecTBe Tekyllen atTectauuu obyyarlolmMmcs npeanaraeTcs BbiNOMHEHME MpakTUYecknx pabor,
0606LLaoLLMX NONYyYEeHHbIE 3HAHWS, YMEHWUSI U HABbLIKW.

N3yyeHne amcumnnuHbl TpebyeT cucTemaTUyeckoro, YNOpPHOro M rocneaoBaTenlbHOro HakomnieHus
3HaHWIA, YMEHUI 1 HaBbIKOB. [Mponyckn oTAeNbHbIX TEM He NMO3BONSOT rMy60OKO OCBOWUTL BECb NPeaMeT B
Llernom.

YkasaHus ro pasdenam:

— B Buageo-kypce (Current Affairs) npegycmatpmBaetca ob6wupHaa camocToaTeNnbHas W

ayautopHasa paboTa C TerneBU3MOHHBLIMW BbIMyCKaMn HOBOCTEW C Lenbio dOpMUPOBaHUA Yy
CTYAEHTOB YCTOMYMBOrO YMEHWSI BOCMPUHUMATL Ha CINyX, KPUTUYECKM OCMbICNIMBaTbL U 0606LaTh
NOSTY4YEHHY0 MHOPMALMIO.
Ocoboe BHMMaHWEe ypaensieTca MexaHuamam paboTbl C XUBOW pe4Yn, OCITOXKHEHHOM
OOBEKTUBHBIMM  TPYAHOCTAMM  BOCMPUSTUSA  (BbICOKM  TEMM, CHWKEHHbIN CTUMb  peun,
HEeKa4YeCTBEHHbIM  KaHan  TpaHCnauuW,  YNpowleHHas  apTukynsuus), npu  pabote c
XyOoXXeCTBeHHbIMU hunbMamu (1-4 cemecTpbl).

- B paspene «Reading» maTtepuanom cnyxaT COOTBETCTBYHLIME pa3aernsl 6a3oBoro yyebHuka, a
TaKXKe XypHarbHble, raseTHble CTaTby, GPOLLIOPbLI, MYTEBOAUTENN, XYAOXKECTBEHHbIE TEKCTHI.

— [pn un3yyeHnn pasgena «Speaking» 3Ha4YUTENbHOE BHUMMaHWe YAeEnseTcs TPEeHWpPOBKE B
nckycctee BegdeHus auckyccum (debating skills). B kadectBe camocTosTenbHom paboTbl
cTyaeHTaMm MOXeT 6biTb npeanoxeH cbop maTepmana u ero penpeseHtTaums Ans nposeeHus
ANCKYCCUI Mo n3yvaembim TemaM. Mpu o6cyxaeHnn BbinyCKOB TENEBU3MOHHBIX HOBOCTEN nepen,
CTyAeHTaMn CTaBWUTCA 3ajadva afekBaTHOM npeseHTauum uHdopmaumm o rnobanbHbIX
npobremax coBpeMEHHOCTH, MOCTynaroLwen n3 aHrnosabivHeix CMIA.

— [pn BbINONHEHMM KypcoBon paboTbl No AucumnnvHe nepen obydarwumcs CTaBUTCH Uenb
Nnony4YeHnss Wn MNPUMEHEHUA HayanbHbIX HaBbIKOB WccregoBaTensckon pabotel - o063opa
nutepaTypbl, ee uuTUpoBaHus, cbopa u Knaccudukaumm 3MMNUPUYECKOro mMaTtepuana u ero
aHanusa MNpUMEHUTENbHO K TeM WINW WMHbIM Hay4YHbIM nonoxeHnam. O6y4varomnca [omKeH
yMEeTb CaMOCTOSITENIbHO  HaxXOOMTb  HYXHYIO  HayyHyl UWHOPMauuio, rpamMoTHO ee
nepepabaTbiBaTb, NOKa3aTb, KAKUM NyTEM MOMNYyYEHbI T€ UMW UHbIE CBEAEHUS.



Mpy BbINONHEHUM KypcoBOK paboThl OT oby4arowmxcs Mo HanpaeneHuto nogrotoBkn 45.04.02
JIunrenctuka TpebyeTca xopollee 3HaHWe MHOCTPaHHOrO £3blka, YMEHME C MOMOLLbI0 Hay4YHOro
pyKoBOOUTENS YCTAHOBUTb CTEMNeHb W3Y4YEeHHOCTU paccMaTpuBaEeMoOro BOMpPOCa, KPUTUYECKU
NOAOWTM K aHanuady nutepaTypbl MO Teme, CNoCcOBHOCTb KnaccudumumpoBaTb 3MAUPUYECKMNE
AaHHble, OenaTtb KOppeKTHble 0600LWeHns M agekBaTHO WHTEPNpPeTMpPOBaTb BbISIBMEHHbLIE
3aKOHOMEPHOCTH.

Pabota pomkHa ObITb npoBedeHa Ha oONpedeneHHOM TeopeTUYEeCKOM YPOBHE C  y4eTOM
AOCTWXKEHU COBPEMEHHOIO OTEYEeCTBEHHOro W 3apybexHoro A3blko3HaHusA. Kpome TOro,
LEeHHOCTb paboTbl onpeaensdeTcsa BO3MOXHOCTbIO MCNOMb30BaHUS €€ pe3ynbTaToB B NpakTuke
npenogaBaHnst MHOCTPAHHOIO si3blka

Tekywaa 1 npomexyTodyHas arrectauum no OUCUMMNIIMHE  Y4YuTbIBalOT  MOCELLaeMOoCTb
oByyvaloLWmMMNCA 3aHATUMA NEKLMOHHOIO U CEMMHAPCKOro TMNoB. [pn 3TOM Nponycku 3aHATMI (B
TOM uucrne 6e3 3aJ0KYMEHTUMPOBAHHOW Haanexawmm o6pas3oM MNpUYMHBLI) He SABNASITCH
OCHOBaHMEM AnS HeJonycka K NpPoOMexXyTodHon atrtectaumu. OueHka pe3ynbTaToB TeKyLien u
NMPOMEXYTOYHOM aTTecTauui, BbicTaBndemass no 100-6annbHOM LWKane, KOppeKkTupyeTcs B
COOTBETCTBMUN CO CMeAyLWMMY nokasaTensamu:

25% nponyckoB BCeX 3aHATUI B cemecTpe — MUHyC 15 6annos;

25-50% nponyckoB Bcex 3aHATUM B ceMmecTpe — MuHyc 20 6annos;

6onee 50% nponyckoB BCEX 3aHATUI B CEMECTpe — MUHYC 25 Bannos.

lMpyM NOBTOPHOM NPOMEXYTOYHOM aTTecTaumMmM C LUenbio NUKBUauum 3a40fmKEeHHOCTU Mo
avcumnnuHe wrtpadHele Gannbl He yuuTbiBaoTcA. [lpy atom obydarowminca He MoxeT
npeTeHaoBaTb  Ha  OUEHKY  Bblle  «y[4OBNEeTBOPUTENbHO»  (MOPOroBbid  YPOBEHb
CchOpPMMPOBAHHOCTN KOMMNETEHLUNI) B Criy4ae NCMNOfb30BaHMA YeTbipexbannbHOM WKanbl.
Mcnonb3oBaHue cTygeHTamMm MOBUNbHbLIX TenegoHOB, CMapT-4acoOB W WHbIX 3NEKTPOHHbIX
YCTPOWCTB B aTTECTaLUOHHOM MpoLecce NOSIHOCTBLIO UCKIYaeTCs.

OueHka pe3ynbTaToB MPOMEXYTOYHOW aTtTecTauum no gucuunnuHe BbicTaBnseTtcsa no 100-
GannbHOW LWKane M paccynTbiBaeTcsa Kak cpegHee apudgpmMeTnyeckoe OLEHOK, MOSTyYeHHbIX Mo
BCEM acnektam (Mogynsam) npenogaBaeMon OUCUMMAWHBI B paMKax Tekywenm w/ wunu
NPOMEXYTOYHOW aTTecTauun C ee NocneayoLwmnm nepeBogom B 4-6annbHyto LwKany.
OO6yvarowmincs, nonyYmBLUNN OUEHKY Hmke 50 6annoB no ogHOMy M3 acnekToB (Moayrnen), He
MOXeT MNpeTeHOoBaTb Ha OLEHKY Bbile «YyAOBMETBOPUTENBbHO» B paMKax MPOMEXYTOYHOW
aTTecTauun.

OO6yyarowmincs, NonyyYmBLLMIA OLEHKY Hwke 50 6annoe no gBym u bonee acnektam (Moaynsm),
noryyYaeT OUEHKY «HEYLOBMNEeTBOPUTENbHO» B paMKax MPOMEXYTOYHOM aTtTectaumm wu
HanpaBnNAeTCsi Ha MNOBTOPHYK aTTecTtauuio C Uenbl NUKBMAAUMM 3aO0S/DKEHHOCTEN MO
COOTBETCTBYIOLMM acnektam (Moaynsam) ancumniunHbl. 3ag0mKEHHOCTb JIMKBUAMPYETCS TOSNbKO
B Crny4ae [OCTMKeHUs obyyarolmmMmnca noporoBoro YpoBHS CHOPMUPOBAHHOCTU KOMMETEHLUI
no BCeMm acnektam (mMogynsiM) C nocrnegylowmM BbICTABNEHWEM OLEHKM He Bbllle
«yOOBNETBOPUTENBHOY.

15. MepeyeHb OCHOBHOM U AOMONHUTENbHOW NMUTEpPaTypbl, PECYPCOB UHTEPHET, He06X0AUMBIX
AN OCBOEHUA AUCLMUMIIUHbI

a) nuTeparypa:
Ne
n/n

NcToYHMK

1 Evans, Virginia. Upstream. Advanced C1 : student's book / Virginia Evans, Lynda
Edwards, Jenny Dooley. - Newbury : Express Publishing, 2008. - 252 p.

Boictpbix A. B. News & Current Affairs [OnekTpoHHbI pecypc] : ydebHoe nocobue. Pt.
2 1/ A. B. BbicTpbix . - BopoHex : Uspatenbckun gom BI'Y, 2016. - CBoGogHbI AocTyn 13
ntpacetu BI'Y. - <URL:http://www.lib.vsu.ru/elib/texts/method/vsu/m16-233.pdf>.

3 BoicTpbix A. B. Fancy watching a film? : yue6Hoe nocobue. Pt. 2/ A. B. BbICTpbIX ;




BopoHex. roc. yH-T. - BopoHex : sgaTenbcknin gom BI'Y, 2018. — 66 c.

Beictpbix A.B. Fancy watching a film? [OnekTpoHHbIn pecypc] : yyebHoe nocobue no
paboTe ¢ XyAoXXeCTBEHHbIMW PUNbMaMn Ans CTyAeHTOB, obyyarowmxca no nporpamme
marnctpatypbl 45.04.01 - ®dunonorus, 45.04.02 - Jlunreuctuka. Pt. 3 / A. B. BbicTpbIx .—
OneKkTpoH. TekcToBble AaH. — BopoHex : Uspatenbckun gom BIY, 2020 .— 3arn. ¢
TMTyna akpaHa .— Pexum poctyna: Ons 3aperucTpupoBaHHbIX yutatenen BIY .—
TekctoBbI pann .— <URL:http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf>.

WrnaToBa E. B. NpakTnkym no KynbType peyeBoro obLeHus : y4ebHo-npakTnyeckoe
nocobue / E. B. rHaTtoBa, B. I". AnanbkoB ; pea. C.C. XpomoB. - Mockea : EBpasuicknin
OTKpbITbIA MHCTUTYT, 2010. - 280 c. - URL: http://biblioclub.ru/index.php?
page=book&id=90286

HacbipoBa, . H. AHrnuinckuin B cpegctBax MaccoBoW MHdopMaumm (Ha martepuane
aHrnoA3bIYHbIX Nepunoanyeckux magaHun)=Mass Media English (based on English Mass
Media): y4yebHoe nocobue wn npaktukym (B2-C1) : [16+] / T. H.HacbipoBa ;
Ounnomatnyeckaa akagemma  MuHUCTEpCTBA  WMHOCTPaHHbIX Aden  Poccuickon
depepaunn. — 2-e nsg., ncnp. n gon. — Mockea : KsaHtMeawna, 2021. — 218 c. : Tabn. —
Pexunm jocrtyna: no noanucke. - URL: https://biblioclub.ru/index.php?

page=book&id=686381

B)MHDOPMAaLIMOHHbIE 3NEKTPOHHO-00pa3oBaTenibHbIe pecypchbl (0huLmanbHble pecypCbl MUHTEPHET):

Ne

o

Pecypc

Kypc Ha nnatcpopme Moodle: https://edu.vsu.ru/course/view.php?id=5423

OBC «YHuBepcuteTckas 6ubnmoTeka online»

The Times www.timesonline.co.uk, www.the-times.co.uk

The Observer www.observer.co.uk

The Telegraph www.telegraph.co.uk

The Financial Times www.ft.com/.../uk

The Guardian www.guardian.co.uk

The Independent www.independent.co.uk

©lo|N|o oA wN= 2

The New York Times www.nvtimes.com

.| The Washington Times http://www.washingtontimes.com/

.| The Wall Street Journal http://europe.wsj.com/home-page

.| BBC https://www.bbc.co.uk/

.| CNN https://edition.cnn.com/

16. NepeyeHb y4eOHO-MeTOANYECKOrO 06ecneyeHms Ans CaMocToATeNIbHOM paboThbl

Ne n/n

MNCcTOYHMK

1

Boicmpeix, A. B. News & Current Affairs [OnekTpoHHbIN pecypc] : yuebHoe nocobue.
Pt. 1/ A.B. BbicTpbix ; BopoHex. roc. yH-T — BopoHex : ispgatenbckuin gom BI'Y,
2016

Beicmpeix, A. B. Fancy watching a film? : yue6Hoe nocobue . Pt. 1/ A. B. BbicTpbIX .—
BopoHex : N3gaTtenbckun gom BI'Y, 2016 .— 39 c.

Boicmpeix, A. B. Fancy watching a film? : yue6Hoe nocobue . Pt. 2/ A. B. BbicTpbix .—
BopoHex : N3gatenbckun gom BI'Y, 2018 .— 66 c.

BbicTpbix, AHapen Bnagumuposud. Fancy watching a film? [OnekTpoHHbIn pecypc] :
yuyebHoe nocobue no paboTe ¢ XyaoKeCTBEHHbIMU hunbMamMu Anst CTYAEHTOB,
obyyvatowwmxcsa no nporpamme marnctpatypbl 45.04.01 - dunonorus, 45.04.02 -
JInnreuctuka. Pt. 3/ A. B. BbICTpbIX .— 3OneKTpoH. TeKCTOBble AaH. — BopoHex :
UspaTtenockuin gom BI'Y, 2020 .— 3arn. ¢ TuTyna akpaHa .— Pexum goctyna: ans
3aperncTpmpoBaHHbIX yutatenen BIY .— TekcToBbIn hann .—

<URL:http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf>.



http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf
http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=4637&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=2946&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=2946&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=2946&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus
http://www.washingtontimes.com/
http://www.nytimes.com/
http://www.independent.co.uk/
http://www.guardian.co.uk/
http://www.ft.com/.../uk
http://www.telegraph.co.uk/
http://www.observer.co.uk/
http://www.timesonline.co.uk/
https://biblioclub.ru/index.php?page=book&id=686381
https://biblioclub.ru/index.php?page=book&id=686381

17. O6pa3oBaTenbHble TEXHONOMMN, UCNONb3yeMble NPU peanusaunm y4eo6HoOn AUCLMNIIVHDI,
BKNIOYas AMCTaHUNOHHbIe obpa3oBaTernbHble TexHonoruu (OT, anekTpoHHoe oby4eHue (30),
cMellaHHoe obyyeHue):

Mpn peanusauun ANCUUNINHBI UCNOMB3YHTCA ANCTAHUMOHHbIE OOpa3oBaTenbHblE TEXHOMOMMN B
4YacTn OCBOEHWsI MaTepuana, NpoBefeHUs TeKyllen aTTectauuun, Ang caMocTosiTenbHoM paboTbl Mo
AVCunnnnHe.

Ona ocBoeHua maTepuana Ha MpPaKTUY4EeCKUX  3aHATMAX — MCMONb3ylTCA  3adaHus,
npeAHasHa4vyeHHble Kak Ans UHOUBMAYANbHOMO pelleHnst 3agad, Tak U Anst KONNEKTMBHOro obcyxaeHms
cTpaTernm peLleHnst TOn UM MHOW 3adayun.

Takxke ncnonb3yeTca cnegyrowee nporpammHoe obecneyeHune:

1. HeucknountenbHble npaea Ha 10 Dr. Web Enterprise Security Suite KomnnekcHas
3awmta Dr. Web Desktop Security Suite.

2. T[lporpammHasg cuctema ans obHapyXeHNsa TEKCTOBbLIX 3aMMCTBOBaHUI B y4E€OHbIX U
Hay4HbIX paboTax AHTMNNarnaTt.BY3

3. MNporpammHoe obecneyeHne Microsoft Windows

18. MaTtepuanbHO-TEXHUYECKOEe obecnevYeHme QUCLUUMIIUHbI:

YyeOHble ayauTopum Ans npoBeAeHUNA 3aHATUA NO MHOCTPAHHOMY A3bIKY:

Ayn. 25, 25a, 26, 27, 28, 56, 57, 58, 59, 74, 81, 82, 101,102 - BO3MOXHO MCMNOSib30BaHNE NepPeHOCHOro
obopynoBaHug (HOYTOYKKN, MynNbTUMEeONa-NPOEKTOPbI, IKPaH)

MynbTuMeaunHbIe ayauTOPUN AN NPpoBeAEHUs 3aHATUN NTEKLUMOHHOTIO, CEMMHapPCKOro,
nabopaTtopHOro TUNOB, TEKYLLEero KOHTPOJIA U NPOMEXYTOYHOM aTTecTauum:

Ayn 12 - komnbtoTep Arbyte Tempo/AOC (12 wrT.) ¢ BeIxogom B VIHTepHeT, npoektop Beng MW523 (1
wT.), ckaHep Canon Canoscan LiDE 120 (5 wT.), aKpaH NpoeKUMOHHbIN (1 WT.);

Aya. 14 - npoektop Beng MW523 (1 wrT.), 3KpaH NpoeKUMOoHHbIA (1 WwT.), koMmnbioTep Asus H81m-Plus
(9 wr.) c BbIXOOOM B IHTEPHET;

Aya. 49 - komnbtoTep Lenovo Idea Centre (1 wrt.), Bbixoa B NHTEpHET, MynbTuMeauna-npoektop Epson
EB-95 (1 wr.), HacTeHHbIn 3kpaH Lumien Master Picture (1 wrt.), TeneBmnsop LCD Samsung UE-
32C6620U (1 wrt.), DVD-VHS Samsung (1 wrT.);

Aya 51 - mynbtnumegma-npoektop NEC M300X (1 wrT.)

OKpaH HacTeHHbIn ScreenMedia (1 wT.)

MK npenogasatens/monuntop Philips 223V5LSB2 (1 wrT.) ¢ BbIXOAOM B VIHTEpHET,

MK y4yeHuka Intel Core 13-2120 3.3Gz/3M/1066, DDR 2048M6, HDD 160Gb, DVD-/+R/RW/-RAM, Video,
kopnyc mini-ATX) , knaBuatypa, Mbilb, MOHUTOP 18,5 LCD' ¢ BbIxoAoM B NHTepHeT (15 wrT.)

MBI FSP APEX 600 (16 wT.)

Tenesusop Philips 32" PW (1 wT.)

Ayautopun Aans npoBeAeHUst 3aHATUMA CeMWHaApPCKoro, nabopaTopHOro TWUNOB, TeKyLLero
KOHTPOJA U NPOMEXYTOYHOM aTTecTauum

Aya. 52- DVD+VHS Philips DVP 3100 V (1 wrT.), gomawHun kuHoTeaTp Aleks DR9000 (1 wT.),
MynbTuMeama-npoektop Epson EB-X18 (1 wT.), HacTeHHbIn akpaH 180*180 (1 wrT.), Tenesusop LCD
Samsung (1 wrt.), BbIxog B HTEpHET;

Aya. 84 - nHTepakTuBHasd pocka e-Bay, moHuTop Samsung 19" LCD, komnbioTep € BbIXOOOM B
WHTepHeT: npoueccop i3, 46 , konoHkn Ginius, MynsTMMeaAMNHLIA NpoekTop inFocus, Tenesnsop LCD
Samsung, Buaeo-asoika Philips;

no:

WinPro 8 RUS Upgrd OLP NL Acdm.; 6eccpoyHas nmueHsus.
OfficeSTd 2013 RUS OLP NL Acdmc.; 6eccpoyHasi IMueH3us.

HewucknountensHble npasa Ha MO Dr.Web (aHTuBUpycHas 3awuTa).



19. OueHouYHbIe cpeacTBa ANA NPOBeAeHUsA TEKYLLEeN U NPOMEXYTOYHOM aTTecTauum

Mopsaok OUEHKM OCBOEHUSI 0by4YaroLwmmmncst yiebHoro matepuana onpeaensieTcsi CogepkaHuem

crnenylowmnx pasaenos ANCUMNIIMHBI

NPOdeCcCUOoHanbLHOro 0bLLEeHUs

YK-4.5 Bnageet
WMHTErpaTMBHbLIMU
KOMMYHUKaTUBHbLIMU
YMEHUAMMU B YCTHOW U
MMCbMEHHOW NHOSA3bIYHOMN
peyn B cUTyaumsax
aKageMU4ecKoro un
npodeccrmoHanbHoro oéLweHus

OlK-4.2 Bnapeet
ANCKYPCUBHBIMK cnocobamm
NOpPOXOEHNS CTPYKTYPHO
3aBepLUEHHbIX YCTHbIX U/nnm
NMUCbMEHHbIX TEKCTOB B
COOTBETCTBUN C A3bIKOBOM
HOPMOM, NparMaTU4eCKUMn n
COLIMOKYNbTYPHBLIMU
napameTpamMmu KOMMYHMKaLUm
B ohmumanbHomMm,
HEeNnTpanbLHOM U
HeodMUManbHOM permcTpax
obLeHns

OlK-5.3 Briapeet
KOHBEHLMSIMWN PEYEBOTO
obLeHns B MHOA3bIYHOM
couumyme, npasunamu m
TPaAOUUNAMUN MEXKYITbTYPHOrO
1 npodeccroHansHoro
o0LLLeHNs ¢ HOCUTENAMU
N3y4aemoro si3blka

HanmeHoBaHue
Komn
Ne pasgena MHankaTop(bl) AOCTUXKEHMS
eTeHL, OueHouHble cpeacTBa
n/n ANCUNNINHDI nsa(i) KoMneTeHunn
(Mopynsi)
Orl1K-4.1 BnapgeeT cuctemon
NIMHIBUCTUYECKNX 3HAHWN,
BKItoYawlLLen B cebs 3HaHme
OCHOBHbIX SIBNIEHWU Ha BCEX
OBHSIX S3blKa U
pammaTmka onk- | YP . TunoBble oopMaTHbIE TECTbI
1 : 3aKOHOMEPHOCTEMN
(Use of English) 4 CPE 1-8
hyHKUMOHMPOBaHMSA
n3y4yaeMblX A3bIKOB,
PYHKLUMOHAaMNbHbIX
pasHOBMAHOCTEN A3blKa
2 | T'oBopeHue. YK-4 | YK-4.1 Boibupaet Ha TunoBble popMaTHbIE TECTbI
Onanornyeckasa | OlK- | MHOCTpaHHOM s13bIKe (Cambridge English Language
n 4 KOMMYHWKaTUBHO Assessment) 1-8
MoHonormnyecka | OlK- | npuemnemsblie cTpaTerum
s oopMbl 5 akaZeMMYecKoro u




Ne
n/n

HanmeHoBaHune
pasgena
ONCLUUNMUHBI
(moayns)

Komn
eTeHu
na(n)

MuankaTop(bl) AOCTUXKEHMS
KoMneTeHunn

OueHouHble cpeacTea

UTteHune

Or1K-

OrlK-5.1 YuntbiBaet
B3aMMOCBS3b U
B3aUMOBNUSIHNE
TIMHIBUCTUYECKUX U
3KCTPaIMHIBUCTUYECKNX
PaKTOpPOB MEXKYIbTYPHOM
KOMMYHUKaumm 1 Bnageet
CUCTEMOW 3HAHUM O LIEHHOCTSX
N NpeacTaBrieHnsIX, MPUCYLLMX
KynbTypaMm CTpaH udy4yaemblX
WHOCTpPaHHbIX SA3bIKOB, 00
OCHOBHbIX pPasnnymsix
KOHLEeNTyasribHOM N A3bIKOBOW
KapTWUH MUpa HocuTenemn
PYyCCKOro 1 n3yvdaembix A3bIKOB
OrlK-5.2 Cobntopaet
COLIMOKYIbTYPHbIE U
3TMYECKME HOPMbI MOBEAEHNS,
NPUHATbIE B MHOSA3bIYHOM
counyme, 1 agekBaTHO
peanuayeT COBCTBEHHbIE Lienu
B3aMMOAENCTBUSA, y4MTbIBas
LEHHOCTM 1 NpeacTaBneHus,
npucyLLme KynbType
n3yyaemoro s3blka

OlK-5.3 Briapeet
KOHBEHLIMSIMW peYeBOro
00LEHNS B UHOA3BIYHOM
counyme, npasunamm u
TPagUUMNAMUN MEXKYITbTYPHOro
1 npodeCccmnoHarnbHOro
obLeHnsa ¢ HocuTensamu
n3y4yaemMoro s3blka

TunoBble popMaTHbIE TECTHI
(Cambridge English Language
Assessment) 1-8

AyaupoBaHue

MK-3

MK-3.1 BnageeTt OCHOBHbIMU
ANCKYPCUBHBIMK cnocobamm
peanusauum
KOMMYHUKaTUBHbIX Lienen
BbICKa3blBaHUS Ha POJHOM U
WHOCTPaHHOM $I3bIKe
NPUMEHUTENBHO K
0CODEHHOCTAM TeKyLLero
KOMMYHUKaTMBHOIO KOHTEKCTa
AN peweHnsa obLmx un
npodgeccrnoHanbHbIX 3agad

MK-3.2 Bnageet
0CcobeHHOCTAMM
odmumansHOro, HemTparbHOro
1 HeoUUNanNbLHOro PerncTpoB
0o0LEeHNsI HA POGHOM U

TunoBble oopMaTHbIE TECTHI
(Cambridge English Language
Assessment) 1-8




HanmeHoBaHune

Komn
Ne pasgena MuankaTop(bl) AOCTUXKEHMS
n/n ANCLMNANHBI eTenHi KoMneTeHuun Oueroele cpencTaa
(moayns) ()
WMHOCTPAHHOM 53blKe B YCTHOW
N MUCbMEHHOW KOMMYHMKaLnn
B oOLLen n
npodeccruoHanbHon ccepax
obLeHns
5 | Bugeo-kypc YK-4 | YK-4.1 Bbibupaet Ha AprymeHTaTuBHoe acce 1-4
(Current affairs) | OlK- | nHoCcTpaHHOM si3blke MpeseHTaumsa 1-4
4 KOMMYHWKaTUBHO
OlK- | npuemnemsble cTpatermm
5 aKkageMn4eckoro u
MK-3 | npodeccrnoHanbHOro obLweHus

YK-4.5 Bnapeet
NMHTErpaTMBHbLIMU
KOMMYHUKaTUBHLIMU
YMEHNAMMU B YCTHON U
NMUCbMEHHO NHOSI3bIYHOWN
peyn B cUTyaumsx
aKkageMn4ecKoro u
npodeccmoHanbHoro ooLweHus

Orl1K-4.2 Bnapeet
ANCKYPCUBHBIMK cnocobamm
NOPOXAEHUS CTPYKTYPHO
3aBEepLUEHHbIX YCTHbIX U/nnm
NMNCbMEHHBIX TEKCTOB B
COOTBETCTBMM C A3bIKOBOW
HOPMOWR, NparmaTU4eCcKUMun 1
COLIMOKYNbTYPHbIMU
napameTpamMmy KOMMYHMKaLMK
B obuumansLHoOM,
HenTpanbHOM n
HeoduunansHOM permcrpax
obLeHns

OlK-5.1 YuntbiBaet
B3aMMOCBSI3b U
B3aMMOBNUsiHNE
JIMHIBUCTUYECKNX U
AKCTPaNUHIBUCTUYECKNX
aKTOpPOB MEXKYbTYPHOM
KOMMYHWKaLUn n BnageeT
CUCTEMOW 3HAHUM O LIEHHOCTSX
W NpencTaBneHnsx, NPUCyLLmX
KyrnbTypaMm CTpaH usyyaemblx
WHOCTpPaHHbIX A3bIKOB, 06
OCHOBHBbIX pasnmumnsax
KOHLIeNTyasnibHOW N A3bIKOBOW
KapTWUH MUpa HocuTenemn
PYCCKOro 1 nay4yaembix s13bIKOB

Orl1K-5.3 Bnapeet
KOHBEHLIMSIMU peYeBOro
o0LLLeHNs B NHOA3bIYHOM




Ne
n/n

HanmeHoBaHune
pasgena
ONCLUUNMUHBI
(moayns)

Komn
eTeHu
na(n)

MuankaTop(bl) AOCTUXKEHMS
KoMneTeHunn

OueHouHble cpeacTea

counyme, npaBunamn n
TPaaNLMAMN MEXKYIbTYPHOrO
1 npopeccrmoHaneHoro
0o6LeHns ¢ HocUTenAMM
n3y4yaemMoro si3blka

MK-3.2 Bnageet
ocobeHHoCTAMM
odmumMansHOro, HeMTPanbHOro
1 HeoULUNanNbLHOro PernMcTpoB
o0LLEeHNsT HA POOHOM U
WHOCTPaHHOM 53blKe B YCTHOM
N MMCbMEHHOW KOMMYHMKaLMK
B oOLLen n
npogeccruoHanbLHoOn cgepax
obLeHns

Bugeo-kypc
(British Films)

YK-4
OrlK-

OrllK-

YK-4.5 Bnapeet
WMHTErpaTMBHLIMU
KOMMYHUKATUBHbLIMU
YMEHNSIMU B YCTHON U
NMUCbMEHHOW MHOA3bIYHOMN
peyn B cUTyaumsix
akagemMunyeckoro n
npodeccrmoHanbHoro ooLweHus

OlK-4.2 Bniapeet
ONCKYPCUBHBIMU cnocobamm
NOPOXAEHMUS CTPYKTYPHO
3aBepPLUEHHbIX YCTHbIX U/Unn
MUCbMEHHbIX TEKCTOB B
COOTBETCTBUU C A3bIKOBOM
HOPMOW, NparmMaTU4eCKUMM U
COLMOKYTbTYPHbBIMU
napameTpamu KOMMYHMKaLUn
B obnumManbLHOM,
HenTpanbHOM n
HeodMLUManbHOM permcrTpax
obLeHuns

OlK-5.1 YuutbiBaeT
B3aMMOCBSI3b U
B3aMMOBNUsiHNE
JIMHIBUCTUYECKNX U
3KCTPanUHIBUCTUYECKNX
(haKTOpOB MEXKYbTYPHOM
KOMMYHWKaUMnM 1 BnageeT
CUCTEMOW 3HAHUIM O LEHHOCTAX
W NpeacTaBneHnsx, MPUCyLLmX
KynbTypaMm CTpaH usyyaemblx
WHOCTPaHHbIX A3bIKOB, 00
OCHOBHbIX pasnnymsix

He npegycmoTtpeH




HanmeHoBaHune
Ne pasgena

n/n ONCLUUNMUHBI
(moayns)

Komn
eTeHu
na(n)

MuankaTop(bl) AOCTUXKEHMS
KoMneTeHunn

OueHouHble cpeacTea

KOHLEeNTyasribHOM N A3bIKOBOW
KapTWUH MUpa HocuTenemn
PYyCCKOro 1 n3yvdaembix A3bIKOB

OlK-5.3 Briapeet
KOHBEHLIMSIMW peYeBOro
OOLLIEHUSA B MHOA3LIYHOM
couumyme, npasunamm un
TPaoNUMNAMUN MEXKYITbTYPHOrO
1 npopeccrmoHaneHoro
o0OLLLeHNs ¢ HOCUTENAMU
n3y4aemMoro s3blka

KypcoBas
paboTa

OfllK-

MK-3

OrlK-5.1 YuntbiBaet
B3aMMOCBSI3b U
B3aMMOBNUsiHNE
JIMHIBUCTUYECKNX U
3KCTPaSIMHIBUCTMYECKNX
PaKTOpPOB MEXKYIbTYPHOM
KOMMYHMKaUMn 1 BnageeT
CUCTEMOW 3HAHUM O LIEHHOCTSX
W NpeacTaBneHnsix, MPUCyLLmX
KynbTypaMm CTpaH udyyaemblX
WHOCTPaHHbIX A3bIKOB, 00
OCHOBHBbIX pasnmumnsax
KOHLIeNTyanbHOW 1 A3bIKOBOW
KapTWUH MUpa HocuTenemn
PYCCKOro 1 n3ydaembixX 3bIKOB

MK-3.2 Bnageet
0cobeHHOCTAMM
odmumansHOro, HeMTParnbHOro
1 HeoUUNanNbLHOro PerncTpoB
o0LLEeHNsT HA POAHOM 1
WHOCTPaHHOM 53blke B YCTHOM
N MMCbMEHHOW KOMMYHMKaLMK
B obLlen n
npogeccruoHanbLHon cgepax
obLeHuns

KypcoBas paboTta

lMpomexyToyHas aTTecTaums
dopMa KOHTponst — 3k3ameH (1-4 cemecTpbl), KypcoBasa paboTta

(2 cemecTp)

3Occe (pasgen «British Filmy)

KomniniekcHoe ripakmu4eckoe
3adaHue (pasgen «Current
Affairs»)

Tunosbie ghopmamHbie mecmai
(CPE) no ctaHgapTty
MeXOyHapOoOHbIX 9K3aMEHOB Ha
onpeneneHve ypoBHS BnageHus
aHrnuncknm assikom (Cambridge
English Language Assessment)
(pasgenbl «Readingy,




HanmeHoBaHue
Komn
Ne pasgena MuankaTop(bl) AOCTUXKEHMS
eTeHu OueHouHble cpeacTea
n/n ANCUNNNNHDI nsa(i) KoMneTeHunn
(moayns)

«Listening», «Speaking», «Use
of English»)

20. TunoBble OUEHOYHbIe CpeACcTBa U MeToAMYEeCKMe MaTepwuanbl, onpegensilowue npouenypbl
oLeHnBaHuA

20.1. TeKywmi KOHTPONb YyCNeBaeMoCcTH

B cootBetctBUM C «[llonoxeHmem O TeKkywen arrectauum oby4varLwmxca no nporpaMmmam
BbiCLLEro obpasoBaHNA BOpoOHEXCKOro rocyaapCTBEHHOrO yHMBepcuTeTa» no aucuuninunHe «lpakTtnkym
no KynbType peyeBoro obuwenus» (6 3ET) B 1, 2, 3, 4 cemecTpax NPOBOAMTCS ABe TeKyLuX
aTTecTauuu.

Pasnen «Current Affairs»
OueHoYHbIMM cpeacTBaMK Tekyllen aTTecTaumm no pasgeny «Current Affairs» aesnstoTtca acce
Ne1-4 (nepBas Tekywlasa atrectauus) n npeseHtaumm Ne1-4 (BTopasa Tekyliasi attectaums).

ApaymeHmamueHoe 3cce

OnucaHue mexHonoauu npogedeHusi, mpeboeaHul K 8bIMOMIHEHUI U WKaslbl OUeHUBAHUS.

TeMbl acce npefocTaBnAlTCa 0byyarLWwmnMes 3a 2 HeAeNU 4O CPOKOB TeKyLLEn atTectaumn.  JOcce
BbINOMHSIETCA B 3MEKTPOHHOM BuAae M pasmellaeTcs obyyvarlmmmuca B COOTBETCTBYHOLWEM pasgene
anekTpoHHoro YOMK Ha nnatdopme «Moodlex.

MpvMep 3aaaHus:

Problem-Solution Essay

Write a problem-solution essay drawing on one problem of your choice, addressed in the
BBC Newsbeat Video Addicted to Dating Apps (500-600 words).

Problem-Solution Essay Essentials

You should identify a relevant problem, state it clearly (as well as its underlying cause(s)),

then present your suggestions and the expected results or consequences these might

have.

Ideally, you essay should consist of:

e an introductory paragraph in which you clearly state one key problem, what has caused
it, and the consequences;

e a main body in which you present several solutions, each in a separate paragraph,
together with its consequences/ results; and

e a conclusion in which you summarise your opinion and give a balanced consideration
of the topic.

Remember to

v make a reference to the problem directly expressed or subtly implied in the video (e.g.

you can choose to quote a thought-provoking statement from the video);




v/ address the reader directly (e.g. You may think this is an exaggeration/ Have you ever
wondered...?);

v' use appropriate Problems & Solutions language (e.g. ... is probably the most pressing
problem facing those who set up a profile on a dating site in pursuit of a romantic
relationship; steps must be taken in order to combat ...; if attempts were made fto
remedy the problem, the result would be...; one possible way to halt/ prevent ... would
be ...);

v' avoid over-generalisations, especially while presenting solutions and the expected
upshot;

v link the problem to solutions and expand on the latter;

<

not only present solutions, but also to describe how they can be implemented,

v create a sense of urgency and lead the reader to take the solutions seriously.

OueHvBaHMe 3cce OCYLLECTBMSIETCS MO CNeaylowum Kputepusam/ nokasaTensM C COOTBETCTBYHOLLUM
pacnpegeneHnem 6annos (makcumym — 100 6arnnos):

- MOJSIHOTA BbINOSHEHMS 3a4a4n U 06OCHOBAHHOCTb MPEASIOKEHHbIX apryMEeHTOB (Makcumym — 25
barnnos),

— aKTMBHbIN CNOBapHbIN 3anac, BbIGOp yMECTHOro CTUNS U perncTtpa (Makcumym — 25 6asnnos),

- rpammaTuMyeckass MnpaBWMbHOCTb W pasHoobOpasne WCMOoNb3yeMblX rpaMmaTUyecKux CpencTs
(makcumym — 25 6arsnos)

- TOYHOCTb, OPraHN30BaHHOCTb U CBA3HOCTL TEKCTa (MakcuMym — 25 6asinios).

WtoroBbin Gann no pasgeny (makcumym — 100 6annoB) siBNSeTCA KOMMNOHEHTOM OOLlen UTOroBow
OLEHKW MO AUCUMNIMHe (B pamKax TekyLlen attectaumm).

lNpoekm-npe3eHmauyus
OnucaHue mexHosozauu nposedeHusi, mpebosaHuli K 8bIMOSTHEHUIO U WKallbl OUeHUBaHUS.

O6yvaroLwmmesa npegnaraeTcs BbICTYNUTb C Npe3eHTaumen, obobuiatoien pesynbTaThl UCCNeaoBaHNS
akTyanbHOM  obLwlecTBeHHO-nonuTudyeckon  npobnembl B BenukobputaHum  (no  BbIGOpPY).
PekomeHOoBaHHbIe obnactn wmccnefoBaHusa [oBoAATcs 0O ofyvaemblx 3a 2 Hegjenu [O 3awuTbl
npoekta (BbICTynfeHnss C npeseHTaumen). B 3agady oOydarowlero BXOOWMT  KOHKpeTusauus
NPeAnoXeHHbIX LWMPOKMX obracten A0 MHOUBMAYaNbHOW TEMbl, 3aTparMBatoen OCTPbIN akTyanbHbIN
BOMPOC B OOLWECTBEHHO-MOMNTUYECKOA W KyINbTypHOW >kU3HM BenukobputaHun. O6y4atowemcs
npegnaraeTca 0b6cyauTb BapuaHTbl KOHKpeTU3auum Tembl NpoekTa ¢ npenogasBateneM. [MpoekTHas
paboTbl MO nogroToBke MNyGNMYHOrO BLICTYNNEHUS npeanonaraeT peanusaumio Crneayrowmx 3Tanos:
OTOOP U KPUTMYECKUIA aHanM3 MosTyYeHHbIX AaHHbIX U3 MHONA3bIYHBIX CPEACTB MacCOBOW MHOpMaumu,;
onpegeneHve onTUMarnbHbIX cTpaTeryi nybnuyHom npeseHTauuun; nogrotoBka TekcTta nybnuyHoro
BbICTYMIEHNSA 1 ONTUManbHOro cnocoba ero npeacTaBneHnst ayamTopun; BbICTYNNEHNE C Npe3eHTaumnemn

lNpumep 3adaHus

Prepare an 8(9)-minute-long presentation on the impact of the current pandemic/ lockdown/ restrictions
on ONE area of life or business of your choice in the UK. Make sure that each sphere of life/ industry is
researched by ONE student only.




Possible areas of research
— care homes;
— retail business/ shopping habits/ delivery business;
— air travel/ flight cancellations/ refunds / vouchers;
— hospitality business (restaurants/ pubs/ hotels);
— university tuition and fees;
— Universal credit;
— test and trace app system;
— working from home;
— mental health;
— private renting/ evictions;
— weddings;
— funerals;
— childbirth and coronababies;
— handling of non-Covid conditions by the NHS;
— gyms and home fitness equipment sales;
— furlough schemes and redundancies;
— gardening and bedding plant sales;
— homelessness;
— renting and tenancy evictions;
— student accommodation;
- efc.

Content

Note that the options mentioned above ARE NOT you presentation topics. These research areas should
be narrowed down to a specific topic that can be comprehensively covered in an 8-minute-long
presentation, e.g. instead of talking about the general impact of the pandemic on weddings, speak
specifically about an increase in Zoom weddings or the growing popularity of ‘second weddings’.

Your presentation should:

— NB be research-based ;

— NB draw on / refer to the experience of specific people / companies;

cover the following points:

general impact of the Coronavrius pandemic: bane or boon;

how the industry/ domain of life is adapting to the restrictions ( what’s ‘the new normal’?);
the general outlook under the current circumstances

o O O

Presentation essentials
Note that your presentation should:
— be outlined;
— have an engaging opening (‘attention hook’);
— have a straightforward structure;
— NB place emphasis on vocal delivery (no reading!) to engage the audience;
— NB have emphasis on visual delivery (visuals accompanied by key bullet points only; no word-
for-word transcript of your talk on your slides!)
— contain a memorable ending;

have a slide with your reference sources

OueHuBaHve NpeseHTauuin NPoOU3BOAUTCS MO CNEAYOLMM KpUTEPUsaM (MakcumarbHbil 6ann — 100).




- Organisation and structure: oueHka BHYTPEHHEWN OpraHn3auum 1 KOMMO3NLUOHHOIO 0OpMIIEHNS
ny6nInMYHOro BbICTYNNEHUNA NpegycMaTpUBaEeT y4eT NOrMYHOCTU U ACHOCTU CTPYKTYPbI Npe3eHTaumm
c obsi3aTeNbHbIM YNIEHEHNEM Ha KOMMO3ULMOHHBIE KOMMOHEHTbI (BCTYMNfEHNE — OCHOBHAs 4acTb
(3-4 aprymeHTa) - 3aKkn4YeHuMe — BOMPOCHO-OTBETHAs ceccus), opraHmsaumm 3ddeKkTMBHON
nogaydn matepuana (MakcumanbHbi 6ann — 20).

- Material opueHTMpPOBaH Ha OUEHKY CTeneHn uccnegoBaHus BblOpaHHOM TeMbl, OTOOpa
peneBaHTHOW ANSA NpeacTaBneHns MHopmauum B 3aBUCUMOCTU OT MHTEPECOB, Lenen N ypoBHS
ayauTopun, npenapupoBaHMs M agantauuuM UMmeroencs MHgpopmauun K - BOCIPUATUIO Yepes
ayavanbHblA KaHan, KOMMNEeTEHLMU BbICTynawowero B BbIOpaHHOM ANns Npe3eHTaumm TemaTuke,
BbloeneHna 3-4 apryMeHToB Kak «OKYCOB BHMMaHUS», MOCTPOEHUA aprymMmeHTaunoHHOM
CTPYKTYPbI BbICTYNNEHUS (MakcumanbHbin 6ann — 20)..

- Visual Aids npegnonaraet y4yeT 9(pEeKTUBHOCTM U [OCTYMNHOCTU npeanaraemMblx cpeacts
Harns4HOCTW, YCMNELWHOCTU peanu3aumyM MNpuHUMNa HarnsgHoOCTM, COOTHOLUEHMSI TEeKCTOBOW U
o6pasHon nHdopmaumn, CTENEHN ONOPbI HAa CPeACTBa HarNAAHOCTM (MakcumanbHbin 6ann — 20).

- Language Skills (accuracy and range) npegycmaTpuBaeT yyeT KOPPEKTHOCTM M pa3Hoobpasus
ynoTpebnsaembIX B peyn NeKCUYECKUX eQuHUL, U TpaMMaTUYECKUX CTPYKTYP, WX CEMaHTUYECKOW U
nparMaTtuyeckom adeKkBaTHOCTM  KOHTeKkcTy obuweHus. Ocoboe BHMMaHue ygenseTcs
BapuaTMBHOCTU WCMONb3YEMbIX JIEKCUYECKUX €OMHUL, U rpamMmmaTMyeckux hopM, KOPPEKTHOCTM
NHOA3bIYHbIX NPOeCcCMoHanbHbIX TEPMUHOB (B 3aBUCMMOCTU OT TEMATMKN BbICTYMNEHUST), @ TaKKe
afeKBaTHOMY WCMNONb30BaHWIO CPeACTB peanu3auum Koreamm W KOrepeHTHOCTW, NpuBreYeHus
BHMMaHus, BO3OENCTBUS Ha LENeBylo ayauTopuio 1 T.4. (MakcumanbeHbin 6ann — 20).

- Body language and rapport ctaBuT nepeg cobon Lenbio OLEHKY HaBbIKOB YCTAHOBMNEHNSA KOHTaKTa
C ayauTopuen, MeToAOB MNPUBMEYEHUST BHMMaHUA W NOAAEPXKaHMA WHTepeca, a Takke
obecneveHne WHTepakuun C ayautopuen npu npoesedeHun npeseHTauun. Ocoboe BHMMaHue
yaensetcs  ydety 9d(PEKTMBHOCTU  MCMNONb30BaHWs HeBepbanbHbIX CPeacTB  YCUNeHUs
BO3LENCTBUA Ha ayaUTOPUIO: 3MOLIMOHANbHO-IKCNPECCUMBHBIX  CPEACTB BbIPAXEHWS, XECTOB,
MUMWUKK, TOHANbLHOCTU rosfioca, nay3auuu, JIMYHOM  YBEPEHHOCTM U ybeauTenbHOCTU
(MakcumaneHbI 6ann — 20).

WTorosein 6ann no pasgeny (makcumym — 100 6annoB) ABNAeTCA KOMNOHEHTOM OOLLE NTOroBOWM
OL|eHKM No AUCLMNNUHE (B paMKax TeKyLuen attectauun)

OueHouyHbIMM  cpeacTBaMy  TeKyllen arttectaumm no pasgenam «Reading», «Listening»,
«Speaking», «Use of English» aBnsioTca munossie ¢opmamubie mecmbi (CPE) no craHgapty
MeXOyHapoOHbIX 3K3aMEHOB Ha orpeferieHne YpoBHSA BnageHus aHrnunckum asbikom (Cambridge
English Language Assessment).

Paspen «Speaking»
OnucaHue mexHosioauu I'I,OOGGOGHUFI, mpe6oeaHuEl K 8bIlMNOJTHEeHUK U WKarllbl OUeHUB8aHUHA.

1) Pasgen «losopeHue» npoxoauT B hopme cobecenoBaHus B nape ¢ Apyrnm obyyatowmmes. Bpems
BbINONHEHMs — 20 MUHYT. BbinoNHeHWe 3agaHnin KaxkabiMy 06yYatoLWmMMcs OLEeHMBAETCS OTAENbHO.

CobGecenoBaHne COCTOUT U3 TpeX 3adaHui:

1. 3 MWHYTbI. JK3ameHaTop UHTepBbIOMPYET oby4vatowmxcs, 3agaBas UM NooYepeaHO BOMPOCHI,
CBSA3aHHble C WX XW3HbI (pogHom ropod, yydeba, paborta, xo6bu m 1. n.) n Tpebyowme
BbICKa3blBaHWS MHEHUSA MO BOMPOCY.



2. 5 MUHyTbI. OK3amMeHaTop npeanaraet oby4valoWmnMCcs BbINOMHUTL NPaKTU4eckoe 3agaHue Ha
OCHOBe BM3yarnbHbIX CTUMYNoB, obCyaMB OeTanu ero BbINOMHEHUA B KOpoTkon Gecefe,
KoTopas npoxoauT 6e3 BMellaTenbCTBa ak3ameHaTopa. B npouecce 6ecenbl obydarowimecs
MOryT NocTapaTbCs NPUNTN K e4MHOMY MHEHMIO, HO 3TO He 0bs3aTenbHo.

3. 12 muHyT. OByvatowmecsa nooyepesHoO B TeYeHne 2 MUHYT pacCy)XaalT Ha 3aJaHHyl TeMmy,
OTBeYasi Ha NOCTaBMEHHbIM B MMCbMEHHOM BMAE BOMPOC, 3aTem criegyeT obLliasa gucKkyccus ¢
obcyxaeHnem TeMm, 3aTpPoHYTbIX B MOHomorax. OueHMBalTCs KOMMYyHUKaTUBHbIE CTpaTerum,
rpamMmmaTiuika, CnoBapHbIN 3anac, NPOU3HOLWIEHWE, YMEHME BbINOSMHATbL NMOCTABMEHHYIO 3adayvy,
CTWMb, TrPaMOTHOCTb peyn, MOCTPOEHME MOHOMora W Auanora, HacbILWEHHOCTb peyn
KyNbTYPHbIMU anfio3nsamu.

lMpumep munosozo mecma-cobecedosaHusi (mecmsi 1-8)

Part 1
Good morning / afternoon / evening. My name is and this is my colleague
And your names are? Could | have your mark sheets, please?
Thank you.
First of all, we’d like to know something about you
. Do you live locally?
. How close to your school or work do you live?
. What kind of journey did you have to get here today?
. Do you live with friends or family?
. What do you like about the area you live in?

Part 2

— First, I'd like you to look at pictures A and B and talk together about how common these
situations are in your country.

— You have about a minute for this, so don’t worry if | interrupt you.

— Thank you. Now look at all the pictures.

— I'd like you to imagine a photographic exhibition is being assembled on the theme of Growing
UP. All these photos are to be included

— Talk together about the different aspects of growing up the photographers are trying to show.
Then suggest two other aspects of growing up which you would like you see represented in
the exhibitions.

Part 3

Now, in this part of the test you're each going to talk on your own for about two minutes. You
need to listen while your partner is speaking because you'll be asked to comment afterwards. So
(Candidate A), I'm going to give you a card with a question written on it and I'd like you to tell us
what you think. There are also some ideas on the card for you to use if you like. All right? Here is
your card.

How important is it to try to improve your pronunciation?
- being understandable

- listening comprehension

- sounding like a native speaker




Follow-up:
o What part does general intelligence play in being a good language learner?
¢ How easy is it to learn to understand English spoken at natural speed by native speakers?
e What are the most important qualities needed to be a good language teacher?

OueHuBaHue pasgena «Speaking» OCyLLEeCTBNAETCA MO CreaylwmM Kputepuam/ nokasatensm ¢
COOTBETCTBYIOLNM pacnpeaeneHnem 6annos (mMakcumym — 100 6annos):

- OueHKa neKkcu4yeckMx W rpaMMaTUYecKMxX HaBblKOB PEYEeBOr0  YMEHUS  roBOpPEHUs
npegycMaTpuBaeT y4YeT KOPPEKTHOCTU U pasHooOpasus ynoTpebnsemMbiX B peyn FIEKCUYECKUX
€OVHWL U rpaMmaTUYeCKUX CTPYKTYP, MX CEMaHTMYEeCKOW W MparmMaTtu4eckoh afeKBaTHOCTU
KOHTEeKCTy obLeHuns. Ocoboe BHMMaHWE yaeNnsaeTcsi BapnaTUBHOCTU UCMOMb3YEeMbIX TEKCUYECKMX
eouHUL, U rpaMMaTtmdeckmx ¢opM, a TakKkKe KOMMNEHCATOPHbIM YMEHUSIM MPeofoneHus
NneKkcu4ecKknx TpyAHOCTEN B Npouecce obLieHnst (Makcumym — 25 barinos).

- OueHKa OUCKYPCUBHOIO KOMIMOHEHTA PEYEBOro YMEHWsi TOBOPEHUS nNpeanonaraeT yyeT siCHOCTU
N NOrMYHOCTW MpPU aprymMeHTaumm TOYKM 3peHUs C NPUBMEYEHNEM apceHana CpeacTB Koresum m
KOrEPEHTHOCTU, a Takke NnoaaepkaHusi BbIPa3UTENbHOCTU N CTPYKTYPHOM CBSA3HOCTU PEYEBOro
coobuieHunsi. [aHHbIi KpUTEpU HanpaeBfeH Ha BbISIBNIEHWE CTENEHW YMEHUS afeKkBaTHO
opraHu3oBaTb peveBoe COO0OLleHNe B COOTBETCTBUM C YCNOBMSMM LIENIEBON HaMnpaBrieHHOCTU
o6LeHns (Hanp. apryMeHTUpoBaTb CBOK TOYKY 3pEHMS) , ero coumaribHoOn onpeaeneHHoCcTU m
BHYTPEHHEN opraHunsaunn (Makcumym — 25 6annos).

- OueHKa nNpPOM3HOCUTENBHOW CTOPOHbI TFOBOPEHUS HanMpaBneHa Ha BbISBIIEHWE YPOBHSA
ChOpPMMPOBAHHOCTN MPOU3HOCUTENBHbBIX U PUTMUKO-MHTOHALMOHHbIX (MPOCOANYECKNX) HABbLIKOB.
KpuTeprnem oueHkn ABNSIeTCs CTENEeHb NErKOCTU BOCTNPUATUS COAEPXKaHMN PeYM 3K3aMEHYEMOro
3K3ameHaTopamu (Makcumym — 25 barnios).

- OueHKa MHTEPaKTMBHOIO KOMMOHEHTA PE4YEBOro YMeHMs rOBOPEHMSA CTaBuT nepen cobon uenbto
onpefeneHve CTeneHu y4vyacTUs 9K3aMEHYEMOro B peYeBOM 0OLeHun, 3PdEKTUBHOCTM U
MOSTHOTLI €ro Bknaaa B peveBoe obuieHne. Ocoboe BHUMaHWE yOensaeTcsl y4eTy UCnonb30BaHus
Pa3nMYHbIX AUCKYPCUBHBIX CTpaTerMin B Mpouecce WHTepakuuu (Hanp., nHuumaums obeHus,
nepekntoveHne ponen un 1.4.). OGBHEKTOM OLEHKM Takke SIBMSIETCA apceHan A3blKoBbIX hopM,
peanuaylLwwmnx pasnuyHble peyeBble (PyHKUMM (BbIpaXXeHne cornacus/ Hecornacus; BblpaXKeHue
OLEHKN M MHEHWsi MO MOBOAY YBWAEHHOrO, YCMbILWAHHOMO M T.4.; 3anNpoC OUEHKU U MHEHWUS
napTHepa; peanusaumsi TMNOTETUYECKOrO 3HAYEHUS; PE3IOMUPOBAHUE YCIbILWAHHOIO U T.4.) C
TOYKM 3pEeHUA WX KOHBEHUMOHANbHOCTW, a Takke afeKBaTHOCTU JIMHIBUCTUYECKOMY U
nparmaTU4eCcKOMY KOHTEKCTY 0bLueHust (Makcumym — 25 barinios).

WtoroBbin 6ann no pasgeny (Makcumym — 100 6annoB) sBNAETCS KOMMNOHEHTOM O6LLEN UTOrOBOWM
OLIEHKM MO AucumnnvHe (B paMkax TeKyLlen atTectauum)

Paspen «Listening»

OnucaHue mexHonoauu nposedeHus, mpeboeaHull K 8bIMNOMHEHUI U WKarslbl OUeHUBaHUS.

OO6yuyarowmmcest Ha bymaxxkHOM HocuTerne BblgaeTcst komnnekT u3 30 3agaHuii. Bpems BbiNnonHeHUs —
1 yac 30 MUHYT

Twunbl 3agaHun;
— sentence completion (3anonHeHne NpornyckoB)
— multiple choice (MHOXXeCTBEHHbIN BbIGOP)
— multiple matching (nog6op oTpbiBKOB/ NpeanoXeHMn Ha COOTBETCTBME NOCne
npocnyLwmMBaHusa pparmeHToB, 06beaNHEHHbBIX OOHON TEMOW).

Pasgen «Listening» cocTouT 13 4-X 3agaHuii:



Mocne ABYKpaTHOro NPOCyLWNBaHUS YeTbipex HeGOMbLUMX ayaNOTEKCTOB (Kaxabli
NPUMEpPHO Mo 1 MWH.) KaHAMAAT AOIKEH BblOGpaTh NPaBUibHbIA OTBET Ha BOMPOC U3
NPeanoXeHHbIX BapnaHTOB.

Mocne ABykpaTHOro NpocnywmnBaHns 3x-4x MMHYTHOrO MOHOMOra KaHanAaT AOMKeH
3anosfiHUTb NPOMYCKM B TEKCTE CIOBaMM, LMdpamm UNN CrIOBOCOYETaHUSIMU,
yCrbILAHHbIMK B 3aMuCK.

Mocne ABYKpaTHOro NPoCnyLWMNBaHUS 4X MUHYTHOM 3anMcK ¢ y4acTvem AByX uUnu Gonee
nogen kaHauaaT A0oMmKeH BbIopaTh OTBET Ha BOMPOC M3 NPEANOXKEHHbIX BapyaHTOB.
Mocne ABykpaTHOro NpocnywmnBaHus 2x-3x MMHYTHOIO Avarnora, kaHanaaT OOMmKeH
yKasaTb, KTO U3 cobeceHNKOB COrfaceH ¢ NpuBeAEeHHbIM YTBEPXKAEHNEM.

Mpumep TMNoBoro Tecrta (Tectbl 1-8)

Part 1

You will hear three different extracts.
For questions 1 — 6, choose the answer (A, B or C) which fits best according to what you hear.
There are two questions for each extract..

1

Oo>

Owm>N

What is the main objective of the project?

to raise environmental awareness
to encourage tourism in the islands
to follow the movements of tides

The art critic says that Fitzgerald’s pictures in the current show
are unsuitable for rounding off the exhibition.

do not manage to engage the visitor’s interest.

lack artistic originality.

Part 2

You will hear a journalist reporting on a scientific expedition to a volcano in Papua New Guinea.
For questions 7 — 15, complete the sentences with a word or short phrase.

The journalist comments that the (7) made up the majority of the expedition team.

To provide for the team, (8) were grown in the jungle six months in advance.

An advance party, led by an expert on (9) , went into the volcano crater before the rest of
the team.

The teeth of a (10) found in the crater were unusual.

Inside the volcano, butterflies the size of a (11) were observed by the team.

A new species of caterpillar may be given a name based on the (12) of a well-known
politician.

Naturalist Steve Backshall's search for new species was concentrated around the (13)
inside the crater.

By using what’s known as a (14) the team was able to discover one of the world’s
largest rats.

Part 3




You will hear part of a discussion between two language experts, George Steadman and Angela
Conti, who are talking about how advances in communication are affecting English usage.

For questions 16 — 20, choose the answer (A, B, C or D) which fits best according to what you
hear.

16 What point is made about the effect of the internet on language?
A It is making the standard written form of language obsolete.

B It will radically alter the way grammar rules are followed.

C It may have less serious consequences than feared.

D It will bring about more changes than TV and radio have.

17 When discussing the main criticism of text messaging, George reveals
A his concern that there is insufficient research.

B his understanding of the annoyance some people feel.

C his certainty that the criticism is totally unfounded.

D his doubt as to how widespread the criticism is.

18 What view is stated about abbreviations in texting?
A They are mainly to be found in commercial messages.
B Some are beginning to enter official documents.

C Adults are just as much to blame for them as teenagers.
D They are not as novel as many people imagine.

19 When discussing the new genre of text-poetry, both researchers agree that
A limiting a poem to a fixed number of letters is unhelpful.

B it will never match some of the traditional verse forms.

C it has potential if the writer is gifted.

D the means of delivery is effective.

What final conclusion do both the researchers reach about the state of English today?
Language development need no longer be a concern in schools.

The negative predictions about its decline are mistaken.

Children’s written style is improving significantly.

The pace of change is unprecedented.

Tow>N

Part 4
You will hear five short extracts in which different people are talking about taking a gap year —
the time which some young people take off from their studies to gain other experience

A . travelled widely

B. worked in an office

C. did voluntary work Speaker 1
D. taught a sport Speaker 2
E. worked in a hotel Speaker 3
F. worked as a tour guide Speaker 4
G. went on an organised expedition Speaker 5

Kaxxgoe npaBunbHO BbINOMHEHHOE 3adaHue oueHuBaeTcsa 1 6annom. epBuyHbIN Gann 3a TekyLlyro
atTecTtaumto no pasgeny npusogutcs k 100 6annam n aBnseTcs KOMMNOHEHTOM OBLLIEN NTOFOBOW OLLEHKN
no aucumninHe (B pamkax TeKyLen atTectauun).



Pasnen «Reading» u «Use of English»

OnucaHue mexHonoauu nposedeHusi, mpeboeaHul K 8bIMOMIHEHUI U WKaslbl OUeHUBAaHUS.

Obyvaowmmca Ha 6OymaxHoOM HocuTene Bblgaetca komnnekt un3 30 3agaHun. Bpemsa
BbINonHeHust — 1 yac 30 MUHyT

3apaHus npoBepArT CMOCOBHOCTb YMTaTb M MOHUMATb TEKCTbI, B3ATbIE U3 Xy,D,O)KeCTBeHHOVI n
,u,oxymeHTaanon InTepaTypbl, XypHanoB U rasert. HeO6XO[J,VIMO YNOoBUTb CMbICIT KaXOdoro CroBa,
npeanoXxXeHud, 363au,a N TEeKCTa B UEJIOM. Tpe6yeTc9| NOHMMaHUE CYTU TEeKCTa, ero KoMmno3muumm un
CTPYKTYpHI, naeun aBTopa n ero oOueHOYHOro OTHOWeEHUA K onuncbiBaeMoOMy coaepXaHuk, CyTb
noBecTBOBaHUA.

Twvinbl 3agaHniA:

— multiple choice cloze (3anonHeHMe NPoNycKoB B TEKCTE NMyTEM MHOXECTBEHHOIO Bblbopa
13 NpeasioKeHHbIX BapnaHToB)

— open cloze (3anofiHeHNe NPOMNYCKOB B TEKCTE)

— gapped text (3anonHeHe NpPoMnyckoB — Ha YpOBHe (bparMeHTOB TeKcTa),

— multiple choice (MHOXeCTBEHHbIN BbIGOP)

— key word transformations (TpaHccopmauus cnos 1 gpas ¢ UCNoSNb30BaHMEM
onpeaeneHHoro crosa)

— multiple matching (cooTHeceHne nHopMaLnn N3 pasHbiX TEKTCOBbLIX (oparMeHTOB)

— word formation (cnosoo6pa3soBaHue: kKaHOMAAT AOSMPKEH 3aNOfTHUTL NPOMYCKK, BNNCAaB B
HWX CNOBO, OQHOKOPEHHOE NMPEANOXKEHHOMY PSA0M CO CTPOKOW BapuaHTy).

lMpumep munosozo mecma (mecmei 1-8)

PART 1

For questions 1 — 18 read the 3 texts below and decide on the best answer A, B, C, D.

For me, the highlight of this past week's science news was the images (1) ........ back from the Curiosity
rover, providing (2) ........ geologic evidence that water flowed on Mars. Of course, this wasn't exactly a
surprise; for decades, planetary scientists have suggested the channel networks visible in spacecraft
imagery couldn't have been made by anything else. The evidence has been (3) ........ as well, as various
clay minerals and iron oxides have been identified through hyperspectral imagery.
Nonetheless, | suspect that the image of definitely water-lain (4) ........ made the heart of more than one
geologist (5) ........ a beat. Ground truth. You could argue that the scientific exploration of the extra-
terrestrial is, at least (6) ........ part, a search for meaning: to position us within a larger cosmology. But
our fascination with, and connection to, what we see in the night sky comes not just through science, but
also through art. So it should come as no surprise that scientific images of planetary surfaces
have (7) ........ inspiration to a range of artists from Galileo - whose first sketches of the moon through a
telescope are (8) ........ beautiful - to Barbara Hepworth - whose interpretations of the lunar surface are
far less literal.

Gap 1

thrown; hot; beamed; fired

Gap 2

Final; conclusive; proven; guaranteed
Gap 3




Swelling; expanding; increasing; mounting
Gap 4

sediments; dross; grounds; matter
Gap 5

slip; lose; kip; jump

Gap 6

with; in; at; for

Gap7

offered; provided; given; made
Gap 8

totally; doubtlessly; surely; truly

Part 2

For questions 1-8, read the text below and think of the word which best fits each gap. Use only
one word in each gap. There is an example at the beginning (0).
Example (0) AS

Global English

Global English exists (0) ... a political and cultural reality. Many misguided theories attempt to explain
why the English language should have succeeded internationally, whilst (1) ... have not. Is it because
there is something inherently logical or beautiful about the structure of English? Does its simple
grammar make it easy to learn? Such ideas are misconceived. Latin was once a major international
language, (2) ... having a complicated grammatical structure, and English also presents learners with all
manner of real difficulties, (3) ... least its spelling system. Ease of learning, therefore, has little to do with
it. (4) ... all, children learn to speak their mother tongue in approximately the same period of time, (5) ...
of their language. English has spread not (6) ... much for linguistic reasons, but rather because it has
often found (7) ... in the right place, at the right time. Since the 1960s, two major developments have
contributed to strengthening this global status. Firstly, in a number of countries, English is now used in
addition to national or regional languages. As well as this, an electronic revolution has taken place. It is
estimated that (8) ... the region of 80% of worldwide electronic communication is now in English.

Part 3

For Questions 1-8, read the text below. Use the word given in capitals to form a word that fits in
the gap. There is an example at the beginning.
Example: (0) INFLUENTIAL

A Musical Genius
For many people Ludwig van Beethoven (1770-1827) is the most (0) ........ (INFLUENCE) figure in the
history of western classical music. His (1) ..... talent was already clearly evident as a young man, (2) .....
surviving a somewhat unconventional (3) ..... during which his eccentric father would often force him to
take music lessons in the middle of the night. The young Beethoven's ability won him the admiration of
the leading contemporary musical figures. Throughout the 1790s he worked hard to secure the interest
of wealthy patrons. Such patronage (4) ..... him to concentrate on becoming a successful composer.

Whatever his awe-inspiring musical (5) ....., however, his personal life was something of a disaster. His
day-to-day (6) ..... with people invariably turned out to be rather turbulent. Although he apparently fell in
love with a number of society women, the identity of the girl who lay closest to his heart remains (7) .....
to this day. However, just at the point when Beethoven was beginning to reap the rewards of his early
endeavours, he had to come to terms with the crushing realisation that his increasing deafness was

(8) ..... . From that point on, his music displayed a striking change in style, becoming both heavier in
tone and larger in scale.

Part 4




For questions 1-6, complete the second sentence so that it has a similar meaning to the first
sentence, using the word given. Do not change the word given. You must use between three and
eight words, including the word given.

1) The mistake in the accounts was not noticed until the figures were re-checked.
LIGHT

The mistake in the accounts only .........ccccceee . the figures were re-checked.
2) | had no problems at all during my trip to France.
PLAN
Everything ... during my trip to France.
3) The heavy downpour brought their picnic to an abrupt end.
CuT
They had to ....cceeeeiiiiiice, because of the heavy downpour.
4) The reforms will not succeed unless they are carefully planned.
CRUCIAL
Careful ..o of the reforms.
5) They think that Helen's brother stole the money.
SUSPECTED
Helen's brother ........ccccooviiiiiiie, the money.
6) | feel completely exhausted when I've listened to Marion for half-an-hour.
LEAVES
Half-an-hour ...........ccccccooiniii s completely exhausted.
Part 5

You are going to read the introduction from a book on sports. For question 1-6, choose the
answer (A, B, C, or D) which you think fits best according to the text.

SPORTSWRITING

Offices and bars are full of casual obscenity, but most British newspapers are ... well, not necessarily
careful about language, but careful about bad words anyway. The phrase 'family newspaper' is an
ineluctable part of our lives. Newspapers are not in the business of giving gratuitous offence. It is a
limitation of newspaper writing, and one everybody in the business, whether writing or reading,
understands and accepts. There are many other necessary limitations, and most of these concern time
and space.

Newspapers have dominated sportswriting in Britain for years, and have produced their own totem
figures and doyens. But ten years ago, a new player entered the game. This was the phenomenon of
men's magazines; monthly magazines for men that had actual words in them - words for actually
reading. GQ was the pioneer and, in my totally unbiased opinion as the long-term author of the
magazine's sports column, it leads the way still, leaving the rest panting distantly in its wake.

Sport, is of course, a blindingly obvious subject for a men's magazine - but it could not be tacked in a
blindingly obvious way. Certainly, one of the first things GQ was able to offer was a new way of writing
about sport, but this was not so much a cunning plan as a necessity. The magazine was doomed, as it
were, to offer a whole new range of freedoms to its sportwriters. Heady and rather alarming freedoms.
Freedom of vocabulary was simply the most obvious one and, inevitably, it appealed to the schoolboy
within us. But space and time were the others, and these possibilities meant that the craft of
sportswriting had to be reinvented.

Unlike newspapers, a magazine can offer a decent length of time to research and to write. These are,
you would think, luxuries - especially to those of us who are often required to read an 800-word match
report over the telephone the instant the final whistle has gone. Such a discipline is nerve-racking, but as
long as you can get it done at all, you have done a good job. No one expects a masterpiece under such
circumstances. In some ways the ferocious restrictions make the job easier. But a long magazine
deadline gives you the disconcerting and agoraphobic freedom to research, to write, to think.




To write a piece for a newspaper, at about a quarter of the massive GQ length, you require a single
thought. The best method is to find a really good idea, and then to pursue it remorselessly to the end,
where ideally you make a nice joke and bale out stylishly. If it is an interview piece, you look for a few
good quotes, and if you get them, that's your piece written for you. For a longer piece, you must seek the
non-obvious. This is a good quality in the best of newspaper writing, but an absolute essential for any
writer who hopes to complete the terrifying amount of words that GQ requires. If you write for GQ you
are condemned to try and join the best. There is no other way.

GQ is not restricted by the same conventions of reader expectation as a newspaper. You need not worry
about offending people or alienating them; the whole ethos of the magazine is that readers are there to
be challenged. There will be readers who would find some of its pieces offensive or even impossible in a
newspaper, or even in a different magazine. But the same readers will read the piece in GQ and find it
enthralling.

That is because the magazine is always slightly uncomfortable to be with. It is not like a cosy member of
the family, nor even like a friend. It is the strong, self-opinionated person that you can never quite make
up your mind whether you like or not. You admire him, but you are slightly uneasy with him. The people
around him might not altogether approve of everything he says; some might not care for him at all. But
they feel compelled to listen. The self-confidence is too compelling. And just when you think he is
beginning to become rather a bore, he surprises you with his genuine intelligence. He makes a broad
joke, and then suddenly he is demanding you follow him in the turning of an intellectual somersault.

1) What does the writer say about newspapers in the first paragraph?
They tend not to include articles readers will find very challenging.
Articles in them do not reflect the way people really speak.
They are more concerned with profit than with quality of writing.
They fail to realise what kind of writing would appeal to readers.
2) What does the writer imply in the second paragraph?
GQ magazine contains articles that are well worth reading.
Some of the more recent men's magazines are unlikely to survive.
The standard of sportswriting in newspapers has improved in recent times.
He is in a position to give an objective view of sportswriting in magazines.
3) Why were sportswriters for GQ given new freedoms?
Some restrictions of newspaper writing do not apply to writing for GQ.
The magazine's initial plans for its sports articles proved unrealistic.
Notions about what made good sports journalism were changing.
The writers that it wanted to employ demanded greater freedom.
4) What does the writer say about the amount of time allowed for producing articles?
The best articles are often produced under great pressure of time.
Having a long time to produce an article encourages laziness.
Writers are seldom satisfied by articles produced in a hurry.
Having very little time to produce an article can be an advantage.
5) Why can't writers for GQ use the same methods as writers for newspapers?
Articles in GQ are not allowed to consist mainly of interviews.
They want to be considered better than writers for newspapers.
Writers for newspapers do not have so much space to fill.
They've been told to avoid the conventions of newspaper writing.
6) What does the writer say in the penultimate paragraph about certain pieces in GQ?
They will create enormous controversy.
They unintentionally upset some of its readers.
They are a response to demand from readers.
They are a good fit for the GQ reader.




Part 6
You are going to read an extract from a short story. Seven paragraphs have been removed from
the extract. Choose from the paragraphs A-H the one which best fits each gap (1-7). There is one
extra paragraph that you do not need to use.

Just at that turning between Market Road and the lane leading to the chemist's shop he had his
‘establishment’. At eight in the evening you would not see him, and again at ten you would see nothing,
but between those times he arrived, sold his goods and departed. Those who saw him remarked thus,
'‘Lucky fellow! He has hardly an hour's work a day and he pockets ten rupees - even graduates are
unable to earn that! Three hundred rupees a month!' He felt irritated when he heard such glib remarks
and said, 'What these folks do not see is that | sit before the oven practically all day frying all this ..."

1.

At about 8.15 in the evening he arrived with a load of stuff. He looked as if he had four arms, so many
things he carried about him. His equipment was the big tray balanced on his head with its assortment of
edibles, a stool stuck in the crook of his arm, a lamp in another hand and a couple of portable legs for
mounting his tray. He lit the lamp, a lantern which consumed six pies' worth of kerosene every day, and
kept it near at hand, since he had to guard a lot of loose cash and a variety of miscellaneous articles.

2.
He always arrived in time to catch the cinema crowd coming out after the evening show. A pretender to
the throne, a young scraggy fellow, sat on his spot until he arrived and did business, but he did not let
that bother him unduly. In fact, he felt generous enough to say, 'Let the poor rat do his business when |
am not there.' This sentiment was amply respected, and the pretender moved off a minute before the
arrival of the prince among caterers.

3.
Though so much probing was going on, he knew exactly who was taking what. He knew by an
extaordinary sense which of the jukta drivers was picking up chappatis at a given moment - he could
even mention the license number. He knew that the stained hand nervously coming up was that of a
youngster who polished the shoes of passers-by. And he knew exactly at what hour he would see the
wrestler's arm searching for the perfect duck's egg. His custom was drawn from the population swarming
the pavement: the boot polish boys, for instance, who wandered to and fro with brush and polish in a
bag, endlessly soliciting 'Polish, sir, polish!" Rama had a soft spot for them.

4.
It rent his heart to see their hungry hollow eyes. It pained him to see the rags they wore. And it made him
very unhappy to see the tremendous eagerness with which they came to him. But what could he do? He
could not run a charity show, that was impossible. He measured out their half-glass of coffee correct to a
fraction of an inch, but they could cling to the glass for as long as they liked.

5.

He lived in the second lane behind the market. His wife opened the door, throwing into the night air the
scent of burnt oil which perpetually hung about their home. She snatched from his hand all the
ecumbrances and counted the cash immediately.

6.

After dinner, he tucked a betel leaf and tobacco in his cheek and slept. He had dreams of traffic
constables bullying him to move on and health inspectors saying he was spreading all kinds of disease
and depopulating the city. But fortunately in actual life no one bothered him very seriously. The health
officer no doubt came and said, "You must put all this under a glass lid, otherwise | shall destroy it some
day... Take care!




Rama no doubt violated all the well-accepted canons of cleanliness and sanitation, but still his customers
not only survived his fare but seemed actually to flourish on it, having consumed it for years without
showing signs of being any the worse for it.

A. Rama prepared a limited quantity of snacks for sale, but even then he had to carry back remnants. He
consumed some of it himself, and the rest he warmed up and brought out for sale the next day.

B. All the coppers that men and women of this part of the universe earned through their miscellaneous
jobs ultimately came to him at the end of the day. He put all his money into a little cloth bag dangling
from his neck under his shirt, and carried it home, soon after the night show had started at the theatre.

C. No one could walk past his display without throwing a look at it. A heap of bondas, which seemed
puffed and big but melted in one's mouth; dosais, white, round, and limp, looking like layers of muslin;
chappatis so thin you could lift fifty of them on a little finger; duck's eggs, hard-boiled, resembling a heap
of ivory balls; and perpetually boiling coffee on a stove. He had a separate alluminium pot in which he
kept chutney, which went gratis with almost every item.

D. His customers liked him. They said in admiration, 'ls there another place where you can get six pies
and four chappatis for one anna?' They sat around his tray, taking what they wanted. A dozen hands
hovered about it every minute, because his customers were entitled to pick up, examine, and accept
their stuff after proper scrutiny.

E. They gloated over it. 'Five rupees invested in the morning has produced another five...' They
ruminated on the exquisite mystery of this multiplication. Then it was put back for further investment on
the morrow and the gains carefully separated and put away in a little wooden box.

F. But he was a kindly man in private. 'How the customers survive the food, | can't understand. | suppose
people build up a sort of immunity to such poisons, with all that dust blowing on it and the gutter behind.'

G. He got up when the cock in the next house crowed. Sometimes it had a habit of waking up at three in
the morning and letting out a shriek. 'Why has the cock lost his normal sleep?' Rama wondered as he
awoke, but it was a signal he could not miss. Whether it three o'clock or four, it was all the same to him.
He had to get up and start his day.

H. When he saw some customer haggling, he felt like shouting, 'Give the poor fellow a little more. Don't
begrudge it. If you pay an anna more he can have a dosai and a chappati.'

Part7

You are going to read an extract from an article about modern art and whether it can be called
‘art’. For questions 1-10, choose from the people (A, B, C or D). The people may be chosen more
than once.

Is it Art?
Corinne
Art is the result of an artist using her or his skill or creative imagination for a creative purpose, to give
pleasure to the viewer through its aesthetic qualities, or to get a reaction from the audience to a wider
more significant issue outside of the work of art itself. That work of art might be a painting, a sculpture,
an installation of some kind or an example from the performing arts like dance or mime. | think we
sometimes get bogged down by the notion of 'skill'. For many in the anti modern art camp, there needs
to be evidence of the artist's craft on show before the work is taken seriously and can merit the term
‘art', be it intricate drawing skills, expert use of form or an artist's eye for colour. I'm not suggesting that
an artist need not have these credentials but hand in hand with craft is, as | said earlier, creative
imagination, the ability to see the value or beauty of something unremarkable which would often go




unnoticed by the untrained eye. Much of modern art | think possesses this second quality which is why |
often leave an exhibition of modern art feeling that I've had the chance to reflect on something that |
wouldn't normally have given the time of day to. The art has engaged me, has had an impact, made me
think about something in a way that | wouldn't have thought about before.

Michael

| would certainly call myself an art enthusiast and have been for many years and in my opinion the
modern art world is full of second-rate junk which most of us, if we were being totally honest, would
agree a 4-year-old child could do. The idea that a slept-in bed such as that 'produced' by Tracy Emin or
many of the pieces by Damien Hirst and his ilk are works of art is hard to justify as is the huge price tag
that accompanies their work. | find it particularly galling when extremely talented people out there who
have spent years honing their skills and learning the craft of drawing or painting are completely ignored.
What's more, one of the dangers of this kind of 'art' is that it serves to alienate the mass of the
population from the visual arts. The man in the street viewing one of these pieces is left thinking the
world of modern art has no value; worse still, that he lacks the intellectual ability to understand the
meaning of the piece when in fact there is little to interpret. Thankfully, one or two great artists make it
through, but I'm afraid many are lost amongst the deluge of dross the art-world deems ‘'art'. For me, the
first measure of the worth of an artist must be the degree of skill exhibited in the work or at the very
least a pedigree of fine art preceeding any more abstract pieces produced by the artist such as was the
case with Picasso.

Robert

The idea that modern art is some kind of mass deception and that all modern artists are talentless
fraudsters just doesn't hold water. And I'm not talking here about the painters who for centuries have
made a living out of copying works of art and selling them on as originals. I'm talking about abstract art
and the idea that the great art collectors such as the Saatchis or Rockefellas and the great museums of
art around the world, would somehow allow themselves to be duped into paying a fortune for an
abstract painting or sculpture. Are these artists really tricking these people into paying huge sums of
money for something worthless? Of course not. Though some of these works may not appear to the
layman as having any artistic merit, neither did the great impressionists or the more abstract works of
Picasso or Rothko when they were first exhibited. In the same way that great poetry can speak to us in
a way that prose never can, abstract art can engage with the audience in more subtle and effective
ways than is the case with art of a more realistic nature. So, they may get their fingers burnt now and
again but | don't think the Saatchis will be cursing the day they spent huge sums on works of abstract
art. Quite the opposite in fact and in the process of making a canny investment they have helped further
raise the profile of some of our great modern artists.

Janet

Here we go again: the media are once more up in arms about the latest 'is it art' shock-horror editorials
following the latest Turner Prize shortlisting. When will they learn? For decades art in many forms has
moved away from realism and towards abstraction. Ever since the invention and popularisation of
photography, art has had to reinvent itself. Patrons who wanted a perfect representation of themselves
no longer needed to turn to the artist. Artists started to struggle with the challenge of catching the
essence of the thing depicted rather than simply its external appearance. Abstract artists try to convey a
pure idea, not the exact replica of the subject concerned. It's true that some works of art are so obscure
that you may need to read up on the theory behind the creation, which is usually helpfully supplied in art
galleries. But this isn't always necessary. Take Guernica by Picasso. To get a full understanding of this
painting it could be argued the audience needs to appreciate the historical context, the bombing of the
Basque city during the Spanish Civil War. It would also probably help to have a good understanding of
the techniques of abstraction that Picasso had used to create the effect. However, | think most people
viewing this masterpiece would be struck by the horror it depicts even without this background
knowledge. And | would argue it is the effect of this abstraction that adds to the impact on us compared
to a realistic portrayal of such a scene.

Which person gives each of these opinions about modern art?

1) Some practices have been going on for hundreds of years.




? Corinne

? Michael

? Robert

? Janet

2) Some people may not have the knowledge to understand a work of art fully.

? Corinne

? Michael

? Robert

? Janet

3) Certain aesthetic qualities can be invisible until brought to our attention by the artist.
? Corinne

? Michael
? Robert
? Janet
4) Picasso is an example of an artist who proved his craftsmanship.
? Corinne
?  Michael
? Robert
? Janet
5) Appreciation of the work itself is not always the artist's aim.
? Corinne
? Michael
? Robert
? Janet
6) The purpose of Art has undergone change.
? Corinne
? Michael
? Robert
?  Janet
7) People don't always appreciate the works of great artists initially.
? Corinne
? Michael
? Robert
? Janet
8) Abstract art is generally overpriced.
? Corinne
?  Michael
? Robert
?  Janet
9) Abstract art isn't always a good investment.
? Corinne
? Michael
? Robert
? Janet
10) We can be touched by a work of art without knowing the context.
? Corinne
?  Michael
? Robert
?  Janet

Kaxxgoe npaBuibHO BLINOMHEHHOE 3agaHue oueHuBaeTca 1 6annom. lNMepBuYHbIN Gann 3a TekyLyto
aTTecTtaumto no pasgeny npmusogutcsa Kk 100 6annam n aBNAETCss KOMNOHEHTOM OOLLEeN NTOFOBON OLEHKM
no AUCUMNIIMHE.




20.2. NMpomexyTo4yHana aTrecTauus

MNpomexyToyHaa aTtTecTauma NpPoBOAUTCA B COOTBETCTBUM C «[lonoxeHnem o NpoMeXyTOYHOM
aTTecTaumm obyvarwmxca no nporpamMmmam Bbiclero obpasoBaHuay». KOHTPONbHO-M3MepUuTenbHble
MaTepuanbl NPOMEXYTOYHOM aTTeCTaumMn BKITHOYAOT TECTOBbIE M NPaKTMYEeCcKMe 3a4aHus, No3Bongaowme
OLEHUTb cTeneHb CHPOPMUPOBAHHOCTU YMEHUN U (Unu) HaeblkoB. MNMpU oueHMBaHMU UCMNONb3YHOTCA
KONMM4YecTBeHHbIe LWKanbl oueHoK. OueHKa No Kaxaomy pasaeny AUCUUNIIMHBLI, BBIHOCUMOMY Ha
NpoMexyTouyHyto artrtectaumio (cm. n 19), npuBoautca K 100%. ®PuHanbHaA oueHKa 3a
OUCUMNNUHY paccyMTbiBaeTCs KaK cpegHee apudMeTuyeckoe OLIGHOK 3a paspaenbl,
npuBeaeHHble B N.19 (3a nCKNOYeHNeEM KypcoBor paboTbl), U NepeBoAUTCA B YeTbipex-0annbHylo
OLeHKY («OTMMYHO», «XOPOLLO», «yAOBMNETBOPUTENBbHO», «HEYOOBNETBOPUTENBHOY») NO cnepylowwen
LKane.

CoomHouwleHue riokazamersiel, Kpumepues U WkKarsbl OUeHU8aHUsI Pe3yribmamos O5y‘46HUFI

YpoBeHb
Kputepuun oueHnBaHna KOMNeTeEHUNN chopmmposa LLikana oueHok
HHOCTU
KOMMNeTeHLWN

80 -100% (pesynbTaT TECTOB MNpU TeKyllerh U NPOMeEXyTOYHOWN | [MoBbIWEHHBI OTnu4yHo
arrecraummn N YPOBEHb
65 - 79% (pe3ynbTaT TECTOB MpU TeKyLlen U NPOMEXYTOYHON basoBbin XopoLlo
aTTecTauum YPOBEHb
50 - 64% (pesynbTaT TECTOB Mpu TEKyLLehn U NPOMeEXYTOYHOW | [loporosbii YpoosneTtsopu-
aTTecTauum YPOBEHb TemnbHO
0 - 49% (pesynbTaT TeCTOB NpW TeKyLlen M NPOMeEXyToyHon | Henpuemnem He 3auTeHo
arrecTtaummn bl

HpomemyTquaﬂ arTectauma no gucuunnimHe ocCyuwecTBnAaAeTCA C NOMOLLbH crneayrunx
OUEHO4YHbIX CpeacCTB:

1) acce (no pasgeny «British Film», cemectp 1-4);

2) Komriniekc npakmuyeckux 3ad0aHull, HanpaBIieHHbIX HA OLEHKY YMEHUSI KOPPEKTHO ONpeaensaTb u
WHTEPNPETMPOBATL OCHOBHbIE HOMWHATMBHbLIE M [UCKYPCUBHbIE CTpaTerun, UCnonb3yemble B
COBpPEMEHHbIX TeneBuanoHHblx CMW, a Takke ymMeHuMn pestomMupoBaHus U pedeprupoBaHus
ayaAnOTEeKCTOB 00 EeCTBEHHO-NONMTMYECKOro xapakrepa (no pasgeny «Crkkyte Affairsy, cemectp
1-4);

3) munosbie gpopmamHbie nucbmeHHble mecmbl (CPE) no ctaHaapTy MeXayHapOAHbIX 9K3aMeHOB
Ha onpegeneHne YpoBHA BnageHus adHrnunckum a3bikom (Cambridge English Language
Assessment) (no pasgenam: «Use of English» (1-2 cemecTtpbl), «Listening» (1-4 cemecTpbl),
Reading (1-4 cemecTpbl));

4) yecmHoe uHmepsbto (CPE) no ctaHaapTy MexayHapoaHbIX 3K3aMEHOB Ha onpeaeneHne ypoBHSA
BrnageHuns adrmuinckum Aasbikom (Cambridge English Language Assessment) (no pasgeny
«Speaking» (1-4 cemecTpbl);

5) kypcoeas paboma (2 cemecTp).

OnucaHue TexHonorMm NnpoBeaeHusi, TpPe60BaHUN K BbINOSTHEHUIO, KOUTEPUEB OLIEHUBAHUSA:

2) Paspen «Budeo-kypc» (British Films) B kadecTBe (popMbl KOHTPONSA npeanonaraeT HanucaHue
apaymeHmamueHo20 acce, obpatatowerocs Kk npobnematuke counbma (1000 cnos). Tembl acce
npegocTaBnsalTca obyvarowmmes 3a 3 Hegenu A0 CPOKOB MPOMEXYTOYHOM aTtTectauuu,
NPeayCMOTPEHHbIX FpadnkoM yd4ebHOro nnaHa. Occe BbIMOMHAETCH B 3NIEKTPOHHOM Buae U
pasmellaeTcsa obyyalwmMMMca B COOTBETCTBYHOLLEM pasfgene anektpoHHoro YOMK Ha
nnaTtgopme «Moodle».

Mpumep 3agaHus:



Film Essay

Drawing on the evidence from the film “About a boy” (2002) and our class discussions, write a
1000-word essay on the following topic: “Growing up has nothing to do with age”.

Essay Essentials
Note that your essay:
- should contain a thesis statement (every single paragraph you write should directly
relate/ contribute to your thesis statement);
- should carefully examine and evaluate the topic (thesis statement) from various aspects
(critical approach);
- should be clearly structured:
v introduction: bringing focus to your topic (thesis statement) and capturing the
reader’s attention;
v' body: developmental paragraphs containing evidence from the film and contributing
to the reader’s understanding of your main idea;
v conclusion: bringing your points together and restating your thesis statement.
- avoid plot summary at all costs!!! (make sure your write an analysis not a synopsis);
- avoid digressions from the film evidence (refrain from analyzing the subject from a more
philosophical or personal perspective);
- should be organized around your observations (as a viewer) and evidence from the
film.
- should not contain any plagiarized content!!! (you will be penalized for lifting chunks of
text from other sources).

Marking:
Your essay will be marked against the following criteria:
v’ task fulfillment and content;
v’ organization/ logic;
v/ vocabulary;
v/ grammar.

OueHvBaHMe 3cce OCYLLECTBISETCS MO CNeaylowum Kputepusm/ nokasaTensMm C COOTBETCTBYHOLLUM
pacnpegeneHnem 6annos (makcumym — 100 6arnnos):

- MOSMHOTA BbINOMHEHUS 3a4a4n U 0BGOCHOBAHHOCTb NPEANOXEHHbIX apryMeHTOB (Makcumym — 25
barnnos),

- aKTMBHbIN CNOBapHbIN 3anac, BbIGOp yMECTHOro CTUAS U pernctpa (Makcumym — 25 6asnnos),

- rpammaTmMyeckas MpaBWIbHOCTb W pas3HooOpasne WCMOoNb3yeMbIX rpaMmaTUYecKux CcpeacTs
(makcumym — 25 6arsnos)

- TOYHOCTb, OPraHN30BaHHOCTb M CBA3HOCTL TEKCTA (Makcumym — 25 b6asinios).

WtoroBbin Gann no pasgeny (makcumym — 100 6annoB) siBNSieTCA KOMMNOHEHTOM OOLien UTOorosow
OLEHKW MO AUCUUNIIMHE.

3) Paspen «Current Affairs». MaTtepmanbl NpakTUYeCKUX 3adaHui BblgatoTcs obyyalowmmcs Ha
OymaxxHoMm Hocutene. Obydarowmmcs npegnaraeTcsi NPOCMOTPETb HECKOSbKO HOBOCTHLIX BUOEO-
3NN3040B M BbINOMHUTL COOTBETCTBYIOLIME 3aJaHUsA, OLEHUBaIOLLME 3HAHUS, YMEHNS U HaBbIKA B
pamMkax opMMUpyeMbIX KOMMIeTeHUM. Kaxabin BUOeo-ann3on npeabaBnsieTcd obydarowmmcs Tpu
pasa. icnonb3oBaHue crnoBapen M MHOM CrpaBOMHOW NUTepaTypbl He MpedycMoTpeHo. Bpewms
BbINonHeHna 3aganna — 1 4. 30 MuH.

Mpvmep 3agaHus:



1. As you watch the episode, answer the following questions (10 points):

1) What news is given in this episode?
2) Where did it happen?

3) When did it happen?

4) Who was involved in this incident?
5) How was it done?

2. Find English equivalents (mentioned in the episode) for the following Russian
words and phrases (12 points):

1) ponpawwmsaTtb

2) UCNONHUTENbHBIA ANPEKTOP

3) npegnonaraemMbii

4) yCTaHOBKa XY4KOB

5) BbICOKOMOCTaBMNEHHbIE MOMUTUKA U YUHOBHUKM
6) cTaTb 4OCTOSAHMEM OBLLECTBEHHOCTM

7) obHapyxunTb

8) nporpammHoe obecneyveHne

9) pasBegpbiBaTENBLHOE YNpaBreHve

10) UPY

11) B nNpouecce

12) npocnywuBaTb TeENEe(OHHbIE Pa3roBopbI

Bonus (2 points):

1) npepLwecTByOLWNA (HEMY-TO)

2) KOHTpOIb

3. Sum up the following episode (10 points).
4. Jot down the headlines (3 points).

5. Fill in the gaps in the summary of the following episode. (15 points)

Marine biologists have discovered a crustacean in the South Pacific that resembles a

lobster or 1 covered in what looks like silky 2 . Kiwa hirsuta is so 3

from other species that scientists have created a new taxonomic 4 forit. The

4 was named Kiwaida, from Kiwa, the goddess of crustaceans in 5

mythology.

A US-led team found the animal last year in waters 2 km deep at a site south of 6

Island. The "7 Crab", as it has been dubbed, is white and 15cm long. It seems to
reside around some Pacific deep sea hydrothermal vents, which spew out fluids that are

8 to many animals.

The team that found the crustacean said that while legions of new ocean 9 are
discovered each year, it is quite rare to find one that 10 anew 4

MepBKYHBIN Gann 3a NPOMEXYTOYHYK aTTecTaumio no pasgeny npmeoantcsa k 100 6annam n senseTcs
KOMMOHEHTOM OOLLIe UTOrOBOW OLEHKU MO AUCLIUMNUHE.

4) Pasgen «Listening». Oby4darowmmcst Ha OymMaxHOM HocuTerne BblgaeTcst komnnekT ud 30 3agaHuin.
Bpemsi BbinonHennsa — 1 yac 30 MUHYT

Twvnbl 3agaHnA:

sentence completion (3anonHeHWe NponycKoB)




— multiple choice (MHOXeCTBEHHbI BbIGOP)
— multiple matching (noabop oTpbIBKOB/ NpeasioXXeHuin Ha COOTBETCTBME MOcChne
npocnywmBaHns oparMeHToB, 06 begMHEHHbIX OAHON TEMOR).

Pasgen «Listening» coctouT u3 4-x 3agaHui:

— [locne gByKpaTHOro NPOCNyLUMBAHNA YETbIpeX HEOOMbLUNX ayaUOTEKCTOB (KaXKabln
NpUMEpPHO No 1 MWH.) KaHANOAT OOMKEeH BbiOpaTh NPaBUIbHLIM OTBET HA BOMPOC U3
npeanoXeHHbIX BapMaHTOB.

— [locne gBykpaTHOro npocnyLmsaHng 3x-4xX MUHYTHOrO MOHOSIOra KaHauaaT AOMmKeH
3anosiHMTb NPOMYCKN B TEKCTE CrOBaMu, Lnugpamm nnm CrnoBocoyeTaHnamu,
yCnblLWaHHbIMX B 3arm1CHu.

— Tlocne gBykpaTHOro NpocnyLwmeanng 4x MMHYTHOW 3anmcu ¢ y4acTuem AByx unu Gonee
noaen KaHauaaT AomKeH BblbpaTb OTBET Ha BOMPOC N3 NPeASIOXKEHHbLIX BapUaHTOB.

— [Mocne aBykpaTHOro npocnywmnBaHns 2x-3x MMHYTHOIO guanora, KaHauaaT OOSKEH
yKasaTb, KTO U3 cobecegHNKOB COrnaceH ¢ NpUBEAEHHbBIM YTBEPXKOEHNEM.

Mpymep 3apnaHus

Part 1

You hear part of an interview with an art critic, in which an exhibition featuring the latest work of
photographer Tim Fitzgerald is discussed.

1 What is the art critic’s opinion of Fitzgerald’s latest work?

A It demonstrates his lack of artistic range.

B It compares favourably with his previous work.

C It shows his poor understanding of relationships.

2 The art critic says that Fitzgerald’s pictures in the current show
A are unsuitable for rounding off the exhibition.

B do not manage to engage the visitor’s interest.

C lack artistic originality.

Part 2

You will hear a nutritionist talking about the production and uses of mastic, a spice that is found in
the Mediterranean area. For questions 7 — 15, complete the sentences with a word or short
phrase

Mastic is collected from a tree which looks like a smaller form of the (7) tree.
Mastic resin will (8) only in the region around the Mediterranean.
Part 3

You will hear a discussion in which two marine biologists, Gina Kelso and Thomas Lundman,
talk about an award-winning television film they made about wildlife in Antarctica. For questions
16 — 20, choose the answer (A, B, C or D) which fits best according to what you hear.

16 Gina’s interest in marine biology dates from
A her earliest recollections of life in Africa.

B one memorable experience in childhood.

C the years she spent studying in England.

D a postgraduate research project she led.




17 The first wildlife TV series they both worked on

A made use of a previously untried format.

B was not filmed in a natural environment.

C was not intended to be taken too seriously.

D required them to do background research.

18 How did Thomas feel when he was asked to produce the programmes about Antarctica?
A disappointed not to be presenting the series

B surprised that people thought he was suitable

C uncertain how well he would get on with the team

D worried about having to spend the winter there

Part 4
You will hear five short extracts in which different people are talking about taking a gap year —
the time which some young people take off from their studies to gain other experience

A . travelled widely
B. worked in an office

C. did voluntary work Speaker 1
D. taught a sport Speaker 2
E. worked in a hotel Speaker 3
F. worked as a tour guide Speaker 4
G. went on an organised expedition Speaker 5

Kaxxgoe npaBunbHO BLINOMHEHHOE 3adaHWe oueHmBaeTca 1 Gannowm. [lepBuudHbIi ©ann  3a
NPOMEXYTOYHYIO aTTecTaumo no pasgeny npusoautcsa k 100 6annam u sBRAsieTCs KOMNOHEHTOM 0obLLewn
NUTOrOBOW OLIEHKM MO ANCUUNIIMHE.

5) Pasgen «Reading» n «Use of English». Oby4atowmmest Ha OyMaxHOM HOCUTENEe BblOaeTcs
komnnekT u3 30 3agaHuin. Bpemsi BbinonHeHns — 1 yac 30 MuHyT

3agaHus NpoBepPsItOT CMOCOBHOCTb YMTaTb U MOHUMATb TEKCTbl, B3SATble U3 XYOOXECTBEHHOW U
[OKYMEHTarnbHOW nuTepaTtypbl, XXypHanoB M raset. HeobGxoauMo yNOBUTb CMbICIT KaXKgoro Crioea,
npeanoxeHusl, absaua uM Tekcta B LenoM. TpeGyeTcsi MOHMMaHWe CyTU TeKCTa, ero KoMnosvuum u



CTPYKTYpbl, Waeln aBTopa W €ro OLEHOYHOr0 OTHOLUEHUSI K OMUCbIBAEMOMY COAEPXaHWUK, CyTb
NOBECTBOBAHMSI.

Twvnbl 3agaHniA:

— multiple choice cloze (3anonHeHMe NPONyCKOB B TEKCTE NyTEM MHOXECTBEHHOMO Bblbopa
13 NpeasioKeHHbIX BapnaHToB)

— open cloze (3anofiHeHNe NPOMNyCKOB B TEKCTE)

— gapped text (3anonHeHne NpPonyckoB — Ha YpOBHe (bparMeHTOB TeKCTa),

— multiple choice (MHOXeCTBEHHbI BbIGOP)

— key word transformations (TpaHccopmauus cnos 1 gpas ¢ UCNOSNb30BaHMEM
onpeaeneHHoro crnoea)

— multiple matching (cooTHeceHne nHopmMaLmm N3 pasHbIX TEKTCOBbIX (hparMeHTOB)

— word formation (cnosoobpasoBaHue: kKaHaMAAT AOSMPKEH 3anNOfHUTL NPOMYCKKU, BNUCaB B
HWUX CrOBO, OAHOKOPEHHOE NPeanoXeHHOMY PSiAOM CO CTPOKOW BapuaHTy).

Mpumep 3agaHun:

1. For questions 1-8, read the text below and type the word which best fits in each
space. Use only one word in each space.

There is an example below:

(0) as

Global English exists (0) ... a political and cultural reality. Many misguided theories attempt to
explain why the English language should have succeeded internationally, whilst (1) ... have not.
Is it because there is something inherently logical or beautiful about the structure of English?
Does its simple grammar make it easy to learn? Such ideas are misconceived. Latin was once
a maijor international language, (2) ... having a complicated grammatical structure, and English
also presents learners with all manner of real difficulties, (3) ... least its spelling system. Ease of
learning, therefore, has little to do with it. (4) ... all, children learn to speak their mother tongue
in approximately the same period of time, (5) ... of their language. English has spread not (6) ...
much for linguistic reasons, but rather because it has often found (7) ... in the right place, at the
right time. Since the 1960s, two major developments have contributed to strengthening this
global status. Firstly, in a number of countries, English is now used in addition to national or
regional languages. As well as this, an electronic revolution has taken place. It is estimated that
(8) ... the region of 80% of worldwide electronic communication is now in English.

2. For questions 1-6, complete the second sentence so that it has a similar meaning
to the first sentence, using the word given. Do not change the word given. You
must use between three and eight words, including the word given.

The mistake in the accounts was not noticed until the figures were re-checked.

I_;%P;t mistake in the accounts only .........ccccovvviiiiiiiiiiiiinn. the figures were re-checked.
| had no problems at all during my trip to France.

FI;I\E/ienrything ........................................ during my trip to France.

The heavy downpour brought their picnic to an abrupt end.

?’llf\tey (F=To I (o T because of the heavy downpour.

The reforms will not succeed unless they are carefully planned.
crucial
Careful .....cccoee of the reforms.

They think that Helen's brother stole the money.




suspected
Helen's brother ..........cccoviiiiiiiiiiic, the money.

| feel completely exhausted when I've listened to Marion for half-an-hour.
leaves
Half-an-hour ...........cccocoeiiiiii completely exhausted.

3. You are going to read the introduction from a book on sports. For question 1-6,
choose the answer (A, B, C, or D) which you think fits best according to the text.

SPORTSWRITING
Offices and bars are full of casual obscenity, but most British newspapers are ... well, not
necessarily careful about language, but careful about bad words anyway. The phrase
‘family newspaper' is an ineluctable part of our lives. Newspapers are not in the business of
giving gratuitous offence. It is a limitation of newspaper writing, and one everybody in the
business, whether writing or reading, understands and accepts. There are many other
necessary limitations, and most of these concern time and space.

Newspapers have dominated sportswriting in Britain for years, and have produced their
own totem figures and doyens. But ten years ago, a new player entered the game. This
was the phenomenon of men's magazines; monthly magazines for men that had actual
words in them - words for actually reading. GQ was the pioneer and, in my totally unbiased
opinion as the long-term author of the magazine's sports column, it leads the way still,
leaving the rest panting distantly in its wake.

Sport, is of course, a blindingly obvious subject for a men's magazine - but it could not be
tacked in a blindingly obvious way. Certainly, one of the first things GQ was able to offer
was a new way of writing about sport, but this was not so much a cunning plan as a
necessity. The magazine was doomed, as it were, to offer a whole new range of freedoms
to its sportwriters. Heady and rather alarming freedoms. Freedom of vocabulary was simply
the most obvious one and, inevitably, it appealed to the schoolboy within us. But space and
time were the others, and these possibilities meant that the craft of sportswriting had to be
reinvented.

Unlike newspapers, a magazine can offer a decent length of time to research and to write.
These are, you would think, luxuries - especially to those of us who are often required to
read an 800-word match report over the telephone the instant the final whistle has gone.
Such a discipline is nerve-racking, but as long as you can get it done at all, you have done
a good job. No one expects a masterpiece under such circumstances. In some ways the
ferocious restrictions make the job easier. But a long magazine deadline gives you the
disconcerting and agoraphobic freedom to research, to write, to think.

To write a piece for a newspaper, at about a quarter of the massive GQ length, you require
a single thought. The best method is to find a really good idea, and then to pursue it
remorselessly to the end, where ideally you make a nice joke and bale out stylishly. If it is
an interview piece, you look for a few good quotes, and if you get them, that's your piece
written for you. For a longer piece, you must seek the non-obvious. This is a good quality in
the best of newspaper writing, but an absolute essential for any writer who hopes to
complete the terrifying amount of words that GQ requires. If you write for GQ you are
condemned to try and join the best. There is no other way.

GQ is not restricted by the same conventions of reader expectation as a newspaper. You
need not worry about offending people or alienating them; the whole ethos of the magazine
is that readers are there to be challenged. There will be readers who would find some of its
pieces offensive or even impossible in a newspaper, or even in a different magazine. But
the same readers will read the piece in GQ and find it enthralling.

That is because the magazine is always slightly uncomfortable to be with. It is not like a




cosy member of the family, nor even like a friend. It is the strong, self-opinionated person
that you can never quite make up your mind whether you like or not. You admire him, but
you are slightly uneasy with him. The people around him might not altogether approve of
everything he says; some might not care for him at all. But they feel compelled to listen.

The self-confidence is too compelling. And just when you think he is beginning to become
rather a bore, he surprises you with his genuine intelligence. He makes a broad joke, and
then suddenly he is demanding you follow him in the turning of an intellectual somersault.

What does the writer say about newspapers in the first paragraph?
A. They tend not to include articles readers will find very challenging.
B. Articles in them do not reflect the way people really speak.

C. They are more concerned with profit than with quality of writing.

D. They fail to realise what kind of writing would appeal to readers.

What does the writer imply in the second paragraph?

A. GQ magazine contains articles that are well worth reading.

B. Some of the more recent men's magazines are unlikely to survive.

C. The standard of sportswriting in newspapers has improved in recent times.
D. He s in a position to give an objective view of sportswriting in magazines.

Why were sportswriters for GQ given new freedoms?

A. Some restrictions of newspaper writing do not apply to writing for GQ.
B. The magazine's initial plans for its sports articles proved unrealistic.
C. Notions about what made good sports journalism were changing.

D. The writers that it wanted to employ demanded greater freedom.

What does the writer say about the amount of time allowed for producing articles?
A. The best articles are often produced under great pressure of time.

B. Having a long time to produce an article encourages laziness.

C. Writers are seldom satisfied by articles produced in a hurry.

D. Having very little time to produce an article can be an advantage.

Why can't writers for GQ use the same methods as writers for newspapers?
Articles in GQ are not allowed to consist mainly of interviews.

They want to be considered better than writers for newspapers.

Writers for newspapers do not have so much space to fill.

They've been told to avoid the conventions of newspaper writing.

oo

s

You are going to read an extract from a short story. Seven paragraphs have
been removed from the extract. Choose from the paragraphs A-H the one
which best fits each gap (1-7). There is one extra paragraph that you do not
need to use.

Just at that turning between Market Road and the lane leading to the chemist's
shop he had his 'establishment'’. At eight in the evening you would not see him,
and again at ten you would see nothing, but between those times he arrived, sold
his goods and departed. Those who saw him remarked thus, 'Lucky fellow! He
has hardly an hour's work a day and he pockets ten rupees - even graduates are
unable to earn that! Three hundred rupees a month!" He felt irritated when he
heard such glib remarks and said, "What these folks do not see is that | sit before
the oven practically all day frying all this ...'

1

At about 8.15 in the evening he arrived with a load of stuff. He looked as if he had
four arms, so many things he carried about him. His equipment was the big tray
balanced on his head with its assortment of edibles, a stool stuck in the crook of
his arm, a lamp in another hand and a couple of portable legs for mounting his
tray. He lit the lamp, a lantern which consumed six pies' worth of kerosene every




day, and kept it near at hand, since he had to guard a lot of loose cash and a
variety of miscellaneous articles.

2

He always arrived in time to catch the cinema crowd coming out after the evening
show. A pretender to the throne, a young scraggy fellow, sat on his spot until he
arrived and did business, but he did not let that bother him unduly. In fact, he felt
generous enough to say, 'Let the poor rat do his business when | am not there.'
This sentiment was amply respected, and the pretender moved off a minute
before the arrival of the prince among caterers.

3

Though so much probing was going on, he knew exactly who was taking what.
He knew by an extaordinary sense which of the jukta drivers was picking
up chappatis at a given moment - he could even mention the license number. He
knew that the stained hand nervously coming up was that of a youngster who
polished the shoes of passers-by. And he knew exactly at what hour he would
see the wrestler's arm searching for the perfect duck's egg. His custom was
drawn from the population swarming the pavement: the boot polish boys, for
instance, who wandered to and fro with brush and polish in a bag, endlessly
soliciting 'Polish, sir, polish!" Rama had a soft spot for them.

4

It rent his heart to see their hungry hollow eyes. It pained him to see the rags they
wore. And it made him very unhappy to see the tremendous eagerness with
which they came to him. But what could he do? He could not run a charity show,
that was impossible. He measured out their half-glass of coffee correct to a
fraction of an inch, but they could cling to the glass for as long as they liked.

5

He lived in the second lane behind the market. His wife opened the door,
throwing into the night air the scent of burnt oil which perpetually hung about their
home. She snatched from his hand all the ecumbrances and counted the cash
immediately.

6

After dinner, he tucked a betel leaf and tobacco in his cheek and slept. He had
dreams of traffic constables bullying him to move on and health inspectors saying
he was spreading all kinds of disease and depopulating the city. But fortunately in
actual life no one bothered him very seriously. The health officer no doubt came
and said, "You must put all this under a glass lid, otherwise | shall destroy it some
day... Take care!'

7

Rama no doubt violated all the well-accepted canons of cleanliness and
sanitation, but still his customers not only survived his fare but seemed actually to
flourish on it, having consumed it for years without showing signs of being any
the worse for it.

A Rama prepared a limited quantity of snacks for sale, but even then he had to carry
back remnants. He consumed some of it himself, and the rest he warmed up and
brought out for sale the next day.

B All the coppers that men and women of this part of the universe earned through their
miscellaneous jobs ultimately came to him at the end of the day. He put all his money
into a little cloth bag dangling from his neck under his shirt, and carried it home, soon
after the night show had started at the theatre.

C No one could walk past his display without throwing a look at it. A heap of bondas,
which seemed puffed and big but melted in one's mouth; dosais, white, round, and
limp, looking like layers of muslin; chappatis so thin you could lift fifty of them on a little




finger; duck's eggs, hard-boiled, resembling a heap of ivory balls; and perpetually
boiling coffee on a stove. He had a separate alluminium pot in which he kept chutney,
which went gratis with almost every item.

D His customers liked him. They said in admiration, 'Is there another place where you
can get six pies and four chappatis for one anna?' They sat around his tray, taking
what they wanted. A dozen hands hovered about it every minute, because his
customers were entitled to pick up, examine, and accept their stuff after proper
scrutiny.

E They gloated over it. 'Five rupees invested in the morning has produced another
five..." They ruminated on the exquisite mystery of this multiplication. Then it was put
back for further investment on the morrow and the gains carefully separated and put
away in a little wooden box.

F But he was a kindly man in private. 'How the customers survive the food, | can't
understand. | suppose people build up a sort of immunity to such poisons, with all that
dust blowing on it and the gutter behind.’

G He got up when the cock in the next house crowed. Sometimes it had a habit of
waking up at three in the morning and letting out a shriek. 'Why has the cock lost his
normal sleep?' Rama wondered as he awoke, but it was a signal he could not miss.
Whether it three o'clock or four, it was all the same to him. He had to get up and start
his day.

H When he saw some customer haggling, he felt like shouting, 'Give the poor fellow a
little more. Don't begrudge it. If you pay an anna more he can have a dosai and
a chappati.'

5. You are going to read an extract from an article about modern art and whether it
can be called 'art'. For questions 1-10, choose from the people (A, B, C or D). The
people may be chosen more than once.

Is it Art?

Corinne
Art is the result of an artist using her or his skill or creative imagination for a creative
purpose, to give pleasure to the viewer through it's aesthetic qualities, or to get a reaction
from the audience to a wider more significant issue outside the work of art itself. That work
of art might be a painting, a sculpture, an installation of some kind or an example from the
performing arts like dance or mime. | think we sometimes get bogged down by the notion of
'skill'. For many in the anti modern art camp, there needs to be evidence of the artist's craft
on show before the work is taken seriously and can merit the term 'art, be it intricate
drawing skills, expert use of form or an artist's eye for colour. I'm not suggesting that an
artist need not have these credentials but hand in hand with craft is, as | said earlier,
creative imagination, the ability to see the value or beauty of something unremarkable
which would often go unnoticed by the untrained eye. Much of modern art | think possesses
this second quality which is why | often leave an exhibition of modern art feeling that I've
had the chance to reflect on something that | wouldn't normally have given the time of day
to. The art has engaged me, has had an impact, made me think about something in a way
that | wouldn't have thought about before.

Michael

| would certainly call myself an art enthusiast and have been for many years and in my
opinion the modern art world is full of second-rate junk which most of us, if we were being
totally honest, would agree a 4-year-old child could do. The idea that a slept-in bed such as
that 'produced' by Tracy Emin or many of the pieces by Damien Hirst and his ilk are works
of art is hard to justify as is the huge price tag that accompanies their work. | find it
particulalry galling when extremely talented people out there who have spent years honing
their skills and learning the craft of drawing or painting are completely ignored. What's




more, one of the dangers of this kind of 'art' is that it serves to alienate the mass of the
population from the visual arts. The man in the street viewing one of these pieces is left
thinking the world of modern art has no value; worse still, that he lacks the intellectual
ability to understand the meaning of the piece when in fact there is little to interpret.
Thankfully, one or two great artists make it through, but I'm afraid many are lost amongst
the deluge of dross the art-world deems 'art'. For me, the first measure of the worth of an
artist must be the degree of skill exhibited in the work or at the very least a pedigree of fine
art preceeding any more abstract pieces produced by the artist such as was the case with
Picasso.

Robert

The idea that modern art is some kind of mass deception and that all modern artists are
talentless fraudsters just doesn't hold water. And I'm not talking here about the painters
who for centuries have make a living out of copying works of art and selling them on as
originals. I'm talking about abstract art and the idea that the great art collectors such as the
Saatchis or Rockerfellas and the great museums of art around the world, would somehow
allow themselves to be duped into paying a fortune for an abstract painting or scupture. Are
these artists really tricking these people into paying huge sums of money for something
worthless? Of course not. Though some of these works may not appear to the layman as
having any artisitc merit, neither did the great impressionsists or the more abstract works of
Picasso or Rothko when they were first exhibited. In the same way that great poetry can
speak to us in a way that prose never can, abstract art can engage with the audience in
more subtle and effective ways than is the case with art of a more realistic nature. So, they
may get their fingers burnt now and again but | don't think the Saatchis will be cursing the
day they spent huge sums on works of abstract art. Quite the opposite in fact and in the
process of making a canny investment they have helped further raise the profile of some of
our great modern artists.

Janet

Here we go again: the media are once more up in arms about the latest 'is it art' shock-
horror editorials following the latest Turner Prize shortlisting. When will they learn? For
decades art in many forms has moved away from realism and towards abstraction. Ever
since the invention and popularisation of photography, art has had to reinvent itself. Patrons
who wanted a perfect representation of themselves no longer needed to turn to the artist.
Artists started to struggle with the challenge of catching the essence of the thing depicted
rather than simply its external appearance. Abstract artists try to convey a pure idea, not
the exact relica of the subject concerned. It's true that some works of art are so obscure
that you may need to read up on the theory behind the creation, which is usually helpfully
supplied in art galleries. But this isn't always necessary. Take Guernica by Picasso. To get
a full understanding of this painting it could be argued the audience needs to appreciate the
historical context, the bombing of the Basque city during the Spanish Civil War. It would
also probably help to have a good understanding of the techniques of abstraction that
Picasso had used to create the effect. However, | think most people viewing this
masterpiece would be struck by the horror it depicts even without this background
knowledge. And | would argue it is the effect of this abstraction that adds to the impact on
us compared to a realistic portrayal of such a scene.

Which person gives each of these opinions about modern art?

1 Some practices have been going on for hundreds of years.
A) Corinne

B) Michael

C) Robert

D) Janet

2 Some people may not have the knowledge to understand a work of art fully.
A) Corinne




B) Michael
C) Robert
D) Janet

3 Certain aesthetic qualities can be invisible until brought to our attention by the artist.
A) Corinne

B) Michael

C) Robert

D) Janet

4 Picasso is an example of an artist who proved his craftsmanship.
A) Corinne

B) Michael

C) Robert

D) Janet

5 Appreciation of the work itself is not always the artist's aim.
A) Corinne

B) Michael

C) Robert

D) Janet

6 The purpose of Art has undergone change.
A) Corinne

B) Michael

C) Robert

D) Janet

7 People don't always appreciate the works of great artists initially.
A) Corinne

B) Michael

C) Robert

D) Janet

8 Abstract at is generally overpriced.

A) Corinne

B) Michael

C) Robert

D) Janet

9 Abstract art isn't always a good investment.
A) Corinne

B) Michael

C) Robert

D) Janet

10 We can be touched by a work of art without knowing the context.
A) Corinne

B) Michael

C) Robert

D) Janet

Kaxxgoe npaBumnbHO BbLINOMIHEHHOE 3adaHWe oueHmBaeTcsa 1 Gannom. [lepBudHbii ©ann  3a
NPOMEXYTOYHYIO aTTecTaumo no pasgeny npusoautca k 100 6annam u sBAsieTcs KOMNOHEHTOM obLLen
MTOroBOW OLIEHKM NO AUCLIUMIVHE.



6) Pasgen «osopeHue» npoxoanTt B opMe cobecenoBaHusi B nape ¢ Apyrnm oby4arowmmcs. Bpems
BbINOfHEHMst — 20 MUHYT. BbiNnonHeHne 3agaHun KakgbiMy 06ydaromMmMcst OLLEeHMBAETCS OTAENBHO.

CobecepoBaHue COCTOUT U3 TPEX 3adaHnN:;

4. 3 MUHYTbl. QK3amMeHaTop MHTEPBbIOMPYET 00yYatoLmMXcs, 3agaBasi UM NooYepeaHoO BOMPOCHI,
CBSI3aHHbIE C WX XWU3HbKO (POgHOM ropofd, y4yeba, pabota, xo66m u T. n.) n Tpebytowme
BblCKa3blBaHWs MHEHUS! MO BOMPOCY.

5. 5 MuHyTbl. JKk3ameHaTop npegnaraeT 0byyalLWmMMCs BbIMOMHUTL NpakTU4eckoe 3agaHue Ha
OCHOBE BM3yalnbHbIX CTMMYSIOB, OOCyQMB AeTanu ero BbIMNOMHEHUsI B KOpoTKown Gecepge,
KoTopasi npoxoguT 6e3 BMeluaTenbCcTBa ak3ameHaTopa. B npouecce 6eceabl obyyarouimecs
MOryT nocTapaTbCs NPUNTN K €4MHOMY MHEHMIO, HO 3TO He 0bs3aTenbHo.

6. 12 mmHyT. OOy4arowmecsa NnooYepeaHO B TEYEHNE 2 MUHYT PacCy>XAaloT Ha 3aJaHHYl TEMY,
OTBeYasi Ha NOCTaBMEHHbIM B MMCbMEHHOM BMAE BOMNPOC, 3aTeM criegyeT obLliasa gucKyccus ¢
obcyxaeHnem Tem, 3aTpoHYTbIX B MOHomorax. OueHnBaTCss KOMMYHUKaTUBHbIE CTpaTerumu,
rpamMmmaTiuka, CroBapHbIN 3anac, NPON3HOLIEHWE, YMEHME BbINOSMHATbL NMOCTABMEHHYIO 3adadvy,
CTUIb, [PaMOTHOCTb peyun, MOCTPOEHWEe MOHOMora W guanora, HacbILWEHHOCTb peyun
KyNbTYPHbIMUW ansito3nsamu.

Part 1

* You said you’re from (candidate’s home town/area). Is that an interesting place to live?
* How much free time do you have at the moment?

* How good are you at organising your time?

* What would your dream job be?

* Do you have much opportunity to travel?

* How important is the internet to you?

Part 2

— First, I'd like you to look at pictures A and B and talk together about how common these
situations are in your country.

— You have about a minute for this, so don’t worry if | interrupt you.

— Thank you. Now look at all the pictures.

— I'd like you to imagine that a television documentary is being produced on working in the food
industry. These pictures show some of the issues that are being considered.

— Talk together about the different issues related to working in the food industry that these
pictures show. Then decide which issue might stimulate most interest.

Part 3

Now, in this part of the test you're each going to talk on your own for about two minutes. You
need to listen while your partner is speaking because you'll be asked to comment afterwards. So
(Candidate A), I'm going to give you a card with a question written on it and I'd like you to tell us
what you think. There are also some ideas on the card for you to use if you like. All right? Here is
your card.




Which is preferable, making your own decisions or asking others for advice?

« in education
 at work
- at different ages

* Generally speaking, do you think you are a decisive person?
* Who gives the best advice — friends, family or strangers? ..... (Why?)
* Are you a good person to go to for advice? ..... (Why? / Why not?)

OueHnBaHne pasgena «Speaking» OCYLWECTBMASETCA NO CreaylolnM Kputepusim/ nokasaTtensMm c
COOTBETCTBYIOLMM pacnpegeneHnem bannos (makcumym — 100 6annos):

- OueHKa nekcu4yeckMx W  rpaMMaTUYecKMx HaBblKOB  pPEYEeBOr0  YMEHUS  roBOpEeHUs
npegycMmaTpuBaeT y4yeT KOPPEKTHOCTU U pasHoobpasusi ynoTpebrnsieMblX B peyn NEKCUYECKUX
eOVHVL U rpaMmaTUyecKuX CTPYKTYp, MX CEeMaHTMYEeCKOW W nparmMaTtu4eckon afekBaTHOCTU
KOHTeKCTy 0bwweHmns. Ocoboe BHMMaHVE yaenaeTcsi BapnaTMBHOCTU UCMOMb3yeMbIX NTEKCUYECKMX
eouHUL, U rpaMmMaTtuyeckux opM, a TaKkKe KOMMNEHCATOPHbIM YMEHUSM MpPeofoneHus
nekcu4ecknx TpyaHocTen B npolecce obLieHns (Makcumym — 25 b6arinios).

- OueHKa OUCKYPCUBHOIO KOMMOHEHTa pe4eBOro yMeHusi roBOpeHus npeanonaraeT yyeT SsICHOCTU
N NOrMYHOCTW MPU aprymMeHTaunm TOYKM 3peHUs C NPUBMEYEHNEM apceHana CpeacTB Koresum m
KOrepeHTHOCTU, a Takke nogaepKaHus BbIPa3UTENbHOCTU N CTPYKTYPHOM CBA3HOCTU PeYeBOro
coobuieHns. [daHHbI KpuUTepun HanpaefneH Ha BbIsIBNIEHWE CTeNneHu YMeHuUs afekBaTHO
opraHu3oBaTb pedeBoe COoOLleHne B COOTBETCTBUM C YCMOBUSIMU LIeNIeBON HamnpaBfieHHOCTU
ofLweHns (Hanp. apryMeHTMpoBaTb CBOK TOYKY 3pEHMS) , ero coumnanbHON OnpeaeneHHoCTU U
BHYTPEHHEN opraHunsaunn (Makcumym — 25 6asnnos).

- OueHKa nNpPOM3HOCUTENbHOW CTOPOHbI FOBOPEHUS HanMpaBneHa Ha BbISBMEHWE YPOBHSA
ChOPMMPOBAHHOCTN MPOU3HOCUTENBHBIX U PUTMUKO-MHTOHALMOHHBbIX (MPOCOANYECKNX) HABbIKOB.
KpuTeprnem oueHKkn SBnseTcs CTeneHb NEerkocTu BOCNPUATUS COAEPXKaHUN peyn 3K3aMeHyemoro
3K3amMeHaTopamu (Makcumym — 25 6arssnos).

- OueHKa MHTEepPaKTMBHOIO KOMMOHEHTa pe4yeBoro YMeH1s roBOpeHus CTaBuT nepeq cobon uenbto
onpefeneHve CTeneHu y4vyacTus 9K3aMeHyemMoro B peyeBOM OOLleHun, 3PdeKTUBHOCTM U
NONHOTLI ero Bknaaa B peveBoe obueHne. Ocoboe BHUMaHWE yaenseTcs yyeTy Ucrnonb3oBaHus
pasnnyHbIX AWCKYPCUBHBLIX CTpaTerMn B Mpouecce WHTepakuuu (Hamp., nHuumaums obeHus,
nepekntoveHmne ponen n 1.4.). OOBLEKTOM OLEHKM TaKkKe SBNSETCS apceHasn A3blkoBbIX hopM,
peanuaylLwwmnx pasnnyHble peyeBble (PyHKUMM (BblpaxeHne cornacus/ Hecornacus; BblpaXeHue
OLEHKN M MHEHWs MO NoBOA4Y YBWAEHHOrO, YCMbIWAHHOMO M T.4.; 3anpoC OUEHKU U MHEHWUs
napTHepa; peanusaums rMNOTETUYECKOrO 3HAYEHUS; Pe3toMUPOBaHUE YCIMbIWAHHOIO U T.4.) C
TOYKM 3pPEHUsI MX KOHBEHLMOHANbHOCTM, a TakKe aAeKBaTHOCTM JIMHIBUCTUYECKOMY W
nparMaTu4eckoMy KOHTEKCTY obLLeHuns (Makcumym — 25 6arnos).

WtoroBbin G6ann no pasgeny (mMakcumym — 100 6annoB) siBNSieTCA KOMMNOHEHTOM OOLien UTOroBow
OLEHKW MO AUCUMNIINHE

7) Kypcosasi paboma. B cooTBETCTBUM C y4eDOHbIM MiaHOM MO nporpamme maructpatypbl 45.04.02
Jlnureuctnka (nporpamma «MexkynbTypHas GU3HEC-KOMMYHMKAUMS U NepeBoa») NPOMEXyToYHast
aTTectaums no avcuunnuHe «lMpakTUKym No KynbType peqeBoro obeHuss» BO 2 —M cemecTpe
npegycMaTpuBaeT BbINOSIHEHNE KyPCOBON paboThl.

Tembl KypCOBbIX pa60T no ancumnrininHe:

KoHcTpynpoBaHue reHaepa B NOAUTUYECKON KOMMYHUKALU.
MexKynbTypHas KOMMyHUKaLUA CKBO3b COLMasnbHbIE CETH.
Kpocc-nMHrBncTMYeCcKnin aHanms tomopa B punbmax.

YnpaBneHue pannopTom B neperoBopax.

[AnckypcmBHbIE HOPMbI BEXIMBOCTU B NYOGNUYHOM aHINOSA3bIYHON peyMn.

o=



6. Tekywiee cocTosHMe ucnonb3oBaHus rnaronos ‘shall’ n ‘will B 6putaHckom n ameprkaHCKOM

aHrmMUNCKOM.

MparmaTuyecknin acnekT NCNoNb30BaHUS XeAKUPOBaHNA B E€NOBOM OUCKYpCe.

NHTepHeT-MeMbl Kak TPaHCNATOP KyIbTYPHbIX TEHOEHUNNA.

CuHTarmaTtuka n napagurmatmka Heosiorm3amMoB — 0603HauYeHUN oaexabl B COBPEMEHHOM

aHIMUNCKOM S3blKe.

10. CuHTakcmnyeckne cpeacTsa BblpasmTeNbHOCTM U UX CTUITMCTMYECKAs POSb B @HMNOSA3bIYHbI
PEeKNaMHbIX TEKCTax.

11. ConocTtaBuTenbHbIM aHanM3 0CoOBeHHOCTEN KOMMYHMKaLMK NpeacTaBuTeNen pasHbix
NMOKOMEHU aH NpuMepe CEMENHOrO aHrMoA3bI4YHOMO AUCKypca.

12. l'eHOepHble CTEPEOTUMbI B PYCCKOSA3bIYHBIX U aHMMOA3bIYHbIX MAHLEBbIX XypHanax.

13. OcobeHHOCTM peyeBoro xaHpa «XKanobay B 4enoBOM OUCKYpCE.

14. MNpoun3HOLLEHNE KaK MapKep KnaccoBOW NPUHAANEXHOCTUN rOBOPSLLEro B GpuTaHCKoOM
KynbType.

15. MoganbHOCTb B @HrNOA3bIMHOM Hay4YHOM TEKCTE.

©oo N

OnucaHne TexHonoruu npoBegeHusn

Kypcoas pabota no gucuunnuHe «lpakTukym no KynbType peyvyeBoro obLueHusi» BbIMOMHSAETCH B
COOTBETCTBMM C rpadmkom y4ebHoro npouecca oby4varLlmmcsi CaMoCTOATENbHO BO BHEAYAUTOPHOE
BpEMS MOA YMpaBliEHMEM PYKOBOOMTENS KypcoBOM paboTbl M 4ABNsSeTcAa (OPMOM KOHTpOns
CaMOCTOSATENBHOW Hay4YHO-UccrneaoBaTenbckon paboTbl oby4varolleroca 3a OTYETHbI Nepuos
(cemectp). B Hauvane cemecTpa NpoXoAWT YCTAaHOBOYHAs KOHCYMbTaLMs PyKOBOOUTENS KypCOBOM
paboTbl CO CTyAEHTOM (rpynno CTYAEHTOB) ANsl onpedeneHns TeMbl U NpegBapuUTENibHOMO nnaHa
KypcoBon paboTbl; [JalTcs ykasaHnd no MHAOPMAUMOHHOMY MOUCKY W (POPMUPOBAHUIO
TeopeTUYeCcKon N amnupmnyeckon 6asbl KypcoBomn paboTsbl.

CornacHo rpacduky KOHCyrnbTauun, yTBepXxaeHHOMY 3aBeayloluM kadeapon, B Te4eHne cemecTtpa
npenogasatensamu,  OCYLLECTBAALWMMM  PYKOBOACTBO  KypcoBow  paboTon, npoBogsaTcs
KOHCYMbTaLMm1, Ha KOTOPbIX 0Byyatomecd MOryT 3agaTth BONPOCH! MO CTPYKTYPE N XO4Y BbINOSHEHWS
paboTbl.

Kypcoeas pabota npegcraBnsieTcs Ha kadeapy B nepuopn nNpoBeaeHUst NPOMEXYTOUYHON aTTecTaumm
no AucumninHe B COOTBETCTBMM C rpachmkomM y4ebHoro npotiecca.

TpeboBaHMA K BbINONHEeHUIO (0hOpPMIIEHNIO) KypCOBOM paboTbl, LWWKanbl U KpuTepum
OLIeHMBaHUSA:

O6BEM kypcoBoii paboTbl AOMKeH coaepxaTb NpUMepHo 35-40 cTpaHuL, MaLLMHOMMUCHOIO TEKCTa.

BHe 3aBucumocTM OT xapakTepa wuccriegoBaTenbckon paboTbl, ee CTPYKTypa npeacraBneHa
cnegyowmm obpasom:

—  TWUTYNbHBINA JIACT;

— copepKaHue;

— BBEJEHME;

— OCHOBHas 4acTb;

— 3aKknyeHue;

— CMUCOK NuTepatypbl;

— npwunoxeHue (He o64a3aTensHo).

B CopepxaHuu nocrnegoBaTernbHO U3naraTcsa: BBEAEHME, Ha3BaHNE pa3nesioB UIn rnaB KypCoBOW
paboTbl, 3akni4eHue, CMUCOK NUTepaTypbl, CMUCOK MPUMOXEHUA (ecrnim OoHM ecTb). [pu 3ToM
Ha3BaHWs BCEX pasgenoB nnaHa (rnae, naparpadoB) AOMMKHbI TOYHO COOTBETCTBOBATb IOTMMKe
copgepxaHusa paboTbl, ObiTb KpaTKMMK N YeTkumMKn. OBs3aTENbHO YKa3bIBAKOTCA CTPAHULbI, C KOTOPbIX
HauYMHAKTCH NYHKTbI NIaHa.

Bo BBegeHun oOGOCHOBLIBAETCS AdKTyalribHOCTb TeMbl MUCcrneaoBaHuA, ornpenendeTtcd ero uerb u
3afgaydn, npakTtnvyeckad UEeHHOCTb, HaMme4daeTCd CTPYKTypa pa6OTbI. Ocoboe BHUMaHue OOJTKHO ObITb



yOEeneHo KOppekTHOMY onpegeneHuto obbekta M npegmeTa uccrnenoBaHusi. Bo BBegeHun Takke
ykasbiBaeTcs 06bEM NPOaHanM3npoBaHHOIO S3bIKOBOrO Matepuana u Metofbl ero UccriefoBaHus.

OcHoBHasA 4acTb OenuTcs Ha pasgenbl UMW [naBbl, KOTOPble MOryT, B CBOK oyepedb, ObITb
pasgerieHbl Ha naparpadebl.

B nepeoli anase o0OblMHO AatoTcs pedepaTuBHLIN 0030p M KPUTUYECKOE W3NIOXEHME BOMpoOCa,
aHanu3 TeopeTUYeckux MpeanochIsioK uccnefoBaHus BblOpaHHOW Tembl. Bmopas wn, ecnu
Heobxoaumo, mpembs enaebl  HOCAT  UccnegoBaTenbCkui  xapaktep. OHuM  NoCBALLEHbI
HernocpeaCTBEHHOMY NPaKTUYECKOMY aHanuay nccrnegyemoro a3blkoBoro maTepuana.

B 3akntoueHun cymmupytotcst pesynbtaThl paboTbl M NpuBoasTcs Hanbonee 3HauMMble BbIBOAbI MO
naparpacdam 1 rnasam paboTbl.

Cnucok nutepartypbl, MCNOMb30BaHHON B Xxo4e paboThl U OTpaxaloLwen cTeneHb pa3paboTaHHOCTY
TeMbl B HayKe, cocTaBnsieTcs B andaBnTHOM NopsiaKke B COOTBETCTBUM C AENCTBYHOLUM CTaH4apPTOM
BGubnurorpadmyeckoro onnucaHums.

TekcT uccnenoBaHust OOMKeH ObiTb KOPPEKTHBIM, CTUNUCTUYECKU TPaMOTHbIM, CoaepXaTb YeTkue
hOPMYNNPOBKA  UCXOOHBLIX MOHSATUA, OEMOHCTPUPYIOLMX SICHOCTb MbICnK, 6e3 4Ype3mepHoro
ynotpebneHns MHOCTpaHHOM TEPMUHOOMMK, BbiBOAbI - YOeanTenbHo apryMeHTMPOBaHbI.



20.3 PoHA OoLEeHOYHbIX cpeacTB cPOPMUPOBAHHOCTU KOMMNETEHL NN CTYAEHTOB,
pekomMeHAyeMbIn Ans NpoBeAeHNA AMarHoCcTUYeCcKux pador

YK-4.1 BolbupaeT Ha WHOCTPAQHHOM  A3blke KOMMYHWKaTUMBHO MpuUeMfemble  cTpaTernv
aKkageMmn4eckoro 1 npodeccnoHansHoOro obLueHms

YK-4.5 BnapgeeT uHTerpatMBHbIMM KOMMYHUKATUBHBIMU YMEHUAMU B YCTHOW N NMUCbMEHHOM
NHOA3BIYHOW peyn B CUTyaLMsaX akageMmn4eckoro n npodeccnoHasnibHoro obLeHns

OlnK-4.1 Bnapgeetr cuctemMom RNUHIBUCTUYECKUMX 3HaHWW, BKMoYawlwen B cebs 3HaHue
OCHOBHbIX SIBIIEHUI HA BCEX YPOBHSAX s13blka M 3aKOHOMEPHOCTEN (DYHKLMOHMPOBAHMS N3ydYaeMblX
A3bIKOB, YHKLMOHAMNbHbLIX Pa3HOBUOHOCTEN A3blKa

OrlnK-4.2 Brniageet auckypcuBHbIMKM criocobamMn NOPOXKOEHWUST CTPYKTYPHO 3aBEepLUEHHbIX
YCTHbIX W/WNN NMUCbMEHHbLIX TEKCTOB B COOTBETCTBMM C S3bIKOBOM HOPMOM, nMparMaTUYeCKUMM U
COUMOKYIbTYPHbIMKA  MapamMeTpaMmyv  KOMMYHWKauuMm B oduuManbHOM, HenTpanbHOM U
HeodUunansLHOM permctpax obLeHus

Or1K-5.1 YuntbiBaet B3aUMOCBSI3b " B3aMMOBNUAHNE NMNHIBUCTUYECKUX "
AKCTPaNUHIBUCTUYECKMX (PAKTOPOB MEXKYbTYPHOM KOMMYHUKaLUMN W BriageeT CUCTEMOM 3HAHUIN O
LEHHOCTAX U NpeAcTaBeHnsax, NpUCYLNX KynbTypamM CTpaH N3ydaemblX MHOCTPAHHbIX S3bIKOB, 06
OCHOBHbIX pPa3fuMyuaxX KOHLENTyanbHOW W A3bIKOBOW KapTUH MMUpa HOCUTENen pycckoro wu
n3yyaemblX 13bIKOB

OlK-5.2 Cobntogaet COUMOKYNbTYPHbIE W 3TUYECKME HOPMbl MOBEAEHUS, MNPUHSATLIE B
MHOSA3bIYHOM COLMYME, N afeKBaTHO peanu3yeT COOCTBEHHbIE Lieny B3anMoOeNCcTBUS, Y4nTbiBas
LEeHHOCTU 1 NpeacTaBneHnd, npucyLiue KynbType nsyvyaemoro a3blka

OlK-5.3 BnageeTt koHBEHUMAMKN peyeBOro obLLEHNA B MHOA3bIMHOM couuyMe, npasunamm m
TPaganUMAMU MEXKYbTYPHOIO U NPOdECCUOHANBHOMO 06LLEHUSA C HOCUTENS MU U3y4aeMoro A3blka

MK-3.1 BnageeT OCHOBHbIMU ANCKYPCUBHLIMK criocobamu peanusaumm KOMMYHUKATUMBHBIX Lienen
BbICKa3blBaHNA Ha POOHOM U MHOCTPAHHOM A3blke MPUMEHUTENIBHO K OCOBEHHOCTAM TeKyLlero
KOMMYHWKaTMBHOIO KOHTEKCTA A1 peLleHnst obLwmx n npodeccmoHanbHbIX 3agad

MNMK-3.2 BnageeT ocobGeHHOCTSIMU OodULMaNbHOro, HEWTPanbHOrO U HeoMULUNanbHOro perucTpoB
06LlEeHNst HA POOHOM U MHOCTPAHHOM $i3blke B YCTHOM U MUCbMEHHON KOMMYHMKaUMM B o6LLen n
npodeccrmoHanbHon cdepax obLieHns

nepe'-IEHb 3a4aHNM ansl OLEeHKH C(bOpMVIpOBaHHOCTVI KoMneTeHUNU:

1) 3aKkpblTble 3a4aHu1A (TECTOBbIE, CPeAHUI YPOBEHb CIIOXXHOCTN, aBTOMaTU4eCckasn NpoBepKa):
1 6ann

Ne 3apaHue OtBeTt




OTBeTbTE Ha BOMPOC MO COAep)KaHWo TeKCTa, BbIOpaB NpaBUIbHbIN
BapWaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

All the world's her stage

The concept of the Renaissance man or woman, someone who has
acquired success or proficiency in several fields, holds a deep appeal in
our multitasking present. This, after all, is the age of the juggler. Given the
limitless opportunities available in our complex society, the notion of
pursuing just one career seems a bit pedestrian. Antonia Campbell
Hughes, currently starring on the Dublin stage in the play Roberto Zucco,
appears to be the consummate Renaissance woman. Into her short career
she has crammed stints as a fashion designer (flogging frocks both under
her own name and as part of a diffusion line for the retail chain Topshop), a
Paris catwalk model and a star of the big and small screens.

In the paragraph, the writer suggests that

A it may be unwise to try out too many different careers.

B people who are very focused on one career may appear dull.

C to succeed in life you need to learn a range of complex skills.

D a wide range of work experience is good training for an actress.

OTBeTbTE Ha BOMPOC MO COAep)KaHWo TeKCTa, BbIopaB NpaBUIbHbIN
BapWaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

The Cabinet-Maker

Charles Hurst makes a living from perfectly crafted furniture Joanna Watt
meets him.

Charles Hurst gives the impression of being a man in a hurry. | arrive at his
workshop, tucked under a railway arch in East London, and am greeted
with a quick handshake and the words: 'Well, fire away then!" Whether this
brusqueness is real or a front hiding a shy streak is not immediately
apparent. But a glance around the workshop reveals that Hurst is obviously
busy, with good reason not to waste a minute of his time.

When she arrived at the workshop, the writer

A was not sure if her first impression of Hurst was accurate.

B was offended by the way Hurst introduced himself.

C thought that Hurst was pretending to have a lot to do.

D thought it was obvious that Hurst did not want to speak to her.




OTBeTbTE Ha BOMPOC MO COAep)KaHWo TeKCTa, BbIOpaB NpaBUIbHbIN
BapWaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

Under Sarah's Spell

Sarah Janson is a trompe-I'oeil artist whose paintings are designed to
deceive the eye by creating the illusion of reality.

Here she is interviewed by Joanna Watt

There cannot he many artists who do not sign their work unless they are
asked to. Sarah Janson, a trompe-l'oeil artist, is one. She is not remotely
interested in the concept of the artist as creator, let alone that of the artist
as genius: 'lIt's not the artist who is important, but the work,' she states.
Janson is so self-deprecating that she would almost like you to believe that
her trompe-I'oeil works paint themselves.

All of which does not bode well for a magazine interview. 'l just don't like to
shout

about myself,' she says, and then covers her face in horror when asked if
she minds being photographed for the feature. Cut to her sitting room 30
minutes later (a wonderful place in a Hock of artists' studios in London,
filled with paintings and drawings) and you find two women bent double
with hysteria. Her confidence gained, the interview becomes a fascinating,
amusing (and sometimes hilarious) encounter.

After spending time with Janson, the interviewer concludes that
A Janson has little faith in journalists.

B Janson dislikes interviews in her home.

C herinitial doubts about Janson were wrong.

D her first questions to Janson were threatening.




OTBeTbTE Ha BOMPOC MO COAep)KaHWo TeKCTa, BbIOpaB NpaBUIbHbIN
BapWaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

HOME COMFORT

It was a lazy Sunday afternoon, the lull before the storm of Monday
morning madness of alarm clocks, traffic jams and deadlines. The clock
struck three and Rebecca's elbow still rested on the arm of the tapestry-
covered sofa. With her fingertips she began caressing the rough piping that
ran along its seams. Simultaneously, the toes of her left foot moved back
and forth across the edges of the sheepskin rug. This action Rebecca
found comforting; it reminded her of being at home as a child when she
used to sit in the family sitting room, her toes playing with the fringes of
another kind of rug. Her mother would snap at her to stop it, so of course
she did it all the more.
Rebecca's mood at the start of the story is

A. calm and reflective.

B. cross and irritable.

C. restless and agitated.

D. sad and upset.

BbibepuTe 13 4eTbipex BapMaHTOB Hanboree nogxogsilee CroBo Unm
dpasy.

Choose the word or phrase which best completes each sentence. Give one
answer only to each question.

The stadium was filled to ........ for the final

match.

A volume

B entirety

C capacity
D magnitude

C capacity

BbibepuTe n3 4eTblpex BapMaHTOB Hanboree nogxoasilee CroBo Unm
bpasy.

Choose the word or phrase which best completes each sentence. Give one
answer only to each question.

[ wouldn't want .......... of my parents to know | have a boyfriend.
A either

B any

C neither

D none

A either




Bbibepute n3 yetblpex BapMaHToOB Hanbonee nogxogsiliee CroBo unm C Anyone
dpaasy.

Choose the word or phrase which best completes each sentence. Give one

answer only to each question.

......... can make a mistake; no one is perfect.

A Nobody

B Someone

C Anyone

D Each

Bibepute 13 yeThipex BapnaHToB Hanbornee nogxoasiliee CrioBo UNu D extent
tpasy.

Choose the word or phrase which best completes each sentence. Give one

answer only to each question.

The full of the damage done by the storm only became clear at

daybreak.

A degree

B amount

C summary

D extent

BbibepuTe 13 yeTbipex BapnaHToB Hambonee noaxogsiliee CnoBo Unm C need

(pasy.

Choose the word or phrase which best completes each sentence. Give one
answer only to each question.

Managers claim we are in desperate of greater investment in our
industries.

A requirement

B excess

C need

D lack

2 banna

3) OTKpbITblE 3a4aHUsA (TECTOBbIE, MOBbILLIEHHbLIA YPOBEHb CAOXHOCTU YHaA NpoBepKa ).

3apaHue

OTtBeT




3anonHute nponyckn B Tpex npeanoXeHnAax oagHMM ClioBOM.

Think of one word only which can be used appropriately in all three
sentences.

The team seems to have lost its edge recently.
Advertising is an intensely business.

The hotel offers a high standard of service at
rates.

competitive

3anonHute nponyckn B Tpex npeanoXxeHnAax ogHMM CrloBOM.

Think of one word only which can be used appropriately in all three
sentences.

A son is duty to look after his mother.

The people of Transkei began to realize that their future was
inseparably up with that of South Africa.

The Foundation is by the treaty to help any nation
that requests aid.

bound

3anonHute nponyckn B Tpex npeanoxeHnAax oaHMM ClioBOM.

Think of one word only which can be used appropriately in all three
sentences.

These children need a hand.

Blackpool remains a favourite with holiday makers
from Northern Ireland.

Mount the tanks side by side on a base.

firm

3anonHuTe NpPonycky B TpeX NPeasioKeHNsaX OAHUM CITIOBOM.

Think of one word only which can be used appropriately in all three
sentences.

To Jamie’s , he remained calm.
On the side, the book is extremely well-researched.
We found his statement hard to

credit




3anonHute nponyckn B Tpex npeanoXeHnAax oagHMM ClioBOM.

Think of one word only which can be used appropriately in all three
sentences.

When | heard the news, | was shaken to the

He has fought his entire life to protect and promote his
beliefs.

The of the book focuses on the period between 1660
and 1857.

core

3anonHnTe NponyckyM BoO BTOPOM NpearioxeHumn He bonee 4yem 8
crnoBamu, 06513aTeNbHO UCNONb3ys AaHHOE B Ckobkax CroBo, Tak,
4TOObLI OHO MMESO CXOXee 3Ha4YeHue C NepBbIM NpeasoKeHneMm.

Complete the second sentence so that it has a similar meaning to the
first sentence, using the word given. Do not change the word given.
You must use between three and eight words, including the word
given.

Zoe has a job which makes her feel stressed. (less)
Zoe stressful job.

wishes she had
aless

3anonHuTe Nponyckn BO BTOPOM NpeasioxxeHmm He 6onee yem 8
crnoBsamu, 06a3aTenbHO MCNONb3ysa AaHHOE B CKOOKax CnoBo, Tak,
4YTOObl OHO MMENO CXOXEee 3HaYEeHME C NePBbIM NPeaIoKEHNEM.

Complete the second sentence so that it has a similar meaning to the
first sentence, using the word given. Do not change the word given.
You must use between three and eight words, including the word
given.

Meg wants to be left alone because she’s upset. (rather)

Meg alone because she’s upset.

would rather be
left

3) OTKpbITbIE 3a4aHUA (3CCe, NOBbILWEHHbINM YpoBEHb CroXHOCTK) 10 6annos

Ne

3apaHue OTBet




HanuwwuTe acce-paccyxgeHne Ha NpeanoXeHHyo MakcumanbHoe
Temy (150-200 cnoB), cneaysa NpeanoXeHHOMY nnaHy. | konvyectso 6annos 3a
3agaHume: 10.

CM. KpuTEPUM HUXE.

Write an opinion essay (150-200 words) on the topic
“The days of cash are numbered.”

Paragraph 1: Introduction (state the problem)

Paragraph 2: Express your personal opinion and give
1 argument supporting your point of view

Paragraph 3: Write the second argument supporting
your point of view

Paragraph 4: Draw a conclusion restating your

position
HanuwwuTte acce-paccyxgeHne Ha NnpeasoXeHHy MakcumanbHoe
Temy (150-200 cnoB), cnegysa NpeanoXeHHoOMY nraHy. | konvyectso 6annos 3a

3apgaHue: 10.
CM. Kputepum Hmnxe.

Write an opinion essay (150-200 words) on the topic
“Life-long renting is not sustainable.”

Paragraph 1: Introduction (state the problem)

Paragraph 2: Express your personal opinion and give
1 argument supporting your point of view

Paragraph 3: Write the second argument supporting
your point of view

Paragraph 4: Draw a conclusion restating your
position

Kputepumn v wkanbl oueHnBaHuA 3agaHun ®0OC:
[ns oueHnBaHMA BbINOMHEHWS 3a4aHni Ucnonb3yeTcsa 6annbHas wkana:

1) 3aKpbITble 3a4aHus (TECTOBbLIE, CPEAHUN YPOBEHb CAOXHOCTN):

1 6ann — yka3aH BepHbI OTBET;
0 6annoB — ykasaH HEBEPHbIN OTBET (MOSTHOCTLIO UM YAaCTUYHO HEBEPHbIN).

2) OTKPbITble 3a4aHU4 (TECTOBbIE, NOBbLILLUEHHbIV YPOBEHb CIOXHOCTU):

2 Ganna — ykasaH BepHbIN OTBET;
0 6annoB — yka3aH HeBepHbIN OTBET (MOMHOCTbLIO UM YAaCTUYHO HEBEPHbIN).

3) OTKpbITbIE 3a4aHUA (MUHU-KENCHI, CPedHUI YPOBEHb CITIOXXHOCTU):

5 6annoB — 3agaHuWe BbIMNOMHEHO BEPHO (NonyyYeH npaBuibHbIA OTBET, OOOCHOBaH
(aprymeHTMpoBaH) X0 BbINOSHEHNS (NPU HEOOXOANMOCTH));

2 Ganna — BbIMNOMHEHME 3aJaHUs COLAEPXUT HEe3HAUYUTENbHblE OLIMOKM, HO NpuBEOEH
NPaBUNbHLIN X0 PAcCy>XAEHUIN, UK NOSy4YeH BEPHbIA OTBET, HO OTCYTCTBYEeT 0O0CHOBaHMe
Xo4a ero BbINOMHEHUSA (ecrnm OHO ObINo HeoOXOAMMbIM), WU 3aJaHUE BbIMOSTHEHO He
MOMTHOCTbID, HO MOJNyYeHbl MPOMEXYTOYHbIE (YacTU4YHbIE) pe3ynbTaThl, OTpaxarwLlme



NPaBUNbHOCTb XO4aA BLINOMHEHMSA 3adaHus, WNW, B CriydYae ecnu 3agaHue COCTOUT wu3
HEeCKONbKNX Nog3afaHui, BepHo BbinonHeHo 50% Taknx nogsagaHui;

o 0 6annoB — 3agaHWe He BbINOSHEHO WM BbINOSIHEHO HEBEPHO (MOMyYeH HenpaBWibHbIN
OTBET, XOA BbINOSTHEHNS OWIMBOYEH NN COOQEPXKNUT rpybble owmnbKn).

3apaHma paspgena 20.3 peKOMeHAYHTCA K UCNOMIb3OBaHMKD MNpU  NpoBeAeHuu
ANarHoCTUYeCKUX paboT C Lenblo OLEHKM OCTaTOYHbIX pe3ysfibTaTOB OCBOEHUS AAaHHOM
AUCLUUNNUHBbI (3HAHUW, YMEHUWN, HAaBbIKOB).



	Б1.О.11 Практикум по культуре речевого общения (английский язык)
	Блок Б1, обязательная часть
	11. Планируемые результаты обучения по дисциплине (знания, умения, навыки), соотнесенные с планируемыми результатами освоения образовательной программы (компетенциями) и индикаторами их достижения:
	Код
	Название компетенции
	Код(ы)
	Индикатор(ы)
	Планируемые результаты обучения
	УК-4
	Способен применять современные коммуникативные технологии, в том числе на иностранном(ых) языке(ах), для академического и профессионального взаимодействия
	УК-4.1
	Выбирает на иностранном языке коммуникативно приемлемые стратегии академического и профессионального общения
	Владеет: умениями вербального и невербального иноязычного общения в академической и профессиональной сферах
	Владеет интегративными коммуникативными умениями в устной и письменной иноязычной речи в ситуациях академического и профессионального общения
	Владеет: интегративными коммуникативными умениями для решения профессиональных задач в контексте академического и профессионального общения
	ОПК-4
	Способен создавать и понимать речевые произведения на изучаемом иностранном языке в устной и письменной формах применительно к официальному, нейтральному и неофициальному регистрам общения
	ОПК-4.1
	Владеет системой лингвистических знаний, включающей в себя знание основных явлений на всех уровнях языка и закономерностей функционирования изучаемых языков, функциональных разновидностей языка
	Владеет: всеми видами речевой деятельности на изучаемом иностранном языке в объеме, необходимом для обеспечения основной профессиональной деятельности
	ОПК-4.2
	Владеет дискурсивными способами порождения структурно завершенных устных и/или письменных текстов в соответствии с языковой нормой, прагматическими и социокультурными параметрами коммуникации в официальном, нейтральном и неофициальном регистрах общения
	Владеет: приемами эффективного речевого общения в различных коммуникативных сферах в письменной и устной формах; всеми регистрами общения: официальным, неофициальным, нейтральным
	ОПК-5
	Способен осуществлять межъязыковое и межкультурное взаимодействие с носителями изучаемого языка в соответствии с правилами и традициями межкультурного профессионального общения, правилами речевого общения в иноязычном социуме
	ОПК-5.1
	Учитывает взаимосвязь и взаимовлияние лингвистических и экстралингвистических факторов межкультурной коммуникации и владеет системой знаний о ценностях и представлениях, присущих культурам стран изучаемых иностранных языков, об основных различиях концептуальной и языковой картин мира носителей русского и изучаемых языков
	ОПК-5.2
	Соблюдает социокультурные и этические нормы поведения, принятые в иноязычном социуме, и адекватно реализует собственные цели взаимодействия, учитывая ценности и представления, присущие культуре изучаемого языка
	ОПК-5.3
	Владеет конвенциями речевого общения в иноязычном социуме, правилами и традициями межкультурного и профессионального общения с носителями изучаемого языка
	ПК-3
	Обеспечивает межъязыковое и межкультурное взаимодействие в устной и письменной формах в официальной, неофициальной и профессиональной сферах общения
	ПК-3.1
	Владеет основными дискурсивными способами реализации коммуникативных целей высказывания на родном и иностранном языке применительно к особенностям текущего коммуникативного контекста для решения общих и профессиональных задач
	ПК-3.2
	Владеет особенностями официального, нейтрального и неофициального регистров общения на родном и иностранном языке в устной и письменной коммуникации в общей и профессиональной сферах общения
	глагольные времена
	различные виды придаточных предложений
	артикли
	модальные глаголы
	герундии и инфинитивы
	условное наклонение
	интенсификаторы и модификаторы
	эллипсис и замена
	прямая и косвенная речь
	исчисляемые и неисчисляемые существительные
	инверсии
	страдательный залог
	причастные обороты
	https://edu.vsu.ru/course/view.php?id=5423
	Тематическое наполнение курса:
	Здоровый образ жизни. Спорт. Медицинские технологии. Прогресс в медицине.
	Стереотипы. Стереотипное мышление. Восприятие действительности сквозь призму культурных стереотипов. Стереотипы в межкультурном взаимодействии.
	Безопасность жизнедеятельности. Естественные и техногенные угрозы.
	Мифологическое мышление. Паронормальные события. Сверествественное в жизни людей.
	Туризм. Экологический туризм. Современные тренды в туристическом бизнесе.
	Современные и традиционные формы искусства. Творческий потенциал личности.
	Общество как динамическая социальная структура. Социальные тренды. Семья как ячейка общества.
	Язык. Происхождение языка. Языковая эволюция. Языковое сознание и стереотипы. Овладение языком.
	Окружающая среда. Угрозы окружающей среды. Охрана окружающей среды. Экологическое сознание личности.
	Эволюция и вариативность семейных отношений. Проблема поколений. Столкновение ценностных ориентиров представителей разных поколений.
	Бизнес в современном мире. Реклама и маркетинг. Маркетинговые стратегии.
	Закон. Юридическая ответственность. Нарушение закона. Правосудие и пенитенциарная система.
	Развлечение в жизни современного человека. Индустрия развлечений. Шоу-бизнес
	Глобальные вызовы современности: военные, экономические, экологические.
	СМИ. Воздействие СМИ на общественное мнение. Эволюция СМИ.
	Основные виды коммуникативных ситуаций:
	выражение мнения
	согласие и несогласие, сообщение дополнительной информации
	демонстрирование заинтересованности
	дискуссия
	обсуждение за круглым столом
	дебаты
	https://edu.vsu.ru/course/view.php?id=5423
	Тематическое наполнение курса:
	Здоровый образ жизни. Спорт. Медицинские технологии. Прогресс в медицине.
	Стереотипы. Стереотипное мышление. Восприятие действительности сквозь призму культурных стереотипов. Стереотипы в межкультурном взаимодействии.
	Безопасность жизнедеятельности. Естественные и техногенные угрозы.
	Мифологическое мышление. Паронормальные события. Сверествественное в жизни людей.
	Туризм. Экологический туризм. Современные тренды в туристическом бизнесе.
	Современные и традиционные формы искусства. Творческий потенциал личности.
	Общество как динамическая социальная структура. Социальные тренды. Семья как ячейка общества.
	Язык. Происхождение языка. Языковая эволюция. Языковое сознание и стереотипы. Овладение языком.
	Окружающая среда. Угрозы окружающей среды. Охрана окружающей среды. Экологическое сознание личности.
	Эволюция и вариативность семейных отношений. Проблема поколений. Столкновение ценностных ориентиров представителей разных поколений.
	Бизнес в современном мире. Реклама и маркетинг. Маркетинговые стратегии.
	Закон. Юридическая ответственность. Нарушение закона. Правосудие и пенитенциарная система.
	Развлечение в жизни современного человека. Индустрия развлечений. Шоу-бизнес
	Глобальные вызовы современности: военные, экономические, экологические.
	СМИ. Воздействие СМИ на общественное мнение. Эволюция СМИ.
	Тренировка различных видов чтения текстов - просмотровое, поисковое, детальное и их использование для выполнения тестовых заданий
	Аннотирование и реферирование текстов
	Концептуальный, стилистический и лингвокультурологический анализ текстов различных жанров.
	Индивидуальное чтение, индивидуальные и групповые презентации анализа художественных и поэтических текстов.
	Работа с аутентичными англоязычными публицистическими, художественными, научными, поэтическими текстами.
	https://edu.vsu.ru/course/view.php?id=5423
	Тематическое наполнение курса:
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	Стереотипы. Стереотипное мышление. Восприятие действительности сквозь призму культурных стереотипов. Стереотипы в межкультурном взаимодействии.
	Безопасность жизнедеятельности. Естественные и техногенные угрозы.
	Мифологическое мышление. Паронормальные события. Сверествественное в жизни людей.
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