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3aBenytowmi kadegpomn
aHIMKWNCKOro A3blka B NpodpeccrnoHanbHON
MeXOyHapoaHOW AeaTenbHOCTH

P Zz/
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PABOYASA NPOrPAMMA YYEEHOW OAUCLUMUNNUHbBI
B1.5.03 UHOCTpaHHbLIN A3bIK

1. Koo n HammeHoBaHue HanpaBneHus nogrotoBku/cneumanbHocTu: 41.03.05 MexayHapogHble
OTHOLLEHNS

2. NMpodunb nogroroBku/cneumnanusaums: «MexagyHapogHasi MHTerpauma n MexayHapoaHsle
opraHusaumm»

3. Ksanudmkauums (cteneHb) BbINnyCckHUKA: 6akanaspuat

4. dopma oby4yeHuA: o4Has

5. Kadepgpa, otBeuvawwas 3a peanusauuio gucuumnnuHbl: Kadegpa aHrmunckoro ssbika B
npodeccnoHanbHOM MeXxayHapoaHON OeATeNbHOCTH

6. CoctaBuTtenu nporpammbl: EpmakoBa AHacTacust CepreeBHa, npenogaBarerib
PekomeHpoBaHa: HMC d-ta PI'® (npoTtokon Ne 10 ot 19.06.2018)

8. YuebHbIn roa: 2018-2019 CemecTp(bl): 1-2



9.Uenu u 3apgaum y4yebHon aucumnnuHbl: Llenb 1 3agayun ydebHOM ANCUMNNUHBI BbiTEKAKOT
13 obLuen Luenn NHOA3bIMHOW NOArOTOBKM CTYAEHTOB AaHHOMO HanpasfeHus, KoTopas npegycMmarpusaeT
peanu3aumio KOMMYHUKaTUBHON LEenu OOy4YeHUs aHrnMNCKOMY $3blKy B KOMMEKCe C AOCTUXKEHUEM
JNINYHOCTHO-COOPMUPYIOLLMX LieNen.

KomMyHMKaTMBHaA uenb O0y4YeHWss aHrMUMCKOMY NA3blKy HamnpaBfeHa noaTanHoe pasBuTue
NHOA3bIYHON KOMMYHUKaTUBHOW komneTeHumn (UKK) ctyaeHToB B TedeHwe Bcero nepvoga obyyeHus
aHrnunckomy a3blky. OHa KOHKpeTusmpyeTcs no rogam obydeHus, 4yto obecneuymBaeT NpPOABMKEHUE
CTYOEHTOB NO YPOBHAM BRageHusi aHrmmMnuckum asbikom oT B1 — B1+ (no O6uwieeBponerickon Lwikane
YPOBHEN).

JInyHocTHO-chopmMUpyIOLME Lienn HanpaBfeHbl Ha:

e [loBblweHme ypoBHA 0bLwen KynbTypbl CTYAEHTOB, paclUMpeHne nx Kpyrosopa;

o PasBuTue YMEHUN MEXKYNbTYPHOro B3aUMOAEWCTBULA, BOCMUTAHWE TOMEPAHTHOMO OTHOLUEHWUSA K
«UHaKOBOCTWU», pas3BUTUE YMEHWA [JOCTOMHO MpeAcTaBnsaTb CBOK CTpaHy, YyyacTBys B
OCYLLECTBIIEHUN MEXKYNbTYPHbIX, HayYHbIX W OENOBblX CBA3EW, C YBaXXEHUWEeM OTHOCUTbCS K
KyNbTYPHbIM U OYXOBHbIM LEHHOCTSIM ApYrnx CTpaH U HapoaoB.;

e Pasutne MeTanpeaMeTHbIX YMEeHUn (B TOM  4uUCre, KOTHUTUBHBLIX, WHMOPMAaLMOHHbIX,
pednekcmBHbIX), KOTOPbIE feXaTt B OCHOBE Ntobon npodeccnoHanbHOM AeaTEeNbHOCTY;

e PasBuTne cnocobHOCTM K COTPYOAHUYECTBY, YMEHMI paboTaTb B KOMaHAE, YMEHNA HEKOHMITUKTHOIO
noBefeHus.

B pamkax gaHHoOWM y4yeBGHOM OMCUMNIIMHBI KOMMYHWKATUBHOM LENbi OOYYEeHWUs aHrmMNUCKOMY S3bIKY

asnsaetcs passutue VKK ctyneHtoB Ha yposHe B1 — B1+ u ocywectensietcs nyTém oopMupoBaHus y

CTYAEHTOB peYeBblX YMEHWUM TFOBOPEHUS, YTEHUs, ayguMpoBaHMS W MUCbMEHHOW peyn B OaHHOM

AunanasoHe ypoBHen/

3apauum:

e ayaupoBaHue: MoHWMMaHWe CTaHOAPTHOW peyun, Aaxe Npy Hannumu HeBOoMbLIOro LymMa; MOHUMaHue

CTaHOapTHOW YCTHOM peydn Npu HenocpeacTBeHHoW becege nnu TpaHCMpyemon no TeneBuaeHuo, Kak

Ha 3HaKoMble, TaK U HE3HaKOMble TEMBI;

e [OBOpEHWe: ymeHue nogaepxmeatb HeoduumanbHylo BGeceny; y4actne B 06CyXOeHMU; COCTaBNATb

MOHOSOMMYecKoe BbICKa3blBaHMe C 3aaHHON KOMMYHWKaTUBHOW HarnpaBneHHOCTbIO B COOTBETCTBUU C

nnaHoM; COCTaBMATb MOHOSMOMM C y4eTOM cCuTyauuu M 3agad obLieHus; cocTaBnATb Aunanornyeckoe

BblCKa3blBaHWE K YyKa3aHHOW CUTyaLun Ha OCHOBE pennuk-knuiwe pedveBoro atukeTta (oboapeHwe,

noagepxka, BblpaXeHWe COYYBCTBUSA); COCTaBMATb MOHOMOMMYECKOe BbICKa3blBaHME Ha OCHOBE

BM3yaribHbIX ONOpP NO TeMaTuke pasgena.

e YTEHMe: HaxoXgeHue W noHumMaHue uHdopmauum obliero xapakrtepa; MPOCMOTP OZHOro unu

HECKOSbKMX KOPOTKUX TEKCTOB, 4TOObl HaWTM OTBET Ha KOHKPETHbI BOMNPOC (MOUCKOBOE YTEHMUE);

NMOHMMaHWe rnaBHOM MHAOPMaUUN B ra3eTHbIX U Ap. MaTtepuanax; NoHUMaHWe MHOMMX TUMOB TEeKCTa C

pPasnMYHON CKOPOCTbIO M Pa3NUYHbIMKU CTPaTErmaMmn YTeHUsa (MOUCKOBOE, NPOCMOTPOBOE, M3yvatoLlee);

NoHUMaHue nyénukauuin Ha CoBpeMeHHbIE TeMbl, B KOTOPbIX aBTOP 3aHMMAaEeT OnpeaeneHHyo No3numio;

e MMCbMO: HanMMcaHue pPeKNnamMHOro O6bSABNEHUA B COOTBETCTBMM C 0Opasuom, cocTaBrneHve nucbma-

ONWCaHWS, HanuMcaHue COYMHEHWUS-NMOBECTBOBAHUA Ha OCHOBE MraHa CcoAdepXaHus, CocTaBreHue

nonyoduvumnansHble NnucbMa (M3y4eHne ocobeHHOCTeN cTung, paboTa ¢ MMCbMOM-MOAENbIO, KNuLe).

10. MecTto y4ye6HOM ancumnnuHbl B cTpykType OOI: aucumnnnHa 6asoBor yacty 6noka 1

11. MnaHupyemble pe3ynbTaTbl 00y4YeHUs NO AucuunauHe/moaynio (3HaHUSA, YMEHUSA, HaBbIKWN),
COOTHECEeHHble C NNaHMpyeMbiMWU pe3yfibTaTaMM OCBOEHUSI OOpa3oBaTeNbHOM MNpPOrpamMmmbl
(koMneTeHUUAMMN BbINYCKHUKOB):

KomneTteHums MnaHupyemble pe3ynbTatbl 06y4eHns
Kon HassaHune

OK-7 CnocobHOCTb K KOMMYHMKaLMK B yCTHOM | 3HaTb: CuUCTEMY COBPEMEHHOIO aHrnUNCKOro
M NUCbMEHHOW (opmax Ha PYyCCKOM W | A3blka Ha YypoBHe B1 — B1+; HOpMmbI
WHOCTPAHHOM f3blkax [Anfis  pelleHus | cnoBoynoTpebnenns; HOPMBbI aHrNnncKomn
3agav MEXINYHOCTHOrO N | rpaMMaTuKy; opcorpaduyeckme HOPMBbI
MEXKYNbTYPHOIo B3aMOAENCTBUS; COBPEMEHHOro  aHrfWNACKOro  SA3blka;  HOPMb
MyHKTYyauMm W WX BO3MOXHYK BapUaHTHOCTb;
OCHOBbI BMafleHNsi COBPEMEHHbIM aHrIMACKUM

nuTepaTypHbIM SA3bIKOM.




YMeTb: Hanucatb peknamHoe ob6bsBneHue B
cooTBeTCTBUM C  obpasuomMm, cocTaBneHue
nMcbMa-onncaHus, HanmcaHne  COYUMHEHUs-
NMOBECTBOBaHUSA Ha OCHOBE MflaHa cogepXaHwus,
cocTaBneHune nonyoguumnanbHble nMcbma
(n3yyeHne ocobeHHocTen cTung, pabota c
NMMCbMOM-MOAENbIO, KNULLE).

Bnagetb: PasnuyHbiMn dopmMamu, Bugamu
YCTHOW U NUCbMEHHON KOMMYHUKauun B y4ebHoM

n npodyeccnoHanbHom 0eAaTenbHOCTY;
pasnMyHbIMX BUOAMM N CXeMaMU aprymeHTaumm
n KOHTpaprymeHTauuu; pasfMyHbIMU

CMbICINOBbIMM MOLENAMM; HeobxoanmbIMn
HaBblkamMyn OOLLEHNs1 Ha aHrMUINCKOM A3blKe Ha
ypoBHe B1 — B1+.

Or1K-2

npodeccmnoHanbHom obnacTtu

CnocoBHOCTb SICHO, TOTMYECKN BEPHO M
apryMeHTMPOBAHHO CTPOUTb YCTHYIO U
MUCbMEHHYK peyvb B COOTBETCTBYHOLLEN

3Hatb: OCHOBHbIE HOPMblI M BapuaHTbl HOPM
aHIMIMNCKOro  NMTepaTypHOro  43blka; MMETb
npeacTaBneHMe O npuHUMnax, npasunax wu
HopMax AernoBoro o6LeHus; cuctemy
YHKUMOHanNbHbLIX CTUNERn; cneunduky OenoBou
peyn, eé CTUIUCTUKY WU rpamMMaTuKy; TEXHUKY
peanusaumm 3TUKETHbIX dopwm;
KOMMYHUKaTUBHbIE KayecTBa peuu;
HeBepbanbHble CpeacTBa peyn; HauuMoHarbHble
Tpaguuumn nNpy genoBom obuieHmn Ha yposHe B1
- B1+.

YMeTb: nogaepxmBatb HeodumumnanbHyto beceny;

yyactue B obcyxaeHnu; COCTaBnsiTb
MOHOJIOrMYECKOe BbICKasblBaHWe C 3afaHHOW
KOMMYHMKaTUBHOM HanpaBneHHOCTbHO B

COOTBETCTBMM C MMAHOM; COCTaBMNATb MOHOMOMN C
Y4ETOM CUTyauumn 1 3agad obLLeHns; cocTaBnATb
awnanormyeckoe BbICKasblBaHWE K yKasaHHOM
CUTyauun Ha OCHOBE pPEnSIMK-KNULE pPeYvyeBoro
aTnkeTa (obogpeHune, NOAAEPXKKA, BblpaXKeHune
COYYBCTBMS); COCTaBnATb MOHOOrn4yeckoe
BblCKa3blBaHWE Ha OCHOBE BM3yasbHbIX OMoOp Mo
TemaTuke pasgena Ha yposHe B1 — B1+.
Bnagetb: OCHOBHbIMM HOpPMamu aHrANNCKOro
NUTEpPaTypHOro $3blka; HOPMaMW  aHrUACKOro
pe4eBoro 3TUKETA, KyTnbTypoWn
MeXXHaLMOoHanbHOro o0LUleHnsa; BCeMU BuAaMMU
peyeBOM OEeATENbHOCTM M OCHOBaMu KynbTypbl
YCTHOMW M MUCbMEHHOW  peyn, YMEeHUAMMU
OpraHM3oBbIBaTb pedb B COOTBETCTBUM C BUAOM U
cuTyaunen obuweHus, a Takke npaBunamm
peyeBOro 93TUKETa; HOpMaMm U cpeacTBamum
Bblpa3nUTENbHOCTU aHITNIMIACKOrO $3blka, BNageTb
MeTodaMu co3aHuA TekcTa Ha ypoBHe B1 —
B1+.

12. O6bem aucumnnmHbl B 3a4eTHbIX egnHuuax/yac — 9/1052

dopma NpOMEeXyTOYHOMN aTTecTaLuum IK3aMeH.
13. Bugbl yye6HOM paboTbl

TpygoemkocTb

Mo cemecTpam

Bug yyebHon paboThbl Bcero

1 cem 2 cem




AyOouUTOpHbIE 3aHATUS

B TOM YuUcre:
neKkumm

npakTn4yeckmne

154 108 46

nabopaTopHble

CamocTodarernbsHas pa60Ta

98 72 26

dopma NPoOMEXYTOUHON
atTectaumm

(3a4em — 0 4yac. / aKk3amMeH —
__yac.)

72 OK3ameH — 36 4 OK3ameH — 36 Y

NToro:

324 216 108

13.1. CopepxaHue AUCLUMNIUHBI

1 cemecTp
Ne | HammeHoBaHue pasgena
CopepxaHve pasgena gUCUUninHbI
n/n | AMCUMnINHbI
01 Jlekcuka

PasButre nHosiabi4HOM
KOMMYHWUKaTUBHOM
KOMNeTeHUun npu
obcyxxgeHun npobnemaTtumku
obuwenunsa «Jom. KunuiiHble
ycnosusi. BoaMoXxHOCTU
XWUITULHOIO CTPOUTENLCTBAY.

Buabl gomoB, ObiTOBbIX NpubopoB, AoMallHME 06513aHHOCTW,
Mepbl 6e3onacHocTM B noMelieHun. Pennuku-knuwe peyeBoro
aTukeTa (oboapeHue, nogaepxka, BolpaXXeHne CovyBCTBUS)

pammaTmka
dpasosble rnaronsl break, bring

AyavpoBaHue
MpocnylwimMBaHue TEKCTOB AManorndyeckoro xapakrepa no Teme

pasgena C nocriegylowum  onpeaeneHveM  npaBUibHOCTH,
HEeNpPaBUMbHOCTU YTBEPXKOEHUN, COOTHECEHMEM YTBEPXKOAEHMS C
rOBOPSILLUM YENOBEKOM.

oBopeHue

becepna no Teme. CocTtaBneHue MOHOJ10rM4YeCcKoro
BblCKa3blBaHU4, c 3aaHHOMN KOMMYHWUKaTUBHOM
HanpaBNEHHOCTbID B COOTBETCTBUMM C MfaHOM (onucaHue

pasnu4yHbIX B1UAoB AomoB). CocTaBreHne MOHOMOroB C Yy4eTOM
cuTyaumm u 3agadvy obweHuda. CocTaBrneHve Auanornyeckmx
BbICKa3bIBAHUN K YKa3aHHOW CUTyauUn Ha OCHOBE pensnK-Knuwie
peyeBoro aTuketa (oboapeHue, noggepxkka, BblpaxeHue
COYYBCTBMS).

UreHue

[MonckoBOE YTEHME TEKCTa O Pa3NUYHbIX BUAax JOMOB.
lMonckoBoe 4YTeHMe OBYX TEKCTOB, ONMM3KMX MO COAEpPXaHui, O
3amkax B BenukobpurtaHuu.

McbMeHHas pedb

HanucaHne peknamHoro o6bLsaBNeHN B COOTBETCTBUM C
obpasuom. CocTaBneHne nucbMa-onnucaH1si Aoma Ha OCHOBE
CoAepXXaHus 3agaHnsa U UNNKCTPATUBHbIX MaTEPUAanoB K HEMY.

02

Pa3BuTtre nHoA3bIYHOM
KOMMYHWKaTUBHON
KOMMEeTEeHLUN Nnpu
obcyxgeHun npobnemaTtmku
obuweHns «OTHoLleHus.
CewmeniHble Tpaguumn, yknag
XuU3Hu (NoboBb, CEMbS,
apyx6a) Ponb cembu B

Jlekcuka
BHelHOCTb, YyBCTBA, B3aMMOOTHOLLEHUSA MeXay niogbMu, 3Tansl
Xn3Hn. Pennuku-knuwe (BblpaxkeHue cornacusa / Hecornacus,

YaCTMYHOrO  cornacus, BblpaXkeHune  pagocT,  BOCTOPra,
co4vyBcTBUs). PopMynbl pe4eBoro aTukeTa (NpeacraBreHne Koro-
Nn.  KOMy-N., peakumss Ha npeacTtaBneHne cobeceaHuka,
npueeTCcTBUE)




XU3HN YernoBeKay.

(pammaTumka
®dpasosble rnaronkl carry, come

AyaunpoBaHue
TekcTOB AOnanorMyeckoro xapaktepa no Teme pasgena c

nocreaylowmum onpeaeneHneM npaBunbHOCTU, HENPaBUIbHOCTU
YyTBEPXOEHUA, COOTHECEHWEeM YTBEPXOEHUS C  [OBOPSILLUM
4eroBEKOM.

oBOpeHne

Becega no teme (obcyxgeHne Hambonee BaXHbIX COObITUIA B
KU3HN YenoBeKa, BblpaXXeHWEe MHEHUS MO BOMpocam CEMbMW,
paccka3 O Haumbonee namMATHbIX CcOObITMAX  OeTcTBa).
CocTtaBneHne [guanornyeckux BbICKA3blBaHUA K  yKa3aHHbIM
cUTyauusiM Ha OCHOBE pennuk-knuwe u d¢opMyn pedyeBoro
aTukeTa (npeacTaBneHne Koro-To KOMy-To, COOOLLEHNE O TOM, YTO
cobeceHVK He 3HaeT 0 Yem-nNnbo).

UrteHune

lMouckoBoe 4TeHuMe TekcTa Ouorpaduyeckoro xapakrepa 00
AnekcaHgpe [paxeme benne. lNouckoBoe 4TeHWe rnaBbl U3
pomaHa Jlynsbl Man OnkoTT «[pkek n xunn».

[TncbMeHHas peyb
HanucaHne couyMHEeHUs-NoOBEecCTBOBaHUA Ha OCHOBeE nfaHa

coaepxaHusi. HanvucaHne  couYMHeHus BGuorpaduryeckoro
Xapakrepa.
03 Jlekcuka
Moroga, Tunbl oOTAbIXa, nNpobnembl Ha OTAbIXe, COBETHI
nyTeLwecTBEHHUKY, hecTmBanu.
pammatuka
dpas3oBble rnaronel cut, do.
AyavposaHnue
[nanoroB aTMKETHOro xapakrtepa, ayaupoBaHue C U3BMevYeHneMm
PasButrne nHosA3bI4HON HeobXxoaMMON WHopMaLMKM (KpaTkaa 3anucb WHTEPECYHOLLMX
KOMMYHWUKaTMBHON dparMeHTOB TEKCTa, 3aJaHNs Ha ABOMCTBEHHLIN BbIOOP, 3agaHns
KOMMNeTeHUUn npu Ha MHOXXeCTBEHHbIV BbIOOP)
obcyxaeHun npobnemaTtmku
obLeHnsa « AKTUBHbIN U oBopeHue
NMacCUBHbIN OTAbIX. MoHornoruyeckoe BbiCka3blBaHWE Ha OCHOBE BU3yasibHbIX ONOp Mo
lMnaHuposaHne TemaTuke pasgena, MOHOMOor-paccyXgeHue no Teme pasgena,
nyTewecTBmnsa» Ounanor 3TUKeTHOro xapakrtepa (BblpaxeHue cornacus/oTkasa),
ananor-6ecepa.
UrteHune
[MonckoBoe JTeHMe TekcTa O pasHbiX Bugax oTenen,
O3HAKOMUTESbHOE YTEHME TEKCTa O ropax.
[MncbMeHHas peyvb
MonyodumumnanebHble nucbMa (M3yveHne OcoBEeHHOCTeN CTuns,
paboTta c NMMCbMOM-MOENbIO, Knuwe). Hanuncanne
nonyoduumnanbHoOro nucbma Ha 3a4aHHy TEMy,
nonyoguumnanbHOro NMcbma ¢ xanobomn.
2 cemecTp
Ne HanmeHoBaHwue pasgena
CopaepxaHue pasgena gUCLMnInHbI
n/n ONCUMNNANHBI




04

Passutune NHOA3bIYHOW
KOMMYHWUKaTUBHON
KOMMeTeHuMn npu

obcyxxgeHnn npobremaTmku
NPOYMTaHHbLIX B Ka4yecTBe
camocTosTenbHOM  paboTbl
npounsBedeHnn 3apybexHon
nuTeparypsbl.

The Dinner Party (N. Monsarrat)
Mr. Know-All (W. Somerset Maugham)

05

PasButre nHosiabI4HOM
KOMMYHWUKaTUBHON
KOMMNeTeHUnn nytem
COBEpPLUEHCTBOBAHUS HOPM
rpammaTtuku, opdorpadum n
NyHKTyauMm COBPEMEHHOTO
AHIMUNCKOro A3biKa.
«CyuwecTtButensHoe,
apTUKNb, MECTOMMEHME,
yncnnTenbHoe»

1. singular and plural, plural endings, countable, uncountable
nouns

2. a, an, the

3. some/ any, no/none, much/many, little/few, all/both,
either/neither, each/every, other, one; possessives and
demonstratives

4. numbers 1-100,a hundred, a thousand, a million; first, second
...; dates

06

PasButne nHoA3bI4HON
KOMMYHWUKaTUBHOM
KOMMEeTEeHLUN npu
obcyxgeHun npobnemaTtmku
NPOYUTAHHbIX B KA4eCcTBe
camocTosiTenbHOM paboTbl
npounsBeaeHnn 3apyoexxHom
nntepatypbl.

Carapace (Romesh Gunesekera)
Irish Revel (Edna O’Brien)

07

PasButre nHosiabIvHOM
KOMMYHWUKaTUBHON
KOMMNeTeHUUn nytem
COBEPLUEHCTBOBAHNSA HOPM
rpammaTtukum, opdorpadoumn n
MYHKTyaL MM COBPEMEHHOIO
AHITIMNCKOrO A3biKa.
«BpemeHa, BonpocutenbHble
npeanoXxeHnsa»

1.Present Continuous, Present Perfect, Present Perfect
Continuous, Past Simple, Past Continuous, Past Perfect, Past
Perfect Continuous m Future Simple

2. Future Continuous, Future Perfect, Future Prefect Continuous
3. Questions

08

PasButne nHosA3bI4HON
KOMMYHWUKaTUBHON
KOMMEeTeHUUn npu
obcyxaeHun npobnemaTtmku
NPOYUTAHHbIX B Ka4eCcTBe
CaMOCTOSITENBbHON paboThl
npounsBeaeHnn 3apyoexxHom
nnTepaTypbl.

A Devoted Son (Anita Desai)
Going Home (Archie Weller)

09

Pa3BuTre MHOA3LIYHON
KOMMYHWKaTUBHOM
KOMNeTeHUUn nytem
COBEpPLUEHCTBOBAHUSA HOPM
rpaMmmaTtuku, opdorpacumn u
NyHKTyauMm COBPEMEHHOTO
aHIMNINCKOro s3blka.
«lpunaraTensHoe, Hape4ne,
npeanor»

1. Adjectives, comparisons
2. Adverbs
3. Prepositions




10

PasButne nHosAsblvHON
KOMMYHWUKaTUBHOM
KOMMEeTEeHUUn npu
obcyxgeHun npobnemaTtmku
NPOYUTAHHbIX B Ka4ecTBe
camocCTosTeNbHOM paboTbl
npounsBedeHnin 3apyoexHom
nntepatypbl.

The Intelligence of Wild Things (Chitra Banerjee Divakaruni)

11

PasButne NHoA3bIMHON
KOMMYHWUKaTUBHON
KOMMeTeHUun nytem
COBEPLLEHCTBOBaHUSA HOPM
rpammaTtuku, opdorpadumn u
MYHKTyaL M COBPEMEHHOIO
aHIMUINCKOro s3blka.
«CTpagaTenbHbl 3anor»

1. The passive,
2. Have something done

12

PasButne NHoA3bIMHON
KOMMYHMKaTUBHOM
KOMMeTeHuUn npu
o6cyxaeHun npobnemaTnkm
NPOYUTAHHbIX B Ka4eCcTBe
CaMOCTOSITENBHON PaboThI
nNpou3BeaeHNI 3apyBexxHON
nnTepartypbl.

My Oedipus Complex (Frank O’Connor)
The Judge’s House (Bram Stoker)

13

PasButne nHoA3bI4HON
KOMMYHMKaTUBHOM
KOMNeTeHuun nytem
COBEPLLEHCTBOBaHUSA HOPM
rpaMmmaTuku, opdgorpadomm n
NyHKTyaLMm COBPEMEHHOO
aHIMNINCKOro s3blka.
«VHUHUTHMB, repyHaNi,
npuyacTne, KOCBEHHast peyb»

1. ®opmbl rnaronos ing/to be; ing/ed
2. reported speech

13.2.

Tembl (pa3gensbl) AMCUMNIUHBI U BUAbI 3aHATUN

Ne
n/

Buapbl 3aHaTMA (Yacos)

HavnmveHoBaHune

pasgena aucumnnunbl | Nlekuun | MpakTtudeckue

JTabopaTopHbl [CamocTosTenbHas
e paboTa

Bcero

01

«Jom. KnnuiHele
ycrnosus. Bo3amMoXXHOCTH
XWUMNALLHOTO
cTpouTenbcTeay

36
24

60

02

«OTHOWeEHMS.
CeMeinHble Tpaguumn,
yKrag Xu3Hu (no6boBb,
cembs, gpyxb6a) Ponb
CEMbM B XWN3HU
yenoseka»

36

24

60

03

«AKTUBHBLIN 1
NacCUBHbIN OTAbIX.
lNnaHupoBaHne
nyTewecTBmnsa»

36
24

60

KoHmponb

36

36

04

Pa3Butne WHOA3bIYHON
KOMMYHWKaTUBHON
KoMneTeHuumn npwm

4,6 2,6

7,2




obcyxgeHun
npobnemaTtuku

NPOYUTAHHbIX B

KayecTBe
CaMOCTOSATENBHON
paboTbl MNpoun3BedEHUI
3apybexxHon
nutepaTypsbl

05

«CylwiecTtButensHoe,
apTUKNb, MECTOMMEHME,
YyncnuTenbHOE»

4,6

2,6

7,2

06

Pa3BuTtre MHOA3bIYHOM
KOMMYHWUKaTUBHOM
KOMMNeTeHUUn npu
obcyxgeHun
npobnemaTtuku
NPOYMTaHHLIX B
KayecTBe
CaMOCTOSATENbHOMN
paboTbl Npon3BeAEHNI
3apyb6exxHon
nutepaTtypbl

4,6

2,6

7,2

07

«BpemeHa,
BOMpOCUTESbHbIE
npeanoXeHusa»

4,6

2,6

7,2

08

PasButne nHoA3bI4HON
KOMMYHWUKaTUBHOM
KOMMEeTEeHLUN npu
obcyxageHun
npobrnematunkm
NMPOYUTAHHbIX B
KayecTBe
CaMOCTOSATENBHON
paboTbl Npon3BeAeHNI
3apybexHon
nutepartypsbl.

4,6

2,6

7,2

09

«lpunaraTeneHoe,
Hape4une, Npeanory

4,6

2,6

7,2

10

PasButne nHosA3bI4HON
KOMMYHWUKaTUBHON
KOMMEeTEeHLUN npu
obcyxgeHun
npobnemaTtuku
NPOYUTAHHbIX B
KayecTBe
CaMOCTOSITENBHOM
paboTbl Npon3BeaeHni
3apybexHon
nutepaTypbl

4,6

2,6

7,2

11

«CTpagaTenbHbii
3anor»

4,6

2,6

7,2




Pas3BuTtre MHOA3bIYHOM 4,6 2,6 7,2
KOMMYHWUKaTUBHOM
KOoMneTeHuun npu
obcyxgeHun
npobnemaTtuku

12 | NMPOYUTaHHbIX B
KayecTBe
CaMOCTOSATENIbHOMN
paboTbl Npon3BeaeHUI
3apybexxHon
nutepaTypbl

«VHUHUTHMB, repyHani, 4,6 2,6 7,2
13 | npnyacTme, KocBeHHas
peyb»

Konmponb 36 36

WToro: 226 98 324

14. MeToamMyeckue yKkazaHusa ons odbyvarowmxcsi N0 OCBOEHUIO AUCLIMNIIUHBI

Mpuctynasa K W3y4eHUIO AUCUUNAWHBI, CTYAEHTY HeobXxoOuMO BHUMATENbHO O3HaKOMWUTLCA C
TemMaTU4yeCcKMM MfnaHOM 3aHSATUA, CMMCKOM pekoMeHAOBaHHOW nuTepatypbl. CrnegyeTr YACHUTH
nocnenoBaTenbHOCTb BbIMNOMHEHUA WHAMBMAYalNbHbIX Y4ebHbIXx 3agaHuin. CamocTtosTenbHas paboTta
CTygeHTa npeanonaraet paboTy ¢ OCHOBHOW W OOMOSHUTENbHOW y4ebHOM nuTepaTypon, a Tak Xe C
MH(POPMAaLIMOHHBIMWN  ANEKTPOHHO-0Opa3oBaTenbHbIMM  pecypcaMmn. YpoBeHb W rnybvHa YyCBOEHUs
ANCUUNINHBI 3aBUCAT OT aKTUBHOW M CUCTEMATUYECKON paboTbl HA NPAKTUYECKMX 3aHATUAX, YCNELLIHOMO
BbINMOSIHEHNSI KOHTPOJIbHbIX MUCbMEHHbIX 3a4aHui (TeCToB).

15. MNepeyeHb OCHOBHOW U AOMOJNIHUTENILHOW NUTEpaTypbl, PECYPCOB UHTEPHET, He0bXoAUMbIX
ANs  OCBOEHMA AUCUMNIWUHBLI (CrUCOK slumepamypbl oghopmrssiemcss 6 coomeemcmeuu ¢
mpebosaHusimu FOCT u ucrionb3yemcs obuwjas ckgo3Hasi Hymepauyusi 0518 cex 8u0o8 UCMOYHUKOS)
a) OCHOBHas nuTepaTtypa:

Ne n/n NCTOYHNMK

YMK Evans. V. Upstream Intermediate. Student’s Book. / V. Evans., J. Dooley. — 3"
ed., - Express Publishing, 2006. — 222 p.

Evans. V. Upstream Intermediate. Workbook Book. / V. Evans., J. Dooley — Express
Publishing, 2002. — 175 p.

01 Evans. V. Upstream Intermediate. Test Booklet. / V. Evans., J. Dooley — Express
Publishing, 2002. — 87 p.
Evans. V. Upstream Intermediate. Teacher’s Book. / V. Evans., J. Dooley — Express
Publishing, 2002. — 186 p.

02 Murphy R. English Grammar in use / R. Murphy — Cambridge University Press, 2003. —

350 p.

6) pononHuTenbHas nuTeparypa:

Ne n/n NcTouyHmK

Dooley J. Grammarway 4: English Grammar Book. / J. Dooley, V. Evans. — Express

01| publishing, 1999. — 224 p.

B) MH(POPMALMOHHbIE 3NEKTPOHHO-06pa3oBaTernbHble pecypchbl (0purLmnanbHbIe Pecypebl UHTEPHET)*:




Ne n/n MCTOYHMK
01 http://news.bbc.co.uk

02 https://www.ted.com/

16. lMepe4vyeHb y4eOHO-MeTOAUYECKOro obecne4vyeHus AJfsi CaMOCTOATENIbHOW paboTbl (y4ebHo-
memoduyeckue pekomeHOayuu, rocobusi, 3adayHuUKuU, Memodu4yecKue yKasaHUsl O 8bINOIHEHUIO
rnpakmuyeckux (KOHmMporibHbIX) pabom u 0p.)

Ne n/n McTOYHMK

1 Foley M. Longman Advanced Learner’'s Grammar / M. Foley, D. Hall. — Pearson
Education Limited, 2005. — 384 p.

> Furr Mark. Bookworms Club Stories for Reading Circles. The Gems Set / Furr Mark —
Oxford University Press, 2011. — 96 p.

3 Harmer Jeremy. More Than Words: Vocabulary for Upper Intermediate to Advanced
Students / Harmer Jeremy, Rossner Richard - Longman, 1992. — 230 p.

4 McCarthy M. English Vocabulary in Use: Advanced / M. McCarthy, F. O’Dell. —
Cambridge: Cambridge University Press, 2005. — 315 p

17. UHchopMaLMOHHbIE TEXHONOIMU, UCNONb3yeMble ANA peanu3auum y4ebHon AUCLUMNNUHDI,
BKIlOYasA nporpaMmmMHoe obecneyeHne u MH(POPMaLNOHHO-CMNPaBOYHbIe CUCTEMBI (NpKU
Heob6xoQMMoOCTH)

18. MaTepuanbHO-TeXHNYECKOe obecneyeHne AUCLUUNIINHbBI:

nepeHocHoe obopygoBaHune (HOyToyK / ayamno-nponrpbiBaTenb)

19. PoHA OLEHOYHbIX CPeAcCTB:
19.1. MepeyvyeHb KOMNETEHUUN C YKazaHMEM 3TanoB (hopMMpPOBaHUA U
nnaHMpyeMbIX pe3ynbTaToB 00y4YeHus

Kog n copgepxaHne MnaHmpyemMble pe3ynbTaTbl 00ydyeHnsa | Otanbl hopMmpoBaHus
KoMneTeHuun (1nu (nokasaTtenu OOCTMKEHUS 3a4aHHOro KOMMNeTeHUmn o0C
ee 4actun) YPOBHSA OCBOEHUSA KOMNETEHLUMN (pasgenbl (Tembl) (cpeact
nocpeacTsoM (oOpPMMPOBaHUSA 3HAHWMNA, ANCUUNANHBI UK Ba
YMEHUN, HaBbIKOB) Moaynst U ux oLeHunB
HaMeHOBaHMe) aHuns)
OK-7 CnocobHocTb k | 3HaTb: Cuctemy COBPEMEHHOTO
KOMMYHMKaLMM B | aHrnuiickoro sisbika Ha ypoeHe B71 — | N2 05,07,09,11,12,13
YCTHOW n|B1+, Hopmbl  croBoynoTpebnenus; | «Passutue
NMUCbMEHHOM HOPMBbI aHrMMNCcKom rpaMmaTyiku; | MHOSI3bIYHOW
dopmax Ha pycckom | opdporpaduyeckme HOPMbI | KOMMYHUKaTUBHOW
" WHOCTPaHHOM | COBPEMEHHOTO  aHITIMNCKOro  sA3blka; | KOMNETEHUUN NyTeM TecTbl
A3blKax ONSA | HOPMbI NYHKTyauum n UX BO3MOXHYH | COBEPLUEHCTBOBAHMUA KM
peLleHus 3ajay | BApUaHTHOCTb; OCHOBBI BnageHus | HOPM rpaMMaTuKu,
MEXITNYHOCTHOTO U | COBPEMEHHbIM aHrnuiickum | opdorpacum u
MEXKYNbTYPHOro nuTepaTypHbIM A3bIKOM. MyHKTyaumu
B3aMMOOEeNCTBUSA COBPEMEHHOro
aHTTIMNCKOro A3blkay



http://news.bbc.co.uk/
https://www.ted.com/

YmMeTb: HanucaTtb
obbaBneHne B

peknamMmHoe
COOTBETCTBUU c
obpasuom, cocTaBneHue nucbma-
onucaHusa,  HanucaHue  COYUHEHUs-
MOBECTBOBaHWA Ha OCHOBe MfaHa
coaepxaHus, cocTaBrieHue
nonyoduumansHble nucbma (M3yveHue
ocobeHHOCTEN  CTUNA, pabota cC
NMMCbMOM-MOAENbIO, KNuLle).

NeO1 Ne02 Passutune
MHOSI3bIYHOWM
KOMMYHUKaTUBHOM
KOMNeTeHUMM nNpu
obeyxageHun
npobrnemaTunkm
obueHus «Jom.
KunuiHbele ycnosusi.
Bo3moxHOCTH
KUMULLIHOIO
CTpOUTENbCTBAY;
«OTHOLLEHMA.
CeMelnHble Tpaguumn,
yKnag, xu3Hu (noboBb,
cembs, apyx6a) Ponb
CEeMbM B XKU3HU
yenoseKay;

Ne04 Passutue
MHOSI3bIYHOW
KOMMYHWUKaTUBHOM
KOMMNeTeHUMX nNpu
obecyxaeHnn
npobnemaTunku
NPOYNTaHHLIX B
KayecTBe
CaMOCTOSATENbHOMN
paboTbl Npon3BeaeHNi
3apybexxHon
nutepaTypbl:

The Dinner Party (N.
Monsarrat);

Mr. Know-All (W.
Somerset Maugham);

TecTbl
KM

Bnagetb: PasnuyHbivu
BMgamu YCTHOM n
KOMMYHUKaLMmn B

npodeccnoHarnbHOn NesaTenbHOCTMH;
pasNMYHbIMKM  BMOAMW U CXEMaMM
apryMeHTauum wn KOHTpaprymeHTauuu;
pPa3NUYHbIMXU CMbICNOBLIMU MOAENSAMU;
HeobXxoOMMbIMM HaBblkaMu ODOLLEHUS Ha
aHrmMnNCcKoM A3bike Ha ypoBHe B1 — B1+.

dopmamu,
MMCbMEHHOWN
yyebHon n

NeQ6 Passutne
NHOS3bIYHOM
KOMMYHUKaTUBHOM
KOMMNeTeHUUn npu
obecyxaeHnn
npobriemaTunkm
NPOYUTAHHbIX B
KayecTBe
CaMOCTOATENBHOM
paboTbl Npon3seaeHnn
3apybexxHon
nutepaTypsbl:
Carapace (Romesh
Gunesekera);

Irish Revel (Edna
O’Brien);

TecThbl
KM

OrlK-2
CnocobHoCTb  SICHO,
NOTUYECKN BEPHO U
aprymeHTUpoBaHHO
CTPOUTb YCTHYIO U
NMUCbMEHHYIO peyb B
COOTBETCTBYIOLLEN
npodeccnoHarnbHom

3HaTtb: OCHOBHblE HOPMbl U BapuaHThbl
HOPM  @HIIMNCKOrO  NUTepaTypHOro
A3blka; MMeTb  NpeacTaBfneHve o
npuHUMNax, npaBurax W  HopMax
AEeNoBoro obLeHuns; cuctemy
dYHKUMOHaNbHbLIX CTUnen; cneumduky
OEefoBON  peuyn, €€ CTUMUCTUKY WU
rpamMMaTMKy;  TEeXHUKY  peanusauuu

Ne 08,10 Pas3sutne
WHOA3bIYHON
KOMMYHUKaTUBHOM
KoOMneTeHuun npum
obcyxaeHun
npobriemaTunkm
NPOYUTAHHbIX B
KayecTBe

TecThbl
KM




obnactu 3TUKETHbIX (POPM; KOMMYHUKATMBHbIE | CAMOCTOSITENbHOM

kayecTBa peyu; HeBepbanbHble | paboTbl NPON3BEAEHUN
cpeacTtea peuu; HauWoHarnbHble | 3apybexHon
TpaguumMm npu OenoBom o6LWeHun Ha | nutepaTypbl:
ypoBHe B1 — B1+. A Devoted Son (Anita
Desai)
Going Home (Archie
Wellen);
YmeTh: nogaepxmsatb | Ne0O3 Passutue
HeodumumanbHyto ©Geceny; yyacTue B | MHOS3bIYHOW
obcyxaeHuu; COCTaBNATb | KOMMYHUKATUBHOW
MOHOIOMMYECKOe  BbICKa3blBaHME  C | KOMMNETEHUMM Npu
3agaHHon KOMMYHUKaTMBHOW | 06CyxaeHnm

HanpaBrieHHOCTbID B COOTBETCTBUM C | MpobnemaTtuku
NNaHoM, COCTaBMATb MOHOMOMM  C | OBLLEHNa « AKTUBHbLIN U
y4eToM cuTyauum v 3agad obLeHMs; | NacCUBHBIN OTAbIX.

COCTaBnNATb awnanoruyeckoe | MNnaHnpoBaHue
BblCKa3blBaHWEe K YyKa3aHHOW CuUTyauuw | NyTelecTBUs»; TecTbl
Ha OcHoBe pennuk-knuwe peyeBoro | Ne 10 Passutue KM

atnketa  (ob6ogpeHue, noaaepxka, | MHOA3bIYHOWN
Bblpa)XeHNe COYyBCTBUS); COCTaBNATb | KOMMYHUKATUBHOW
MOHOSIOTMYECKOEe  BbICKa3blBaHWE Ha | KOMNETEHLMM Npn
OCHOBE BM3yalbHbIX OMOp MO TemMaTuke | obcyxaeHum
pasgena Ha yposHe B1 — B1+. npobriemaTunkm
NPOYUTAHHbIX B
KayecTBe
CaMOCTOSATENBbHON
paboTbl Npon3BeaeHNin
3apy6exxHon
nutepaTypbl:

The Intelligence of
Wild Things (Chitra
Banerjee Divakaruni);

BnapeTb: OCHOBHbIMK Hopmamu | Ne 12 PasButue TecThbl
aHIMUACKOr0  NUTEepaTypHOro  A3blka; | MHOSA3bIYHOM KM
HopMamu aHIIMNCKOro peyeBoro | KOMMyHUKaTUBHOM
aTMKeTa, KyNbTypor MEeXHALUNOHANbHOro | KOMNEeTEeHUUN Npu
obweHns; BcemMn BMAaMU peyveBon | 0bCyxaeHun
AEATENbHOCTU N OCHOBaMM KynbTypbl | NpobnemaTuku

YCTHOM M MUCbMEHHOW peyn, YMEHUSIMU | MPOYUTAHHbIX B
OpraHn3oBbIBaTb peYb B COOTBETCTBMM C | Ka4ecTBe

BMAOM M CUTyaumen obLLEHMS, a TaKkke | CaMOCTOATENbHOW
npasunamm peyeBoro aTukeTa; | paboTbl Npon3BeaeHni
HOopMamu n cpeacTBamu | 3apybexHon
BblPa3UTENbHOCTU aAHMIMACKOrO $3blka, | NUTepaTypsbl:

BNageTb MeTogamum co3gaHus Tekcta Ha | My Oedipus Complex
ypoBHe B1 — B1+. (Frank O’Connor)

The Judge’s House
(Bram Stoker)

19.2 OnucaHne KputepueB U LIKanbl OLEHUBaAHUA KOMMNeTeHUun (pe3ynbTaToB OOy4veHus) npu
NPOMEXYTOYHOW aTTecTauum
[nsa oueHnBaHWs pesynbTaTtoB 06y4eHns Ha 3Kk3aMeHe UCNONb3YTCH creayoLme nokasaTenu:



1) 3HaHMe ocHOB opdorpadnyeckon, rpaMmmaTU4ecKon, MYHKTYaLUNUOHHON CUCTEM COBPEMEHHOIo
AHINIMINCKOro A3blka U HOpM cnoBoynoTpebnenns Ha yposHe B1 — B1+;

2) yMeHue Mcnonb3oBaTb 3HAHWE AHMTIUMNCKOro fA3blka B MEXMIMYHOCTHOM OOLLEHMN KOMMYHMKaLUMIO B
ObITOBON, cCoOUManbHO-KyNbTYPHOW M y4ebHO-No3HaBaTenbHOM cepax obLieHns Ha yposHe B1 — B1+;

3) BrnageHue pasnuyHbiMu oopMmamu, BUAAMU YCTHOM KOMMYHUKaLMW, PasfvyHbIMU BUOAAMU N CXEMaMU
aprymeHTauumn 1 KoHTpaprymeHTaumm Ha yposHe B1 — B1+;

4) 3HaHMe OCHOBHbIX HOPM W BapuMaHTOB HOPM aHIMWACKOrO NUTEPaTYpPHOro $3blka;, CUCTEMbI
OYHKUMOHAMbHbBIX CTUNEN; TEXHWKU peanu3aumm 3TUKETHbIX OPM; KySbTypHbIX OCOBEeHHOCTEn npwu
MEXITMYHOCTHOM 00 eHnn Ha ypoBHe B1 — B1+;

5) ymeHne nopaepxuBatb HeodumumanoHyto ©Hecedy; ydactme B OBCYyXXAEHUM; COCTaBNATb
MOHOSOrMYeckoe BbICKa3bliBaHWe C 3aaHHON KOMMYHWKaTUBHOW HanpaBfeHHOCTbIO B COOTBETCTBUU C
nnaHoM; COCTaBMATb MOHOSMOMM C y4eTOM CuTyauun M 3agad obLieHus; cocTaBnATb Ananornyeckoe
BbICKa3blBaHNE K YKa3aHHOW CUTyauum Ha OCHOBE pPeENsMK-KNuwe peyeBoro atukeTta (oboppeHwue,
noagepxka, BblpaXeHWe COYYBCTBUHA); COCTaBMsATb MOHOMOIMMYECKoe BbICKa3blBaHWE Ha OCHOBE
BM3yaribHbIX ONOp No TemMaTuKe pasgerna Ha yposHe B1 — B1+.

6) ymeHne HanucaTb peknamHoe 00bsABreHMe B COOTBETCTBUMM C 06pasLoM, COCTaBfeHue nucbma-
ONWCaHWs, HanuMcaHue COYMHEHWUS-NMOBECTBOBAHUA Ha OCHOBE MraHa coAdepXaHus, CocTaBreHue
nonyoguvumanbHble NUCbMa (M3ydeHne ocobeHHocTen cTuns, paboTta ¢ NMCbMOM-MOAENbIO, Knwe

7) BnageHne HOpMaMu aHrfIMUCKOrO PEeYEBOro 3TUKETA, KyNbTypouW MeXHaLMOoHanbHOro obuieHus;
BCEMU BMAAMW PEYEBON OEATENBHOCTU U OCHOBaMM KyIbTypbl YCTHOW M NMUCbMEHHOW peyn; YMEeHUSMn
OpraHu3oBbIBaTb peyvb B COOTBETCTBUM C BUOOM M CUTyaumen obLieHns, a Takke npaBuinamMmm peyeBoro
3TUKEeTa; HOPMaMKU 1 CpeacTBaMM BblipasmMTENbHOCTM aHIIMNCKOro s3blka, BriageTb MeTo4aMu co3gaHus
TekcTa Ha ypoBHe B1 — B1+.

[ns oueHMBaHuSA pe3ynbTaTtoB O0y4eHMs] Ha 3Sk3aMeHe (3adeTe C OUEeHKoW) ucnonb3yetca 4-
GannbHasa Wwana: «OTAUYHOY», «XOPOLLOY, KYAOBNETBOPUTENBHOY, KHEYAOBETBOPUTENBHOY.
[nsi oueHnBaHUA pe3ynbTaToB 0OyYEeHNs1 Ha 3a4eTe UCMOoNb3YeTCs — 3a4YTEHO, HE 3a4YTEHO

YpoBeHb
Kputepun oueHnBaHUS KOMNETEHLMIA cchopmumpoBa LLikana oueHok
HHOCTW
KOMMeTeHUNn

MonHoe  cooTBeTcTBME  oOTBeTa  obyyawLllerocs  BCEM
nepeyvmcrneHHbiM  kKputepmsam. [MpogeMOHCTPpUpOBaHO 3HaHue
OCHOB opdorpaduyeckon, rpammaTUHecKOn, MYHKTYauNOHHOM
CUCTEM  COBPEMEHHOIO  aHIMIMMACKOrO0  43blka U HOPM
cnoBoynoTpebneHns;; ymeHue nogaepxunBaTtb HeoULUNanNbHYyO
Geceny; yyactme B 0BCYyXOeHUWN; COCTaBNSATb MOHOMOrM4Yeckoe
BblCKa3blBaHNE C 3agaHHOM KOMMYHWKaTMBHON
HanpaBrneHHOCTbID B COOTBETCTBMM C MflaHOM; COCTaBnATb
MOHOSIOMN C y4eTOM cuTyaumm n 3agad oblieHus; cCoCTaBnATb
ANanornyeckoe BbICKAa3blBaHWE K YKa3aHHOW cCuTyauuum Ha
OCHOBE  pennuK-knuwe peyeBoro 3Tuketa (oboppeHue,
noaaepxka, BblpaxeHune COYYBCTBMS); COCTaBnNATb
MOHOJOIMMYECKOE BbICKa3blBaHME HA OCHOBE BM3yarlbHbIX onop | [loebileHHb!
no TemaTuke pasgena; BRageHWe HOpPMaMW aHrUNUCKOro | U ypoBEeHb OmiruyHo
pevyeBoro 3TUKETa, KynbTYpOW MeXXHaLMOHanbHOro obuweHus;
BCEMWU BMAAMW peYeBON AEATENbHOCTU U OCHOBAMWU KyrbTypbl
YCTHOM U MUCbMEHHOWN peyn; yMEHUSAMMN OPraHn30BbIBaTb peyb B
COOTBETCTBMM C BMOAOM W cuUTyaumen obLweHus, a Takke
npaBunamMuM pevyeBoOro 9TUKETa; HopMamMu U cpeacrBamu
BbIpa3nUTENbHOCTM aHITIMNCKOrO 43blka, BnageTb MeTodamu
CO34aHus TekcTa:




Mononoeudyeckoe Tema packpbima. [lpasurnbHas
8biCKa3bi8aHUe cmpameausi 8eOeHUsl MOHOJIo2a.
Hedocmamku 8 opeaHu3ayuu
8bICKa3bl8aHUSI OMCymcmeyrom.
AdeksamHoe ucrosib3o8aHue
cpedcme kozesuu. [Jonyckaemcsi
He3Ha4yumesibHoe  Kosu4ecmeo
owubok CcmMuuCcmMu4YecKoeo,
epamMmMmamu4yecKo2o u
JIeKCU4YecKo2o xapakmepa, He
3ampyOHSIIOUUX peweHue
KOMMYHUKamueHou 3adayu.
LJlocmamoyHo  pa3Hoobpa3sHbie
epamMmamuyeckue u
Jriekcu4yeckue cpedcmea,
coomeemcmsyruwue  0aHHOMY
YPOBHIO.

AyduposaHue 80 % wn 6onee npaBWMbHbIX
OTBETOB.

UmeHue 80 % wn Oonee npaBWbHbIX
OTBETOB.

Jlekcuko-epammamudeckuti | 80 % wn 6onee npaBWbHbIX
mecm OTBETOB.

Tecm o domawiHemy 80 % wun 6Gonee npaBUNbHbBIX
YMeHUK OTBETOB.

OTBET Ha  KOHTPONbHO-U3MEPUTENbHbLIM  MaTepuan  He
COOTBETCTBYET ogHoMmy (oBym) n3 NnepeYvncrieHHbIX
nokasartenemn, Ho oby4varowmnnca gaeT pa3BepHyTble OTBETbI Ha
AOMONMHUTENbHbIE BOMpPOCHI. HepocTtaTtouHo
NPOAEMOHCTPMPOBAHO 3HaHWE OCHOB  opdorpadn4eckon,
rpaMMaTM4yeckon, MyHKTyauMOHHOW CUCTEM COBPEMEHHOIO
aHIMIMNCKOrO  s3blka M HOPM  cnoBoynoTpebnenus, wnu
cogepxartcsi oTaenbHble npobenbl B MPUMEHEHUU 3HAHWIA
aHIMMNCKOro fA3blka B ObITOBOW, COUMANbHO-KYNbTYPHON U
y4yebHO-no3HaBaTenbHoM cepax obuweHna no 3agaHHOM
npobnematnke  obweHnsa. [pucyTCTBYOT  HegoyeTbl B
BbICTPanBaHMM MOHOJIOra-ONNCaHNS.

Mononoeu4eckoe Tema packpbita. [NpaBunbHas

8bICKa3bleaHue cTpaterns BedeHuUss MOHosora.
NmetoTtcs HeKoTopble
HegocTaTkKM B OpraHusaummu
BbICKa3bIBaHMS. ApeksaTHoe
Ncnonb30oBaHune CpeacTB
Koresum. [onyckaeTca
He3HaunTenbHoe KOnM4ecTBO
onobokK CTUNUCTUYECKOTO,
rpaMmmaTn4eckoro n
nekcu4eckoro xapaktepa, He
3aTpyaHAIOLWLNX peLleHune
KOMMYHUKaTMBHOW 3agaun.
[HonyckaeTtcs HeocTaTo4Hoe
pasHoobpasve rpamMmmMaTuyYecKmx
N  JIeKCu4ecknx cpencrs, B
uenom COOTBETCTBYHOLLUX
0AHHOMY YPOBHIO.

Basosbil
YPOBEHb

Xopowo




AyduposaHue 65 — 79% npaBunbHbIX OTBETOB

YmeHue 65 — 79% npaBunbHbIX OTBETOB

Jlekcuko-epammamudeckuli | 65 — 79% npaBuIbHbIX OTBETOB
mecm

Tecm no domawHemy 65 — 79% npaBunbHbIX OTBETOB
YmeHur

OTBET Ha  KOHTPONbHO-U3MEPUTENbHbLIM  MaTepuan  He
COOTBETCTBYET Jt0ObIM  ABYM(TpPEM) U3  NEePEeYUCIIEHHbIX
nokasartenen, obyvalolmncs 3aTpyaHseTca AaTb pa3BEpPHYybIe
OTBETHI Ha  [ONONHWUTENbHble  BOMpocbl.  [onyckaet
CyLLIeCTBEHHbIe OWNBKM B opdorpadmyeckon, rpaMmaTuyeckon,
MYHKTYaLMOHHOW CUCTEMax COBPEMEHHOMO aHrMACKOro A3blka u
Hopmax cnosoynoTpebneHuns. O6y4varowmnca  gonyckaeT
peyeBble OWMOKM B MEXIMYHOCTHOM OOWeHun, wnHorga

npenaTcTByowMe noHuMaHuo. [lpaktnyeckn He Bnageet | [Topoeossil
HOpMaMM  aHIIIMACKONO  PEeYeBOro  3TUKETa,  KynbTypou ypoeeHb Ydoenemeopume
MEeXHauMoHanbHOro  obLieHMs UM TEXHUKOW BedeHus W JIbHO
NMOCTPOEHUS MOHOSIOMMYECKOW PeYn.
MoHornozuyeckoe He BCE acnekTbl TeMbI
8bICKa3bligaHue OCBELLEHbI. NwmetoTtca
HapyLleHusa cTpaTerm BefeHus
MOHorora. NmetoTtca
3HauMTeNnbHble HeaocTaTkm B
opraHm3saLmm BblCKa3blBaHWSI.
HepoctaToyHoe nvnu
HeagekBaTHOE  MCNONb30BaHWE
CPeAcCTB Koreaumu. 3HauntenbHoe
KONmM4yecTBO CTUITUCTUYECKMX,
rpamMmMaTUYeCcKnX,  JFIEKCUYECKMX
OLLINOOK, uHorga
NpenaTCTBYOLLMX peLLeHNnto
KOMMYHUKaTMBHOW 3agaun.
Wcnonb3oBaHue
rpammMaTUYECKUX U JNEKCUYECKMX
CpPeacTs, nHorga He
COOTBETCTBYHOLLMX AaHHOMY
YPOBHIO.
AyduposaHue 55 — 64% npaBusibHbIX OTBETOB
UmeHue 55 — 64% npaBuSibHbIX OTBETOB
Jlekcuko-epammamudeckuli | 55 — 64% npaBunbHbIX OTBETOB
mecm
Tecm o domawHemy 55 — 64% npaBurbHbIX OTBETOB
4YmeHur
OTBET Ha  KOHTPONbHO-U3MEPUTENbHbIN  Matepuan  He
COOTBETCTBYET mtoObIM TpeM(4eTblpeM) U3 NEepPeYUCEHHbIX
nokasarenem.
MoHornozeu4yeckoe Tema He packpbita. OTCcyTCTBUE - Heydoenemesopu-
8bICcKa3bligaHue cTpaTerMm BeOeHWst MOHorsora. mesibHO

CyliecTBeHHble HegocTaTkM B
opraHusauum BbICKa3blBaHWA.
OtcytctBre n / vnn NOMAHOCTLIO
HeaJeKkBaTHOe WCNOSib30oBaHWE
cpeactes  Koresmu.  Hanuudune
CTUNUCTUYECKUX,

rpaMMaTUYEeCKnX,  JFIEKCUYECKMX
owmnboK, NpenaTCTBYOLLMX




peLLeHunto KOMMYHWKaTUBHOM
3agayn. Mcnonb3oBaHne
NPOCTbIX  rPaMMaTU4ECKUX U
NEKCUYECKNX CpPeacTs, He
COOTBETCTBYHOLLMNX AaHHOMY
YPOBHIO.

AydupoeaHue 54% npaBunbHbLIX OTBETOB W
HUXe

UmeHue 54% npaBunNbHbIX OTBETOB W
HUXe

Jlekcuko-epammamudeckulti | 54% npaBuribHbIX OTBETOB WU

mecm HUXe

Tecm o domawHemy 54% npaBunbHbLIX OTBETOB W

YmeHuUr HUXe

19.3 TunoBble KOHTPOSbHbIE 3aAaHUs WU UHble MaTepuanbl, Heo6xoAuMble ANs OLEeHKM
3HaHUW, YMEHWN, HaBbIKOB W (MNK) onbiTa [eATEeNbHOCTU, XapakTepusywuwme 3Tanbl
¢hopMmupoBaHuA KOMNEeTEeHLUN B NpoLecce 0CBOEeHMA ob6pa3oBaTenibHOW NporpaMmmbl

19.3.1 MNepeyeHb TeM K 3K3amMeHy

1 cemecTp

1.
2.

3.

CoNoUr®ONE

«Jdom. XKnnuuHele ycnosusi. BO3MOXHOCTM XUIULLHOMO CTPOUTENBbCTBA»

«OTHOoweHusA. CemenHble Tpaguumm, yknag *usHu (noboeb, cemMbsl, apyx6a). Ponb cemMbn B XU3HM
yernoBekay;

«AKTUBHbINA 1 NAcCUBHbIM OTAbIX. MNaHMpoBaHMe NyTeLLeCcTBUS»

2 cemecTp

The Dinner Party (N. Monsarrat)

Mr. Know-All (W. Somerset Maugham)

Carapace (Romesh Gunesekera)

Irish Revel (Edna O’Brien)

A Devoted Son (Anita Desai)

Going Home (Archie Weller)

The Intelligence of Wild Things (Chitra Banerjee Divakaruni)
My Oedipus Complex (Frank O’Connor)

The Judge’s House (Bram Stoker)

19.3.4 TecToBble 3apaHuA (obpa3eL)
1) Nekcuko-rpammaTM4ecKni Tect

1. Fill in the gaps with a, an, the or —.

What a surprise! You are _____last person | expected to see here.
Ken'’s brother is in prison.

You are _____ centre of my universe.

| pay him50$ __ day.

| enjoy having ___ breakfastin ___ bed.

There are so many stars in ____ sky tonight!
_____homeless need more help from the government.
We spent ___ month cruising down _____ Nile.
___Browns invited us to dinner last Friday.

0. Chicagoison ___ Lake Michigan.

BOONoOOR~WNE

2. Choose the correct answer.
1. The damage to the car could be ___ than we expected.
a) badder b) worse c) more bad
2. Where’'s _____library, please?



a) the nearest b) the nearer c) the most nearest

3. learn___ money than he does.

a) last b) least c) less

4. _ people are opening their own businesses these days.

a) More b) Morer ¢) Much

5. _ hejumped, the crowd cheered.

a) The higher, the louder  b) The highest, the loudest c¢) Higher, louder
6. Lifeis becoming  nowadays.

a) expensiver b) more expensiver C) more expensive
7. Thatwasthe _ book I've ever read.

a) the less interesting b) the least interesting ¢) least interesting
8. Colinisnot_____ as Martin.

a) strong b) as strong c) stronger

9. Josie has CDs as David.

a) as many b) as much C) as more

10. | like living in the country. It'salot ___ than the city.

a) peacefuler b) peaceful ¢) more peaceful
11. There are magnificent parks in the city.

a) much b) a little c) a lot of

12. There aren’t carrots left.

a) many b) much C) some

13. There is champagne left. Would you like some?

a) little b) a few c) a little

14. There is cake left, just a very thin slice.

a) no b) little c) a little

15. Can you give me advice, please?

a) any b) some c) an

3. Put the verbs in brackets into the correct tense
1. Lynne (sing) ... as she (clean) ... the windows.
2. ‘How long (know) ... James?’ — ‘Since we were children.’
3. You (be) ... a good teacher one day.’ — ‘Do you really think so?’
4. They (sell out) ... the tickets by the time | got there.
5. ‘How is your grandfather?’ — ‘His condition (improve) ... day by day.’
6. | hope I (finish) ... decorating the house by next weekend.
7. Alex (talk) ... on the phone for half an hour.
8. We'd better take a taxi to the station. The train (leave) ... in fifteen minutes.
9. They (look for) ... a house for six months before they found one they liked.
10. This time next week, we (cruise) ... round the islands.
11. They (marry) ... for twenty years, so they (have) ... an anniversary party today.
12. This time next week, | (fly) ... to Paris.
13. (you / look) ... for anything particular, sir?
14. That dress (fit) ... you perfectly. It's just the right size.
15. The mayor (open) ... the new sports club on Saturday.

4. Put the following sentences into the passive voice, mentioning the agent where necessary.
1. They feed the bears at the Zoo twice a day.
2. Students are doing a lot of the work.
3. They showed her the best way to do it.
4. The burglars had cut an enormous hole in the steel door.
5. Someone will serve refreshments.
6. People must not leave bicycles in the hall.
7. Somebody has cleaned my shoes.
8. They were making these artificial flowers of silk the whole evening yesterday.
9. They will have opened the shop by the 1% of July.
10. Do you need carrots for this soup?

5. Fill in the necessary particle to get a required phrasal verb.



1. She can’t get ... the shock of crashing her car.

2. |feel really ill today; | hope I'm not going ... ... flu.

3. It's cold today, so make sure you do ... your coat.

4. |think you should give ... coffee if you want to live longer.

5. James has put ... 6 kg since he stopped playing rugby.

6. Lizzieistryingtocut... ... the amount of sweet food she eats every day.
7. Steve came ... a fortune when his uncle died.

8. Could you look ... my plants while ’'m away?

9. The thieves broke ... his house and stole all her jewellery.

10. This song brings ... memories of my childhood.

6. Sentence transformations
Use the word in bold to complete the second sentence so that it means the same as the first. Do
not change the word given.

1. We haven't stayed at the hotel for years.

since It's years at a hotel.

2. Jenny is as old as Alain.

same Jenny Alain.

3. She cooked the dinner and then washed the dishes.

after She washed the dishes the dinner.

4. | don’'t know many people here at all.

few | people here.

5. It will be impossible to avoid pollution if we don’t find other fuels.
unless We can’t avoid pollution other fuels.
6. We will have the ability to do these things in the future.
able We these things in the future.

7. They sell English books in that shop.

sold English in that shop.

8. A fishmonger’s is a shop that sells fish.

where A fishmonger’s is a shop fish.
9. I'm not sure what to do. Any suggestions?

advice Could please?

10. Was it necessary for Julie to leave so early?

have Did so early?

7. Choose the correct item.

1. Tony has good manners. Heisvery .
a) caring b) patient c) polite

2. Bob doesnt mind ___ long hours.
a) to work b) work c) working

3. Snakes and crocodiles are .
a) mammals b) reptiles C) species

4. A(n) ___ dietincludes lots of fruit and vegetables.
a) elegant b) healthy ¢) modern

5. Shewasvery _ when she heard the bad news.
a) exhausted b) fed up C) upset

6. We___ our holiday a month ago.
a) saved b) reserved c) booked

7. This time tomorrow, | to Rome.
a) will fly b) be flying c) will be flying

8. He ___ towork late yesterday.
a) had b) needed c) must

9. They couldn’t find what they wanted, so they had to build their dream-house from
a) scratch b) scrape c) beginning

10. The old Victorian building has been to its original condition.
a) redecorated b) restored ¢) renovated

11. Susan has been ___ aerobics for years.
a) playing b) doing C) going



12. How many of garlic should | use?

a) cubes b) pinches c) cloves
13. At the end of the meal we asked for the
a) bill b) menu c) tip
14. Who's the player who interviewed over there?
a) is being b) is ¢) should have
15. Some types of shark will become if we don’t protect them.
a) extinct b) dead ¢) hunted
16. Milk products are in calcium.
a) rich b) plentiful c) wealthy
17. Your body needs time to the vitamins and minerals in your body.
a) keep b) absorb c) stock
18. She has always been prone ear infection.
a) for b) to c) at
19. It is believed that the forest fires were litby .
a) arsonists b) smugglers c¢) kidnappers
20. She has been married ___ John for almost twenty years.
a) with b) on c) to

8. Correct the mistakes.

I’'m playing chess since | was eight years old.

We have three sister-in-laws.

Mike and Kelly got married last week. They had met each other four years ago.
This is the most funniest book I've ever read.

We lost our luggages at the airport.

arwNE

9. Choose the correct word to make the idioms.

| think Marcia is going to get married, but no one else knows, so keep it under your jacket / hat.

2. You would never know they are twins. They are as different as chalk and cheese / milk.

3. Mary can be strict sometimes but she has a heart / head of gold.

4. If you come here for a weekend, you might Kill two hares / birds with one stone and visit your
grandparents as well.

5. The missing boy was found safe and harmless / sound and returned to his parents.

=

2) TecT NO YTeHUO

PART 1
You are going to read a newspaper article about holidays. For questions 1-8, choose the
answer (A, B, C or D) which you think fits best according to the text.

Why I've taken a break from holidays
It's a wonderful morning, as | write this: hot, but without being too hot. Outside my window, | can see the
bluest, sunniest sky of the year reflected in a huge natural expanse of water. It's the kind of sun that
makes you acutely aware of summer's temporary nature - a reminder that if | am ever going to get
around to booking this year's holiday, time is running out. For a moment, the idea of sitting on a beach in
a place where this kind of weather is nothing remarkable, catching up on my reading, sounds tempting,
but then a tension begins to rise in my chest and the temptation passes.
It is now close to four years since | last took a holiday. This is because | have come to the conclusion,
over the course of my adult life, that | am not very good at it. You might think this sounds like saying
you're not very good at drinking tea or listening to music. What could possibly be difficult about the
natural act of putting your working life on hold for a couple of weeks and going somewhere warm to do
nothing?
To be honest, I'm a little baffled myself. | was a model holidaymaker as a kid: every July, | would arrive at
an Italian campsite with my parents and, within a couple of days, my skin would have turned an olive
colour and | would blend into my surroundings so totally that | would often find myself being mistakenly
told to join a party of local schoolchildren. The problems started during my early twenties: a stolen tent
and wallet at the Glastonbury Festival in 1995; a lightning strike and sudden drop in altitude on a flight




over the Channel in 1997; an ill-fated experiment in 'luxury inter-railing' in 1998 that lasted just four days
and ended with the French police mistaking me for a drug smuggler.

But even if | manage to go away without being mugged or getting food poisoning, | now find that | can't
really commit to the experience. A fancy-free trip to the South of France five years ago to ‘just kind of
hang out on the coast' was ended after just two days, mainly because | had an urge to check my e-mails.
Similarly, my honeymoon, a year or so later, was cut short by 48 hours - not because my wife and |
weren't enjoying ourselves, but because we were missing our cats.

So what is my problem? On the surface, I'm probably a bit of a homebody. And | just find the pressure of
being on holiday too severe: it always feels like having a gun held to my head and being forced to have
fun. Somehow, packing a carefully itemised list of possessions and meeting a scheduled flight has none
of the excitement of suddenly deciding to take a day off and driving somewhere for the fun of it.
Thankfully, I'm not alone. This summer, most of my friends have decided not to have a break. And a
recent survey highlighted the downside of holidays, with the results showing that nearly two thirds of
people found that the calming effects of a holiday wore off within 24 hours, as stress levels returned to
normal. And this year The Idler magazine published its Book of Awful Holidays. Here you will find a list
of the five most ecologically-damaging vacations it's possible to take, along with 50 horrific holiday
experiences voted for on The Idler website. Over the last decade, The Idler has become well known for
promoting the idea of an easy, lazy life. The leisure industry might seem an unlikely target of its criticism,
but Dan Kiernan, the book's editor, says that he was flooded with entries from readers for his list of Awful
Holidays.

'What interests me is what the concept of a "holiday" says about the rest of our lives,' he explains. 'We all
seem content to slave away for 48 weeks a year and only get four off. For me, the point of living is to
have a life you enjoy for 52 weeks a year.' He has a point. The more | like my life and the better |
structure it, the less | want to go away. Maybe I'm weird for not liking holidays, but | just feel my leisure
time is too valuable to waste on them.

1. The writer says in the first paragraph that while he is writing this article,
A he feels envious of people who are on holiday.
B he realizes it is too late to book a holiday.
C he wishes that the weather would change.
D he experiences a brief desire to book a holiday.
2. What does the writer suggest about the fact that he has not taken a holiday for four years?
A Some people may find the reason surprising.
B He often has to explain the reason to other people.
C There have been times when he has regretted it.
D It is not something he has thought about before.
3. What is the writer describing in the third paragraph?
A events that explain why he has never really liked holidays
B events that he regards as not typical of most people’s experiences
C events that illustrate his contrasting experiences of holidays
D events that he did not consider particularly serious when they happened
4. The events the writer describes in the fourth paragraph illustrate
A how hard he has tried to enjoy holidays.
B how badly he behaves when he is on holiday.
C his fear that something bad will happen when he is on holiday.
D his lack of enthusiasm for being on holiday.
5. The writer says in the fifth paragraph that the main thing he dislikes about holidays is that
A they are often organized in order to please other people.
B they are far less enjoyable than breaks that have not been planned in advance.
C he tends to be made responsible for too much of the organization of them.
D he feels embarrassed when other people are having fun but he isn't.
6. The writer says that a recent survey shows that a lot of people
A pretend to enjoy their holidays.
B fail to relax while they are on holiday.
C feel that the benefits of going on holiday are limited.
D have made the same decision as the writer and most of his friends.
7. The writer says that the book published by The Idler magazine
A illustrates a point that the magazine has often made.



B proved more popular than he would have expected.
C focuses entirely on bad personal experiences of holidays.
D indicates that his dislike of holidays is widely shared.
8. When the writer says 'He has a point' in the final paragraph, he is agreeing that
A people who like their normal lives don't need to go on holiday.
B some people need to have holidays but others don't.
C not liking holidays is generally considered strange.
D a lot of people don't really want to go on holiday.

PART 2

You are going to read an article about maps showing the homes of film stars. Seven
sentences have been removed from the article. Choose from the sentences A-H the one
which fits each gap (9-15). There is one extra sentence which you do not need to use.

Maps of the stars
Ever since the 1910s, when film-makers like Cecil B. DeMille first set up shop in Hollywood,
mapmakers, the explorers of the city's social terrain, have been compiling that only-in-Los Angeles
fixture, maps showing the locations of the fabulous homes of the stars. Collectively, they form an
unofficial version of the Oscars, reflecting who's in and who's out in the film world. 'Each one looks
different,' says Linda Welton, whose grandfather and mother pioneered these maps. 9
Former icons vanish from them, new ones appear on them, and some of the truly greats are permanent
fixtures on them.
In 1933, noticing the steady stream of tourists drifting westward to follow the stars from Hollywood to
Beverly Hills, the nearby district where most of the stars went to live, Ms Welton's grandfather, Wesley G
Lake, obtained a copyright for his Guide to Starland EbLuLeb uriU Muribiurib. 10 For
40 years Ms Welton's mother, Vivienne E Welton, sold maps just down the road from Gary Cooper's
place at 200 Baroda*. The asterisk indicates that it was the actor's final home, as opposed to a plus sign
(denoting a former home) or a zero (for no view from the street).
'My grandfather asked Mom to talk to the gardeners to find out where the stars lived," Ms Welton recalls.
'She'd say: "Oh, this is a beautiful garden. Who lives here?" Who would suspect a little girl?" Ms Welton
and her crew now sell about 10,000 maps a year from a folding chair parked curbside six days a week.
11
The evolution of the maps mirrors both the Hollywood publicity machine and real estate and tourism
development. 12 The first celebrity home, according to Marc Wanamaker, a historian and a
founder of the Westwood and Beverly Hills Historical Societies, belonged to the artist Paul de Longpre.
He had a luxuriously-landscaped house at Cahuenga Avenue and Hollywood and real estate agents
would take prospective clients past it on tours.
Although it is not known for certain who published the first map, by the mid-19203 all sorts of people
were producing them. 13
One of the most famous of the early maps was produced to show the location of Pickfair, the sprawling
home of the newly married stars Mary Pickford and Douglas Fairbanks Sr, and the homes of some of
their star friends. During World War |, they opened their home to serve refreshments to soldiers. As
Vivienne Welton once explained in an interview with Mercator's World, a map and cartography
magazine. 'She urged a few friends to do the same. 14 '
For over 40 years, people have marched toward the corner of Sunset and Baroda with hand-painted
yellow signs saying: 'Star Maps, 2 blocks', 'Star Maps, 1 block’, 'Star Maps here'. The maps reflect the
shifting geography of stardom as celebrities, seeking escape from over-enthusiastic fans, some with ill
intentions, have moved out to Pacific Palisades or the Pacific Coast Highway in Malibu. 15
Legendary stars - Garbo, Monroe, Chaplin - remain on them. Others, however, hang on for about a
decade and then vanish.

A As they do so, they give advice to the tourists on star safaris through the lime green landscape of
Beverly Hills.

B Studios like Paramount published the names and addresses of its stars on theirs, and businesses
distributed them as a promotional gimmick.

C Others, however, say that the star maps are still an essential part of Hollywood and the film world.

D More profoundly, perhaps, the maps suggest the temporary nature of fame.



E Early film stars like Lillian Gish lived in modest, somewhat grubby rooming houses, taking street cars
to and from the studio.

F Updated regularly, they are still for sale at the corner of Sunset Boulevard and Baroda Drive.

G And so a map was needed.

H It is the oldest continuously published star map and one of a half-dozen or so maps of varying degrees
of accuracy and spelling correctness sold today.

PART 3

You are going to read a magazine article about baseball. For questions 16-30, choose from the
sections of the article (A-F). The sections may be chosen more than once. When more than one
answer is required, these may be given in any order.

In which section of the article are the following mentioned?

a game that may or may not have been baseball | 16| 17
the reason why a false story about the history of baseball was made public 18
a past belief that it was not worth keeping records on matters such as baseball 19
the importance of baseball in people's lives 20
the discovery of a document indicating that baseball existed even earlier than had 21
previously been thought
uncertainty as to what fuLure investigations of the origins of baseball will focus on 22
a belief that the true origin of baseball might never be firmly established 23
a generally accepted belief about the origin of baseball that was shown to 24 25
be false
a belief that baseball developed gradually rather than having a single starting point 26
a contrast between what is known about baseball and what is known about well- 27 28
known people in US history
the enormous importance of facts and records in baseball 29
the identification of an individual who was claimed to be the inventor of baseball 30
The origins of baseball

A Textbooks once stated with complete certainty that baseball was invented in Cooperstown, New York,
in 1839, and provided as proof the picture of a dusty, ripped ball pulled from an attic trunk. It turned out
to be a hoax. The next official version put the origin in Hoboken, New Jersey, in 1846. That story stood
until 2001, when a librarian found two 1823 newspaper references to baseball games in Lower
Manhattan. Then, in May 2004, a clerk walked out of a library vault in Pittsfield, Massachusetts, waving a
faded ordinance from 1791 that banned the playing of baseball within 72 meters of the big church in the
town square. Which raises the question: How come history can say what John Adams, America's second
president, had for lunch on January 24, 1776 (wild goose), but baseball cannot pinpoint its origins to
within hundreds of years or thousands of kilometers?

B For baseball, there is no agreement on which century the first game was played. It could have been
the 18th century; it could have been the 13th century. There is some record of each. There is no
agreement on which continent baseball was invented in. Was it North America, Europe or Africa? There
is evidence for all three. 'With a sport like baseball, which so cares about statistics and its past,' the
historian Doris Kearnes Goodwin said, 'you would think that this major detail of the past would be the
crown jewel to find. Baseball, after all, is the ultimate sport of figures and dates. The origin of the game is
the fabulous treasure.’

C 'People ask: when was the first baseball game?' said John Thorn, the baseball historian who
uncovered the existence of the Pittsfield ordinance during a middle-of-the-night Internet search. ‘It may
be an unanswerable question. That's what makes it eternally fascinating." Tom Shieber, the curator of
new media at the National Baseball Hall of Fame in Cooperstown, New York, said: "We know there were
ball-games going back many centuries. There is a reference to the Pilgrims at Plymouth Rock playing
ball. But was it baseball as we know it? And what is that?" Ted Spencer, the Hall of Fame's longtime
curator, added another perspective. 'Did you know the Pittsfield ordinance also bans another bunch of
sports, including football?® Mr Spencer said. 'Did you know nobody cares? But they care that it
mentioned baseball. | got calls from reporters all over the country. That's because baseball has a
spiritual hold on the American public.'

D The most commonly-accepted theory is that baseball has no specific starting date or place of
invention. The game, they say, evolved over time. Still, it does raise some fundamental questions: Why



has baseball's earliest history been so undiscovered? Why is it that the small details of the lives of
celebrated American pioneers are so public but until recently little was done to trace baseball before
18237 'Because the daily lives of prominent leaders in the American colonies were considered important
and someone wrote the details down,' said Mr Shieber. 'But the games were child's play and often
regarded as a wasteful use of time. They weren't documented in the same way.'

E Placing the origin of baseball in Cooperstown in 1839 was the work of a turn-of-the-century
commission empowered by A.G. Spalding, the sports goods businessman, who influenced the findings
to ensure the sport had, in his words at the time, '‘an American dad'. That became Doubleday, an officer
during the American Civil War, who was supposed to have laid out the first baseball field in
Cooperstown. In the latter half of the 20th century, this tale was totally discredited. Baseball researchers
now focus their energy on disproving other myths, like the long- held belief that baseball evolved from
the English game of rounders.

F At the Hall of Fame, Mr. Spencer pointed to a reproduction hanging on a wall. It is a drawing from
Spain in 1251 of people playing a game. 'There's a bat and there's a ball,' he said, looking at the
drawing. 'lt looks like two guys playing baseball to me." Not far away is another reproduction of an
Egyptian wall inscription: pharaohs perhaps engaged in another ball game. 'l guess the searching could
go in any direction," Ms. Goodwin said, 'though it's hard to imagine John Adams playing baseball. But
you never know.' On page 31 of David McCullough's biography John Adams, Adams describes in his
diary his idyllic boyhood activities: 'making and sailing boats' and 'swimming, skating, flying kites and
shooting marbles, bat and ball.' John Adams was born in 1735.

3) Tect no ayanpoBaHuI0
PART 1
You will hear people talking in eight different situations. For questions 1 - 8, choose the best
answer, A, B or C.
1. Listen to these answerphone messages. After the messages Nick is supposed to
A call his mother.
B take his mother to Blackpool.
C call Jenny.
2. Listen to this advertisement. You can reduce your shopping bill by
A buying Asdaway products.
B buying popular alternatives.
C buying half as much.
3. Listen to this news item. The doctor stopped at Alan's house because
A he had broken down.
B he was lost.
C the house was on fire.
4. Listen to this conversation. Mary is instructed to use a lot of
A rosemary.
B lamb.
C potatoes.
5. Listen to this receptionist on the phone. The receptionist works in
A aschool.
B a beautician's.
C adoctor's surgery.
6. Listen to this announcement. It is made at the scene of
A arobbery.
B a road accident.
C a burning building.
7. Listen to this conversation. The tree will probably be taken away by
A Alan.
B Jim.
C Steve.
8. Listen to this extract. The speaker doesn't make this recipe very often because the brownies are
A hard to resist.
B too moist.
C too cake-like.



PART 2
You will hear part of a radio report. For questions 9 - 18, complete the notes which summarise
what the speakers say. You will need to write a word or a short phrase in each Box.

When Gordon was a boy, most food was wrapped in a 9
Plastic packaging makes food 10
and 11
Up to 50% of food is wasted in countries which don't have 12
modern packaging and
Nowadays in Europe only 2-3% of food is 13
Brown paper bags don't stop food 14
Brown paper bags can encourage the 15
bacteria which make food
Glass and stone jars are easy 16
By contrast, plastic is 17
Food poisoning used to be 18
PART 3

You will hear five horoscopes on the radio. For questions 19 - 23, choose from the list A - F which
statement applies to which horoscope. Use the letters only once. There is one extra letter which
you do not need to use.

A The person with this horoscope will have a difficult year. Horoscope 1 19
B The person with this horoscope should think of getting married. Horoscope 2 20
C The person with this horoscope can make new friends. Horoscope 3 21
D The person with this horoscope should take care at work. Horoscope 4 22
E The person with this horoscope might get promoted. Horoscope 5 23

F The person with this horoscope is good with money.

PART 4
You will hear a conversation between John and Mary Kirkpatrick and Derek Mather who is a
representative of American Express. For questions 24 - 30, choose the best answer, A, B or C.

24. How is American Express different from other credit cards?
A It doesn't ook like a credit card.
B There is no restriction on the amount you spend every month.
C You don't need to settle your account at the end of every month.
25. When is interest charged?
A Only if you don't pay on time.
B Never.
C Once a month.
26. In what way is American Express beneficial to business travellers?
A It allows the business executive to travel first class.
B It offers discounts on all major airlines.
C It makes all the necessary travel arrangements.
27. How does Derek Mather try to get Mrs Kirkpatrick's interest?
A He tells her that American Express is the only card accepted at Harrods.
B He mentions that she can shop at Harrods out of hours.
C He offers to give her a £50 Harrods voucher if she signs for a card.
28. Mr Kirkpatrick is not interested in getting an American Express card because
A he doesn't think they need another credit card.
B he is not keen on shopping at Harrods.
C he thinks all credit cards are a waste of time.
29. Mrs Kirkpatrick gets angry because
A her husband doesn't let her use any of their credit cards.
B her husband doesn't realise how useful an American Express card will be.
C her husband seems to forget that it's her money too.



30. What does Mrs Kirkpatrick finally do?

A She signs for a card.

B She agrees to discuss the matter with her husband.
C She asks for more information about the card.

4) TecT NOo AOMALLHEMY YTEHUIO

. Match the words to their definitions.
accommodation
clean-shaven
companion

dismay

familiar
flask
lustrous
on board

1
1
2
3
4.
5. exasperating
6
7
8
9

16. piece of drapery

11. portholes
12. to put on
13. scarcely

14. seemly

15. to set me at my ease

airs

16. state-room

17. sturdy bu
18. subject
19. tactlessly

ild

20. tumbler (of ice)

21. wardrobe

trunk

a). cloth; fabric.

b). a small, usually circular window in a ship's side

c). almost not; hardly

d). conforming to standards of conduct and good taste; suitable

e). room and board; lodgings.

f). a private cabin or room on a ship, train, etc

g). act like the master of;

h). a person who lives under the rule of a monarch, government, etc.
i). taking undue liberties; presumptuous

j). a drinking glass, originally with a rounded bottom

k). healthy, strong, and vigorous, strongly built

). extremely annoying or displeasing

m). lacking or exhibiting a lack of tact; bluntly inconsiderate or indiscreet
n). (of men) having the facial hair shaved off

0). on or in a ship, boat, airplane, or other vehicle

p). a sudden or complete loss of courage in the face of trouble or danger
q). a large upright rectangular travelling case

r). a flat, relatively thin container for liquor.

s). to quiet; to tranquilize

t). a person employed to assist, live with, or travel with another.

u). gleaming with or as if with brilliant light; radiant.

2. Fill in the gaps in the text with the words below.

subject, accommodation, companion, dismay, flask, wardrobe trunk, seemly, familiar

There was not enough 1

He was in 2

on the ship so the narrator had to share a cabin with a stranger.

when he saw his cabin mate’s 3 and discovered his name,
because it meant that he was not English, like himself.

When he went up to the smoking- room, his cabin mate introduced himself. He was very chatty, and
surprised the narrator by saying that he was English. He showed his passport to prove he was a British

4

5

He did not like his new 8

. The narrator was also surprised when Mr. Kelada offered him an alcoholic drink from a

he had in his pocket. He thought that Mr. Kelada’s behavior was not 6 and
was much too 7

3. Write the opposites from the word bank to the following words:

modest

imitation

entirely hesitate | triumphantly | intolerable | argumentative | compliment

be certain, partially, bearable, unsuccessfully, insult, real, boastful, agreeable

4. Use the words below to complete a summary of the story. Make any necessary changes:

Address, arrange, chatty, compliment, cultured pearls, envelope, examine, expert, faint, familiar,
imitation, labels, luggage, magnifying glass, passenger, passport, patriotic, share a cabin, worth

The narrator of the story was a 1 on board a ship sailing to Japan. He had to 2 with Mr.
Kelada. The narrator did not believe Mr. Kelada was British, even though Mr. Kelada showed his
3 to prove it and said that he was a very 4 Englishman.




The narrator was prejudiced against Mr. Kelada before he even met him. He thought that his 5

was too big and there were too many 6 on the suitcases. He didn'’t like the 7 way in
which Kelada behaved — Mr. Kelada 8 the narrator without “Mr” before his name. Mr. Kelada
9 all the social events on the ship and was very 10 with the passengers. He
became known as Mr. Know-All, which he took as a 11

One evening at dinner, the conversation turned to the subject of 12 . Mr. Kelada said he was an
13 and he had a bet with Mr. Ramsay about whether Mrs. Ramsay’s pearls were real or
14

Kelada took out a 15 to 16 the pearls and said they were 17 a lot of money.
Kelada noticed Mrs. Ramsay turn white and she looked as if she were about to 18 . He said he

was mistaken and paid Mr. Ramsay 100 dollars for losing the bet. The next day a 100-dollar-bill was
returned to Mr. Kelada in an 19

19.4. MeToau4yeckme martepuvanbl, onpegensmowme npoueaypbl OLUEHMBAHUA 3HAHUN, YMEHUW,
HaBbIKOB U (UNX) ONbITa AEATEeNIbHOCTU, XapaKTepU3yoLWKUX 3Tanbl hopMUPOBaAHUA KOMNETEeHLMN

OueHKa 3HaHUIN, YMEHUIN N HABbIKOB, XapaKTepuaytoLasa atanbl opMUpoBaHNSA KOMNETEHLMIN B pamKax
N3y4eHns OUCLMNINHBI OCYLLLECTBIIAETCS B XOA4€E NPOMEXYTOUHOM aTTecTaumnn.

lMpomexyToyHass aTTecTaums nNpoBOAUTCA B COOTBETCTBMM C [loniOXXeHMEM O MNPOMEXYTOYHON
aTTecTaumm obyyarLmxcsa no nporpamMmmam BbicLlero obpasoBaHus.

KOHTpOnbHO-M3MepuTenbHble  MaTepuanbl  NPOMEXYTOYHOM aTTecTaummM BKNOYalT B cebs
TeopeTnyeckne BOMPOCHI, MO3BOMSAKOWME  OLEHUTb  YPOBEHb  MOMYYEHHbIX  3HaHUM  U/unu
npakTnyeckoe(ne) 3aganne(s), nossonswouiee(ne) oueHnTb cteneHb cOOPMMPOBAHHOCTU YMEHNI N(ANN)
HaBbIKOB, W(MNXM) OMbIT OEATEeNbHOCTU  MexayHapogHuka. [lpy  oueHuBaHWM  UCMONb3YTCH
KONMYeCTBEHHbIE LLKanbl OLeHOoK. Kputepumn oueHnBaHns NpUBEAEHbI BbILLE.



